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PREFACE. 



The present volume is, as its title suggests, not a 
complete edition, but only a selection containing 
less than half of Goethe's GecUchte, It includes 
the majority of the lyrics and ballads, and all 
the more admired poems of Goethe, as well as 
such of his shorter effusions as throw light on the 
life and writings of the great poet. Beyond these 
limits the present work could not be extended, as 
it would otherwise have exceeded the proportions 
of an ordinary text-book. At the same time the 
Editor confesses that his regret in omitting so many 
of the 'Gedichte' is qualified by several conside- 
rations. Among the minor poems of the German 
master there is a good deal which possesses very 
little interest to an English reader. In this cate- 
gory may be placed the many complimentary verses 
addressed to persons little known in their own time, 
and wholly forgotten in ours. Such verses can hardly 

claim a place in a text -book of German literature. 
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Other poems of the illustrious author are too much 
in the tone of Aristophanes, to be suitable for readers 
of every class. Lastly, there are some verses, espe- 
cially among the odes and the later productions of 
the great poet, which intermix so much allegory with 
their extremely rugged and slip-shod diction as to 
puzzle and perfectly disappoint the reader who finds 
such lines side by side with Goethe's more finished 
pieces. These inequalities in the style of the author 
are the chief excuse which the Editor can offer for 
having ventured to abridge the Gedichte. K it be 
an error of judgment to have done so, the Editor 
is not the only offender. In Germany several distin- 
guished scholars, among them one of Goethe's bio- 
graphers, have set the example of publishing similar 
abridgments. Schafer's 'Auswahl von Goethe's Ge- 
dichten fur Schule und Haus' may be mentioned 
as a book in some respects resembling the present; 
it is extremely popular in Germany, but as it does 
not contain notes, it is less useful to English than 
to German readers. A good commentary on Goethe's 
poems will be found in 'Goethe's Gedichte eriautert', 
in three volumes, by Viehoflf. But this work gives 
only occasional extracts from Goethe. 

The Editor has not in any case altered the 
original text. He has supplied English titles, and 
prefixed or subjoined notes, wherever these were 
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absolutely required. The observations contained in 
the Introduction touch on all the literary questions, 
which the 'Gedichte' give rise to. In one repect 
only a radical change has been made. Following 
the advice of Viehoflf, the Editor has substituted a 
chronological arrangement for the order of the poems 
generally adopted in the approved German editions. 
This has been done from a conviction that a con- 
stant reference to the dates, and a consequent know- 
ledge of the author's time of life are highly desirable 
and often indispensable to the right understanding 
of the poems. As long as the compositions of an 
author are taken in the casual and unsystematic 
succession in which the accident of publication has 
left them, a correct view of the poems and a true 
estimate of their merits can hardly be formed. Each 
poem appears detached, and stands out of its histo- 
rical connection; consequently its relative place in 
the life and works of the author is lost sight of — 
a thing particularly to be avoided in Goethe, that 
author having told us in many a page of his Auto- 
biography that his works, one and all, embody per- 
sonal experience, and that the key to all his writings 
must be sought in his life. The only means of car- 
rying out this injunction is to *pay the strictest 
regard to the author's biography, and this can best 
be effected by a chronological arrangement. The 
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view just advanced it is true would not apply with 
equal force to every writer. It would e. g. be of 
little consequence in what order we read the two 
hundred comedies of Kotzebue. But the case is 
different when we come so such writers as Shakspeare 
or Goethe. The reader who enters on the study of 
these authors has virtually not one, but two subjects 
to consider. Together with the poetry he must 
study the life of the writer. This principle has 
long been admitted in regard to Shakspeare. To 
apply it to Goethe is the chief aim of this little volume. 

Trinity College, Dublin. 
Easter, 1875. 
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CHRONOLOGICAL SURVEY OP GOETHE'S POEMS. 

The collection of poems which has come down to 
us imder the name of 'Goethe's Gedichte' contains 
in its latest edition no fewer than 722 pieces of 
poetry with 30,170 lines. Having been composed 
at intervals between the sixteenth and eighty third 
year of their author's life, and treating of a multi- 
plicity of subjects in a great variety of forms, they 
necessarily present an extremely diversified and almost 
incongruous appearance. It is therefore a matter 
of some difficulty to reduce them to order. The 
arrangement adopted in the ordinary German editions 
groups them as songs, ballads, odes, elegies, epi- 
grams, sonnets etc. according to their genus. This 
classification has the authority of the poet, who from 
the year 1806 imported it into all the editions of 
his collected works, to which he was able to give 
personal supervision. As occasion arose to add new 
poems, or old ones previously overlooked, Goethe 
from time to time altered or increased the number 
of the divisions by the introduction of 'Miscellaneous 
Poems', 'Social Songs', 'Cantatas', 'Invectives', 'Trans- 
lations', and 'Poems addressed to Individuals'. These 
subdivisions as well as the number of the poems 
have been still further increased by the diligence of 
subsequent editors, and the result i^ tloaX.., ^^V^'>Ssvr 
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stauidmg their drnflaritr ^ regards mode of amnge- 
ment, probably no two edidons of 'Goethes Gediehte' 
are exactly alike. In view of these diserepandes. 
and considering moreorer the great indistinctness 
involTcd in the mode of clarification jnst described, 
it has been determined in the present selection to 
discard altogether the arrangement according to the 
genus of the poems, although that plan has the 
sanction of the poet himself, and to substitute for 
it a chronologic^ arrangement, placing the poems 
for the most part in the order in which they were 
written. For the purpose of literary history the 
arrangement according to the date of composition 
presents important advantages. It is simple: it can 
be carried out almost to perfection in the case of 
80 modem an author as Goethe; moreover — and 
this is the main object — it enables the reader to 
study the poems biographically; hence more light 
is shed by this plan on the intellectual growth and 
literary career of the poet than by any other method 
that could be adopted. In order timt the several 
features of each genus may not escape notice, a few 
chapters have been devoted to the consideration of 
this subject. 

The first period embraces Goethe's Student years 
from 1765 to 1771; it may be called the juvenile 
period, although the poems themselves do not deserve 
that name. The second period introduces us to Goethe 
when he was living at Wetzlar and Frankfort, and 
rising to literary eminence. The third comprises 
his first eleven years at Weimar, when he appeared 
in the guise of a courtier and enjoyed the society 
of princes. The fourth and fifth exhibit him still 
living at Weimar, first as the rival of Schiller and 
the leader of German literature; then as the Nestor 
of German writers, the minister of state and the 
philosophic observer of the world. To each of these 

iods we invite the reader's careful attention. 



INTKODUCTIOK. XV 

FIRST PERIOD. 1765-1771. 

From 1765 to 1768 Goethe was a student at 
the University of Leipzig. He entered the Law 
School in October, 1765, but by no means confined 
his attention to legal studies. He attended the lec- 
tures of GeUert and Gottsched, the latter of whom 
was at the head of what is commonly called the 
Saxon school of Poetry. Although Goethe makes 
fun of the aged 'Herciiean' professor, he was con- 
siderably influenced by his teaching, the tendency of 
which was to encourage the imitation of French and 
Latin models. Among other instances which might 
be adduced, Goethe wrote his first two juvenile plays 
'Die Laune des Verliebten' and 'Die Mitschuldigen' 
in Alexandrine metre, the form of verse, which Gel- 
lert and Gottsched preferred. He displays more ori- 
ginality in about a dozen minor poems, the earliest 
of his poetical writings, which claim our notice. They 
are not love-poems, but epigrammatic verses on the 
good or bad effects of love; they are remarkable for 
precocious wit and for the absence of youthful 
enthusiasm. Of enthusiasm, we may observe, Goethe 
generally possessed very little. Three specimens of 
these early poems and one or two literary curiosities, 
together with the important letter to Friederike 
Oeser, written during Goethe's illness at Frankfort 
are inserted in this volume. Li the spring of 1770 
we find Goethe pursuing his legal studies at Stras- 
burg, where he formed the acquaintance of Herder. 
The following summer a friendship sprang up between 
the young poet and Friederike, a pastor's daughter, 
to whom some of Goethe's warmest love-poems are 
addressed. This attachment ceased when Goethe 
returned home, at the close of his college course. 

SECOND PERIOD. 1771—1775. 

Goethe now entered on a new phase of his 
literary career, inasmuch as his return to ¥T^\!j6i<^x\. 
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bronght him in contact with Merck and the 'Frank- 
furter Gelehrte Anzeigen'. These four years nearly 
coincide with a great movement for literary reform, 
which convulsed the learned part of German society, 
and which is known in the history of German lite- 
rature by the name of 'Sturm und Drang'. Goethe 
took a leading part in this movement, and in pro- 
moting its designs, evinced more enthusiasm than 
at any other period of his life. He Established his 
reputation. by 'Gotz' and 'Werther'; his plays 'Stella' 
and 'Clavigo', works of inferior merit, appeared a 
little later. At this time also he conceived some of 
his best poems, as well as his greatest drama. While 
the outlines of 'Faust' and 'Egmont' were gradually 
being formed in his mind, the marvellous and varied 
power of his genius revealed itself in odes, songs, 
and ballads. Those especially worthy of mention 
are 'Prometheus' written in 1773, 'The King of 
Thule', which appeared in 1774, and a succession 
of new love-songs inspired by Lily, the daughter of 
a banker, a fickle-minded young lady, to whom the 
equally fickle poet remained engaged for the space 
of five months — from December 1774 to May 1775. 



THIRD PERIOD. 1775—1786. 

These eleven years were comparatively speaking 
not so fertile in new works as other periods of 
Goethe's life. He signalized his new position at the 
court of Weimar by the complimentary melodramas 
'Proserpine' and 'Lila', and by the poem entitled 
'Ilmenau' not contained in this volume. His verses 
to Lida, probably Fran von Stein, were but faint 
echoes of his former lovestrains. Of a higher class 
were his ballad 'Erlkonig' and 'Fischer', and his 
hymns and odes. The fine songs in 'Wilhelm Mei- 
giter' are the best fruits of this period. 
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FOURTH PERIOD. 1786 — 1805. 

The fourth period, and especially the latter half 
of it being the time of his intercourse with Schiller, 
marks the greatest activity in Goethe's career. 

During and after his great tour in Italy, which 
lasted from September 1786 to June 1788, he com- 
pleted his five best works — 'Iphigenie' (1786), 'Eg- 
mont' (1788), 'Tasso' (1789), the first part of 'Faust' 
ri790\ and the pastoral 'Hermann und Dorothea' 
(1796). His intimacy with Schiller in this year led 
to the epigrammatic 'Xenien', which are the joint 
composition of the two poets, and the following year, 
called Balladenjahr (1797), is the time in which, 
through a friendly contest, most of their ballads 
originated. A second journey to Italy had suggested 
to Goethe his 'Roman Elegies' and 'Venetian Epi- 
grams', as well as two epistles. All these were 
written in antique metres, a form of poetry for which 
Goethe evinced a great predilection from 1786 to 
1796. A few pretty love-songs, such as 'Schafer's 
Klagelied' and 'Nachtgesang', were composed in 1801 
for the fortnightly social gatherings at his house in 
the Frauen-Strasse, Weimar. 

FIFTH PERIOD. 1805—1832. 

The last twenty seven years, from the death 
of Schiller to the death of Goethe, show but little 
inventive power, and a gradual leaning to Roman- 
ticism and Orientalism in the poet's mind. His best 
productions are the philosophical aphorisms, which 
owe their origin to this period. Less remarkable 
are his sonnets, suggested, it would seem, by a sup- 
pressed affection in 1807; and the twelve books of 
the 'West-5stliche Divan', an imitation of the Per- 
sian. His preference for the symbolical style hence- 
forth influenced both his prose and poetry. This 
may be said of the second part of '"E^u^V ^^^ ^'^ 
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the 'Wanderjahre'; while his novel 'Die Wahlver- 
wandtschaften' and his Autobiography (Wahrheit und 
Dichtung aus meinem Leben) rank among his best 
productions. Goethe died on March 22nd 1832. 
Towards the end of his life he published three suc- 
cessive editions of his works. Others were brought 
out after his death by his secretaries, Eckermann 
and Eiemer, the most important being that of 1837 
in forty volumes. To this was appended a 'Chrono- 
logic der Entstehung Goethe'scher Schriften', a table 
which forms the chief source of information on the 
date and origin of every poem or prose work left 
by Goethe.^ Since then the 'Gedichte', usually placed 
in vols. I, n, and part of vol. VI, have sometimes 
been published separately. The edition of H. Kurz, 
Hildburghausen 1869, entitled 'Goethe's SammtUche 
Gedichte, kritische Text -Revision', in two volumes 
of about 500 pages each, deserves special mention. 



ON THE SONGS. 

As the arrangement adopted in the following 
pages is quite irrespective of the character of the 
poems in regard to form, and that aspect of our 
subject is too important to be passed over, it has 
been thought expedient to give a brief analysis of 
each department of Goethe's minor compositions; we 
proceed therefore to a discussion of his songs. No 

* In some cases the *Chronologie' is either inaccurate or 
inexplicit. The contents of the poems show that they cannot 
have been written at the time specified in the table, unless 
indeed they were altered at a later date. It wiU be enough 
to mention one instance. In the poem *Unschuld', assigned 
to the juvenile period, 1766 — 1769,^ we find the lines: *Mehr 
als Byron und ramele, Ideal und Seltenheit' — words which 
evidently belong to quite another period; for Goethe could 
not have heard of Lord Byron earlier than 1816. Viehoff, usu- 
ally so discursive, offers no explanation of the anachronism. 
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one has been more emphatic in extolling the lyrics 
of the great Weimar poet, than Professor Rosenkranz 
in his lectures before the University of KCnigsberg, 
and in his book — 'Goethe und seine Werke'. He 
not only pronounced Goethe the first lyric bard of 
Germany, but ranked his productions in this class 
of poetry above all the rest of his works. As to 
the latter point we may entertain some doubt; for 
most judges would consider 'Faust' a greater com- 
position than the 'Gedichte', and certainly it has 
contributed more to the fame of its author. But 
there can be no question about his preeminence as 
a lyric poet. It is important, however, to ascertain 
the grounds on which Rosenkranz rests his opinion. 
He employs three words to define the characteristics 
of Goethe's lyrics. We give them in German, as 
it would not be easy to find precise equivalents in 
English— 'Innigkeit', 'Gemuthstiefe' and 'Naturge- 
fuhl'; these, he says, are Goethe's, and no other poet 
possessed them in the same degree. Perhaps the 
best commentary on this instructive critique is to 
examine by its light the songs themselves. Nearly 
all have this in common that they describe an agi- 
tated condition of mind; in a few instances natural 
scenery is the theme. The effect of the songs is 
mainly due to the extreme simplicity and grandeur 
in which the subject is depicted. Goethe penetrates 
into the inner recesses of the soul with a peculiarly 
keen and scrutinizing eye. His poetry is soul-painting. 
His success as a lyrist seems due to a combination 
of philosophic discernment with artistic skill. The 
former enabled him to make profound psychological 
observations, while to the latter he owed his power 
of choosing the most striking traits of character, 
and clothing them in the most forcible German. It 
is no less remarkable that Goethe's lyrics are totally 
free from rhetoric and moral reflections. It ^w5l^ 
be difficult to find in his songs ?i sm^^ S^otv^ ^^ 
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rapturous expression, and equally difficult to discover 
any didactic element. He never expresses the views 
of the distant spectator, he never weighs the moral 
worth of actions; his poetic utterances issue from the 
depths of the soul, in the manner of involuntary eja- 
culations. Hence his lyrics are nearly always written 
in the present tense and first person singular, ex- 
pressing the inmiediate sensations of the individuals 
represented. From this exposition it will be seen 
that Goethe differs considerably in manner from the 
lyric poets of England, such as Grey and Moore, 
their poetry abounding in moral reflections, whilst 
his is that of immediate sensation. A similar con- 
trast exists between Goethe and Schiller, as is shown 
by the semi-didactic 'Lay of the Beir, in which the 
poet very happily embodies his reflections on life 
and society, in a manner quite opposite to that of 
Goethe. 

To enumerate the more remarkable of Goethe's 
lyrics — some of his most masterly lines, although 
only very short, will be found on pages 65 and 66; 
they are from 'Egmont'. The song of Kiarchen 
' Freud voU und leidvoll, gedankenvoU sein' pourtrays 
in a few exquisite words the fluctuating emotions 
of love, as reflected in the soul of a giddy yet heroic 
young girl. Two or three of the most admired songs 
in 'Faust' will be found in this volume. The song 
of Gretchen at her spinning-wheel 'Meine Ruh ist 
hin, mein Herz ist schwer', describes the irresistible 
fascination of love, and Gretchen's discomfiture under 
the effect of its baneful influence. Still more expres- 
sive is her prayer at the shrine of the Virgin — 'Ach 
neige du Schmerzenreiche', where she gives vent to 
her anguish and her sense of impending ruin. Goethe's 
talent is most conspicuous in lyric poems of a dra- 
matic or semi-dramatic character. The same remark 
applies to the songs in 'Wilhelm Meister'; see pp. 74 
to 78. The longing desire of Mignon to return to 
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her home in Italy, which she faintly remembers amid 
the dream-like impressions of the past, is told in 
Goethe's finest song ~ 'Kennst du das Land'. The 
other songs of Mignon describe her lonely condition 
in equally touching strains. But in point of tragic 
pathos the songs of the Harper, in the same novel, 
are perhaps superior, especially the lines 'Wer nie 
sein Brod mit Thranen ags', — the picture of the 
self-tormenting, conscience-stricken old man, who — 
a prey to remorse and despair — strives to put an 
end to his existence. 

There are a few short pieces by Goethe which 
describe' natural scenery in lyric ve?se. The finest 
is the well-known description of evening in the forest 
of Ilmenau — 'Ueber alien Gipfeln ist Ruh', although 
its effect consists rather in the transition at the end 
than in the preceding descriptive lines. A calni at 
sea is beautifully pictured in 'Tiefe Stille )ierrscht 
im Wasser', p. 69^ and twilight in 'D^mmrung senkte 
sich von oben', one of Goethe's latest successful lyrics, 
p. 130. The love-ditties belong for the most part 
to his earlier years, unless we include the 'sonnets' 
in their number. Those addressed to Friederike and 
Lily possess most interest, not on account of their 
greater finish, but because their author really felt 
what he was writing. In the middle and later stages 
of his life Goethe began to play at love-making, 
and sometimes addressed his verses to fictitious per- 
sons. Hence the charm of these poems is of a more 
artificial nature, though at the same time it is often 
very great. Good examples are 'Nahe der Geliebten' 
or 'Ich denke dein', written about 1796, and the 
'Swain's Lament' or 'Da droben auf jenem Berge', 
written in 1801. Goethe also wrote some good con- 
vivial songs, of which a specimen is given, p. 113. 
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OX THE ODES- 

Xeit to those lyrics which have been desmbed 
as * songs', certain rhymeless verses, generally called 
^ odes', and some philosophical hymns by Goethe, 
deserve the best attention of every student of lite- 
rature. Their thoughts are peculiarly sublime and 
profound, and while requiring to be studied rather 
than cursorily read, they offer to the intellect no 
less than to the imagination &r more substantial 
food than the light poetry so often collected in lite- 
rary anthologies. The compositions referred to are 
not very numerous; they may easily be distinguished 
bv the shortness of their lines and the absence of 
rnyme. They resemble the Greek dithyrambus, and 
remind us of Pindar or the choric odes of Aeschylus, 
although Goethe probably did not derive inspiration 
from these ancient poets, but rather from Klopstock 
and Schubart The poets of the 'Sturm und Drang' 
period, to which Schubart belonged, delighted in rhap- 
sodies devoid of all rhyme and often of sober sense; 
and Goethe, who in his earlier years espoused the 
principles of this school, retained some traces of their 
style. This led to the production of a few masterly 
odes, but in other instances the poetry is not much 
above the level of the 'Stunner'. One of the finest 
specimens is the ode 'Prometheus', p. 25. Its theme 
is Titanism, or the defiance of heaven by human 
self-confidence. It is conceived in the style of 
Aeschylus, and as Mr. Lewes remarks, is strictly 
cmtique. It is only when the Titan, among his other 
reyilings of Jove, ascribes belief in the gods to the 
childishness and superstition of mankind, that the 
poet slightly modifies the antique idea of Titanism. 
The poem dates from Goethe's twenty -fourth or 
twenty-fifth year, and is a remarkable instance of 
his poetic power at so early an age. It reminds 
us both by its ideas and by the date of its compo- 
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sition of the best scenes in Faust. Goethe sub- 
sequently composed a number of other odes, such 
as 'Wanderer's Sturmlied', 'An Schwager Kronos' 
(i. e. To Time, the postillion), 'Ganymed', and after 
his arrival at Weimar 'Seefahrt' (i. e. his own voyage 
on the sea of life), and 'Adler und Taube' (i. e. Auda- 
city and Innocence); but the rugged and allegorical 
style of these odes is such as to make them almost 
unintelligible, for which reason they have not been 
inserted in these pages. The same remark applies 
to the 'Harzreise im Winter', to which Goethe added 
a commentary to explain the sequence of ideas. No 
exception on the ground of style can be taken to 
the two beautiful odes 'Das Gottliche' and 'Grenzen 
der Menschheit', which belong to the year 1782. 
They are exquisite poems, setting forth the relations 
of the Divine and the Human in very lofty verse. 
The 'Song of the Spirits hovering over the Waters' 
was suggested by the Staubbach waterfall at Lauter- 
brunn in Switzerland, which Goethe visited in 1779. 



ON THE BALLADS. 

As a ballad -writer Goethe perhaps has not 
been so successful as either Burger or Schiller; but 
his compositions in this department are distinguished 
on the one hand by the happiest brevity and elegance 
of diction, and on the other, if not in all instances, 
yet in some, as e. g. in 'HaidenrCslein' and 'K5nig 
von Thule', by an extremely popular tone. We learn 
from his conversations with Eckermann that he enter- 
tained peculiar notions on the nature of ballad-poetry. 
Contrary to the opinion generally entertained, that 
ballads should relate stirring events of life or history, 
in verses suited for recitation, Goethe assigned to 
this class of poetry a mysterious nature and aiL 
occult signification. He affirmed tYi^A. ^i^i^ >2CkKa^fc ^*v 
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ballads ought to be the awful effects of supernatural 
influences, or the terror which nature inspires by 
her active elementary forces. His own compositions 
agree with this peculiar doctrine. This had the 
effect of depriving his ballads of much of the popu- 
larity which they might otherwise have gained; for 
they are all either spectral or allegorical, their object 
being not so much to give a narrative in verse as 
to produce poetic effect by a symbolical story. In- 
stead of takmg his subjects, like Burger, from common 
life, or like Schiller from history, Goethe borrows 
them from mythology and popular superstition. More- 
over he leaves the reader to discover for himself 
the hidden meaning which underlies his ballads. 
We may observe in conclusion that Goethe's ballads 
describe scenes not actions; and that he makes his 
heroes suffer some misfortune, or behold some vision, 
rather than leave them to struggle for the object of 
their desire. One of his most famous ballads is his 
'ErlkOnig', founded on the Danish story of Olaf. It 
describes the terrible power of an Elf goblin over a 
child, who is overcome with fear, though in his 
father's arms. It is a fine poem but scarcely a ballad 
in the ordinary sense. The same peculiarities appear 
in 'Der Fischer', which, as Eckermann informs us, 
was meant to express the luring influence of the 
water, in tempting the fisherman to bathe; the 
'Schatzgraber', p. 88, and 'Zauberlehrling', p. 89 are 
also remarkably pleasing examples of the same k^nd. 
None however exceed in beauty and simplicity the 
'Heathrose', p. 27, and the 'King of Thule', p. 27, 
which perhaps owe part of their popularity to the 
greater distinctness of their themes. The baUads 
'Eckart', p. 116; 'Turreter'; 'The Ratcatcher of 
Hameln', p. 103, and 'Hochzeitlied', p. 100, are in 
Goethe's usual style.' 'The Minstrel', p. 50, forms 
an exception to the rest, in so far as it dispenses 
with every supernatural element, in a story as simple 
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as it is poetical. 'The Returning Count', p. 123, 
is his only other ballad in the ordinary sense of the 
word and this is easily accounted for by the fact 
that it is really an adaptation of an old English 
ballad. Two others, 'Der Gott und die Bayadere' 
and 'Die Braut von Corinth', are also much admired; 
but they were not considered appropriate for insertion 
in this volume. 



ON THE APHORISMS ON RELIGION, POLITICS 

AND ART. 

Towards the end of his life Goethe published 
a large number of aphorisms in verse, which em- 
bodied his opinions on public questions. These form 
a more worthy conclusion to his brilliant career 
than the oriental poems, which date from the same 
period; the latter are almost entirely omitted from 
this collection. On all questions of Art, Religion, 
and Science Goethe is deservedly regarded as an 
authority. The same cannot be said of his political 
opinions. As a politician, Goethe was simply a 
partisan of the aristocratic circles in which he moved, 
and his apathetic conduct during and after the French 
invasion of 1806 deprived him not only of the esteem 
of the more patriotic, but also of all claim to poli- 
tical sagacity. His age, which may have somewhat 
weakened his judgment, did not however prevent 
him from writing a number of wise and brilliant 
apothegms on theological and other problems. On 
religion Goethe entertained, like Herder and the 
Duke, very broad views, which were grafted upon 
the Lutheran faith, in which he was educated, and 
to which he remained attached. Many passages in 
his writings show that he possessed a deep sense 
of man's dependence on a higher power. But in 
regard to dogma he was by no means punctilioua; 
on the contrary, he is one of t\i^ e^iVj ^\A \siQ^\» 
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gignal instances of that philosophic expansion ^ of 
thought, and indifference to sect and creed, which 
characterizes all the great writers of Germany finom 
Lessing to our own time. Concerning the nature 
of the Deity Goethe was of opinion that Bfis attri- 
butes were ' ill understood, owing to the habit of 
mankind of transferring their own qualities to the 
Divine Being. Aphorisms 3 and 4. Many passages 
in Goethe also reveal a tendency to Pantheism. 
There can be no doubt that, for a time at least, 
Goethe believed in the philosophy of Spinoza, who 
denied personality to the Deity. In later years he 
seems to have relinquished this tendency. The prin- 
cipal pas^ge, which throws light on this question 
is the famous garden scene in Faust. There Gret- 
chen questions her lover about his religious belief 
and draws forth a reply, which probably expresses 
Goethe's own opinion. See the extracts from Faust, 
page 84. All sober critics will admit that, whilst 
there is nothing either in this scene or Goethe's odes 
and aphorisms, which need alarm a religious mind, 
there is much to elevate and expand our thoughts. 
In aphorism 2 Goethe protests against the doctrine 
of an ^Absentee God', or the supposition that the 
world is only occasionally favoured by acts of divine 
interposition. There are several lines which reflect 
on the clergy in somewhat uncomplimentary terms. 
In reading these it will be well to bear in mind 
that the writer was for years the intimate friend 
of Herder and Lavater, and cannot therefore have 
been radically antagonistic to the clerical portion of 
the conmiunity. His opinion on ritualistic practices 
is expressed in a story of his childhood, entitled 
^Pfaffenspiel', p. 118. Goethe's aphorisms on men and 
manners show him to have been a shrewd observer 
and one who possessed a thorough knowledge of 
the world. 
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POEMS ON SCIENTIFIC SUBJECTS, AND SUPPOSED 

DAEWmiSM OF GOETHE. 

It still remains for us to notice one peculiar 
feature of the Gedichte, namely the incidental allu- 
sions to scientific questions, which so frequently occur. 
See pp. 95, 126, 128. Scientific truth combined with 
art was to Goethe what morality had been to former 
writers — the background and main-stay of poetic 
composition. The whole history of literature does 
not furnish an instance df an equally close alliance 
between poetry and science. The departments which 
more particularly engaged his attention were Botany, 
Zoology, and Optics. To the curiosity of the student 
he joined the zeal of the discoverer. He experimen- 
talised extensively in his small plantation by the Ilm, 
in his anatomical laboratory at Jena, and with the 
prisms and optical instruments of his private col- 
lection. The results of these investigations are pre- 
served in numerous essays and several poems, which 
although of little value from a literary point of view, 
possess great scientific interest. His chief endeavour 
in all his researches was to prove that *far more 
unity existed in nature than was generally supposed'. 
Among other things he held that the Newtonian 
theory of colours was unsound, in that it assumed 
the composite nature of colours. His own endeavour 
to propound a simpler chromatic theory was but 
coolly received in scientific circles, and be was at 
no pains to conceal his annoyance. See the poem 
p. 126. More successful were his speculations on 
the physiology of plants and animals. The keynote 
of Goethe's inquiries in this department is clearly 
struck in the monologue of Faust, where the hero, 
roving through brake and forest, offers thanks for 
the superior insight into Nature, which the Almighty 
has vouchsafed to him, and then adds; 
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Da fuhrst die Keihe der Lebendigen 

Vor mir vorbei, und lehrst mich meine Briider 

Im stillen Bnsch, in Luft and Wasser kennen. 

This passage which represents Faust as recognizing 
his brethren in wood and air and water, indicates 
that Goethe had an intuitive conviction that man 
was more closely related to the rest of the animate 
creation than had hitherto been supposed. Most of 
his speculations on physiological subjects converge 
to this point. There are two of his poems, one of 
1797, 'Die Metamorphose der Pflanzen', the other of 
1819, *Die Metamorphose der Thiere', in which this 
theory is implied. The proximate object of the author 
seems to be to popularize his scientific attempts at 
explaining the laws of organic life. In the former 
poem Goethe traces the development of plants back 
to the smallest unit, which he calls the primordial 
leaf Urpflanze or TJrblatt, He regards the calyx, 
corolla, bud, pistil, flower and fruit as modifications 
of a single pervading original. Similarly in Zoology, 
the subject of the second poem, he points to the 
repetition of the parallel ring or vertebra as the 
principle of the structure of animals. This he con- 
sidered the component *unit' of all animal skeletons. 
The theory is not distinctly laid down in any of his 
poems, but it is plainly taught in two of his prose 
essays and referred to in several lines of the Gedichte : 
e. g. 

Alle Glieder bilden sich ans nach ew'gen Gesetzen, 

Und die seltenste Form bewahrt im Geheimen das Urbild. 

The poet also draws attention to the wonderful 
power of adaptation possessed by plants and animals. 
But the prose essays before mentioned add that while 
plants and animals can adapt themselves to the most 
opposite circumstances of life, they never part with 
their character as species. *Eine gewisse entschiedene 
Selbstst^ndigkeit geben sie nicht auf\ 
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The expressions used by Goethe in the poems 
referred to, as well as in his essays on the same 
subject possess more than ordinary interest at the 
present time when Haeckel and other disciples of 
Darwin claim Goethe as the real founder of Dar- 
winism in Germany. This supposition however is 
not shared by the more cautious physiologists, such 
as Helmholtz, Virchow and others. It is true that 
certain affinities exist between Goethe and Darwin, 
yet even an ordinary reader must perceive that the 
conjectures of the poet did not amount to a direct 
anticipation of the modern hypothesis. Goethe has 
nowhere declared that species are mutable. Nor has 
he taught the doctrine of natural selection, or attri- 
buted to animals and plants the tendency to degene- 
rate or improve, of which Darwin speaks. Goethe 
did not hold the theory of Descent ; not a word can be 
found in his writings pointing to the fossilized organisms 
of Palaeontology as the progenitors of existing plants 
and animals. His speculations appear to have borne 
chiefly on the existence of identical types, and inas- 
much as natural analogy is not equivalent to actual 
commutation, he cannot be called a Darwinist. Goethe, 
as far as we are able to judge, held species to be 
immutable and did not account for creation by mere 
natural causes. 
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THE LITERARY CELEBRITIES OP WEIMAR 
IN THE TIME OP GOETHE. 

At the close of the eighteenth century Weimar 
was the home of six celebrated writers, four of whom 
had come thither at the invitation of the ducal 
family, whilst two were natives of the duchy. 

1. WiELAND, a Swabian by birth; first came 
to Weimar 1772 as tutor to the sons of the reigning 
duchess; had previously been a professor in the neigh- 
bouring university of Erfurt, and was of no mean 
reputation in the world of letters. When no longer 
needed as tutor he remained at court as the Mend 
and adviser of the Duchess. He employed himself 
in translating firom Shakspeare, Horace, and Lucian; 
wrote novels and the epic poem 'Oberon', and edited 
a literary magazine, entitled 'Der Deutsche Merkur'. 
He died in 1813. 

2. Goethe. He came to Weimar on Nov. 7th 
1775 as guest of the young duke, who was eight 
years his junior, and had but just begun to reign. 
Some months later he accepted office; he was appointed 
Privy Councillor in 1779, President of the Council 
in 1782, and Premier in 1815. At the duke's request 
the title of baron was conferred on him by the 
emperor of Germany. His duties were multifarious; 
he was comptroller of the mines, president of the 
schools, and until 1817 manager of the theatre. He 
survived his patron by four years. 

3. Herder. He came to Weimar one year 
after Goethe, and was installed at Goethe's recom- 
mendation as chief pastor at Weimar. He died in 
1803, and is remembered chiefly by his epic poem 
Hhe Cid' and a few prose works. 
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4. ScHiLLEK. In 1787 he was introduced to 
the duchess dowager, which led to his being appointed 
Professor of History at Jena. Eleven years later, 
his health failing him, he gladly accepted an invi- 
tation to settle at Weimar, where for six years he 
enjoyed a pension from the court. He died of con- 
sumption on May 9th 1805. 

5. MusAEUS. He was a Master at the Gram- 
mar School of Weimar. Having in his younger days 
instructed the pages at the Weimar court, he was 
often asked to join in the festivities at the palace. 
He is the author of some tales, called ^Volksmdrchen\ 
which relate the pranks of Bubezahl, the goblin of 
the Eiesen-Gebirge. 

6. KoTZEBUE. He, like Musaeus, was a native 
of Weimar; he distinguished himself as an actor and 
writer of comedies, and was regarded by Goethe 
with decided aversion. That poet would not admit 
him to his literary gatherings, and Kotzebue in 
revenge wished to crown Schiller as the first poet 
of Germany. He was stabbed at Mannheim in 1819. 
His plays, though not of a high tone, pourtray every 
day life with great fidelity. 
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OTHER CELEBRITIES MENTIONED IN THE POEMS. 

The Gedichte incidentally mention a few other 
friends of Goethe whose names and history must not 
be passed over. Most of them were acquainted with 
him before be went to Weimar. 

1. Merck, sumamed 'Mephistofeles' from his 
sarcastic disposition. He was Goethe's chief friend 
from 1771 to 1775. He lived at Darmstadt, where 
he held an appointment under the reigning duke 
as paymaster of the forces. He edited the 'Frank- 
furter Gelehrte Anzeigen', a literary magazine, to 
which Goethe contributed about thirty essays or cri- 
tiques. Having lost his fortune by unsuccessful spe- 
culations, his reason gave way; he conmiitted suicide 
in 1791. 

2. Lavater — an earnest pastor at Zurich 
and one of the fathers of Phrenology. He visited 
Goethe's parents in 1774, and travelled with the 
poet from Frankfort to Coblenz. S. p. 29. In 1782 
he took offence at Goethe's critique of his Tontius 
Pilate', a theological work of strongly conservative 
tendency. This brought about a coolness between 
them, and Goethe gave expression to his altered 
feeling in an epigram. See p. 63. Lavater was 
accidentally shot by a French soldier during the 
occupation of Basle in 1801. 

3. Basedow^, who was in many respects the 
direct opposite of Lavater, is described by Goethe 
as a noisy speaker, pleading incessantly for philan- 
thropy, rationalism and educational reform. His ex- 
cessive use of tobacco and snuflF and his tirades 
against the doctrine of the Trinity are described in 
Goethe's Autobiography, Book 14. See also the 
poem, p. 29. 
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4. Anna Katharina SchCnkopp, Kathchen 
or Aenncben. Goethe became acquainted witb this 
lady when a student at Leipzig. She is the heroine 
of Goethe's first dramatic piece, 'Die Laune des Ver- 
liebten'. She married a Doctor Kanne. 

5. Freederike Brion was the third daughter 
of the Lutheran pastor of Sesenheim, near Strasburg. 
Goethe fell in love with her in 1770, and addressed 
her in glowing verse. Their acquaintance ended upon 
his departure from Strasburg. She died at an ad- 
vanced age, unmarried. 

6. Charlotte Buff, subsequently Fran Kestner. 
This lady attracted Goethe's admiration during his 
residence at Wetzlar, and was chosen by him as the 
heroine of 'Werther's Leiden'. He has represented 
her under the name of Lottchen as an illustration 
of the domestic type of female character. The part 
of Werther was suggested to Goethe by the conduct 
of a man named Jerusalem, who in a fit of jealousy 
put an end to his life towards the close of 1773. 

7. LiLi, or Elizabeth Schonemann, was the 
daughter of a deceased Frankfort banker and the 
only lady to whom Goethe ever became engaged. 
They quarrelled after an acquaintance of five months. 
Goethe describes her as somewhat of a coquette and 
a representative of the refined type of female beauty. 
In 1776 she married a Strasburg banker named 
Turkheim. 

8. Frau von Stein, probably the Lida of the 
'Gedichte', was Goethe's most intimate friend at 
Weimar from 1776 to 1786. She was lady in waiting 
to the duchess dowager, and a woman of many 
accomplishments. Her husband, baron von Stei3l^ 
was master of the horse to tbe dvike. (jq^^Jcl^ ^q^\s^^ 
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one of their children. Frau von Stein died in 1827. 
Her correspondence with Goethe has since been 
published. 

9. Christiane Vulpius, or Frau von Goethe, 
became acquainted with the poet in 1788, after his 
return from Italy, when she presented a petition in 
the name of her father. Shortly afterwards she entered 
Goethe's household with her aunt and step -sister, 
and it appears that a secret marriage took place, 
which was not made public until the year 1806. 
She died in 1816, leaving one son, August von Goethe, 
who died at Kome in 1830. 



THE POEMS OF GOETHE. 



ON HIS ANCESTRY. 
pPubHshed 1827.] 

aSom aSoter l^ab id^ bic ^tatax, 
®cS ScbenS emfte§ %ixf)t^, 
aSom 5Wutterd^cn bie ^ol^natur ^ 
Unb Suft ju fabuliren. 
Ural^nl^crr roar bcr ©d^onften l^olb^ 
S)aS fpult fo l^in unb rotcbcr.* 
Ural^nfrau liebte Sd^mud unb ®oIb^ 
3)aS judft tool burd^ bie ©licbcr.^ 



^ Goethe's mother was a lively, light-hearted and affectionate 
woman. She married J. Caspar Goethe when in her eighteenth 
year, and died at the age of seventy-seyen. Her petname Frau 
Aja probably comes from an old Spanish word, Apa, house- wife, 
goyemess. Diintzer thinks it came from Aja, the mother of the 
*Haimonskinder' of German mythology; in that case Goethe 
and his sister Cornelia would correspond to the Haimonskinder. 
Goethe's father, a briefless barrister with the title 'Kaiserlicher 
Rath', lived principally on the produce of land and house pro- 
perty. He was a severe, pedantic though upright man, more than 
twenty years older than the 'Frau Kath', and he died at the ag« 
of seyenty-two. 

* That haunts me now and then. 

8 "Which also runs in the blood. 
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@inb nun bie Slemente nid^t 
SSon bent Somple; }u ttennen, 
SBod ift benn cat bem ganjen SBid^t 
Original )u nennen? 



ON GOTTSCHED. 

[Written on Noyember 6th 1765 to Riese, a student at Mar- 
burg, a few weeks after Goethe's arriyal at the uni?ersity of 
Leipzig.] 

(Sottfd^eb, ein SRann fo gto^, aU wax er t)om alien 

[©efd^ted^te 
SeneS, ber ju Oat^ im Sanb ber ^pi^ilifter geborcn, 
3u ber Sinber 3§rael§ ©d^redcn jum ®id^grunb l&inablam. 
3a, fo fiel^t er a\x^; unb feineS Sorpcrbau'S ©ro^e 
3ft, er fprad^ eS felbft, fed^S ganje ^Partfifd^ ©d^e. 

3ci^ fa^ ben gro^en 3Kann ouf bem Sat^eber ftel^n; 

3d^ ^orte n)a§ er fprad^, unb mu^ ed bir geftel^n, 
®§ ift fein SSortrag gut, unb feine SReben piemen 

6o n)ie ein Ilarer 93ad^. ®od^ fte^t er, gleid^ ben SRiefen, 

3luf bem erl^abnen ©tul^l; unb lennte man il^n nid^t, 

©0 miijte man eS gleid^, weil er ftetS pral^lenb fprid^t. 

®enug, er fagte t)iel x>on feinem Sobinette, 

SBie Diele§ ®elb il^m baS unb Jen's geloftet l^ottc.^ 



* Gottsched, born 1700, died 1766, was the most celebrated 
Professor at Leipzig, when Goethe, a wild raw youth of sixteen, 
arrived at the university, October 1766. Gottsched's influence 
on the literature of Germany is described in the seventh book 
of 'Wahrheit und Dichtung', where an anecdote is related of a 
visit which Goethe paid him in company with his friend Schlosser. 
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ON THE STATUE OF GELLERT. 
[Erected by Oeser in Leipzig. 1769.] 

3lte ©ettcrt, bcr geltcbte, fd^icb, 
3Dlanci^ gutcS $erj im ©tiEen weinte, 
2lu(i^ mond^cS mattt, fd^iefe Sieb 
©id^ mit bem reinen ©d^metj t)emttte; 
Uttb jcbcr ©tiimper bei bem ®rab 
®in Slumd^en an bie (S^renlrone 
©in ©d^erflcitt ju be§ ®blcn Soigne 
3Jlit t)ieljufriebncr SJlienc gab, 
©tanb Defer fcitrodrts x>on ben Seuten, 
Uttb fiil^lte ^ ben ©efd^iebttett, fann 
®tn bleibenb 93ilb, ein UebUd^ 3)euten 
2luf ben t)erfd^n)unbnen wertl^ett 3Kann, 
Uttb fammeltc mit ®etfte§flug 
3Sm 3Jlamu)r alle§ SobeS ©tammeln 
SBie xoxx in einem ^m Rxvlq 
3)ie Slfd^e bed (Seliebten fammeln. 



WISHES OP YOUNG LADIES. 

[The following three pieces are extracts from the ^Liederbuch', 
published at Leipzig in 1769 and containing the earliest songs 
of Goethe. They were written between 1766 and 1769.] 

D fanbe filr mid^ 
@in S3rdutigam ftd^! 
aSie fd^6n roar's nid^t ba! 
3Kan nennt un§ 3Dlama; 

1 Mourned in his heart. Oeser was a fresco-painter and sculptor 
who presided over the Academy of Drawing. Here it was that 
Goethe learned Hhe way of the True and Beautiful.' Among the 
statues erected by Oeser there was one to Gellert, a wtitct ci^ l"ei5c^»«i 
and most popular as Professor of Theology, Viio ^"^^va. W^^* 
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2)a broud^t man )um !Rdl^, 
3ur B^vV nid^t }u gel^en, 
2)a lamt man befel^ten, 
fyd SRdgbe, barf fd^mcUen, 
3Ran md^lt fid^ bie Aleiber, 
5Rad^ Oufto ben ©d^nciber, 
2)a Id^ man fpagieren 
Sluf Sdttc fid^ fujrcn 
IXnb fragt nid^t erj} lange 
$q>a unb ^ama. 



MOTIVES OF YOUNG LADIES. 

3Benn einem SRobd^en, bad unS (iebt, 
SMe 3Dlutter ftrcnge Sel^ren gicbt, 
3Son S^ugcnb, Kcufd^^eit unb t)on ^Pflid^t, 
Unb unfcr 3Jldbd^en fotgt il^r nid^t, 
Unb picgt mit neutjerftdrftcm 2:rieBc 
3u unfern l^ei^cn Suffcn l^in, 
So l^at baran ber ©igcnjlnn 
©0 Dielen 2lntl^eil ate bic Sicbe. 

3)od^ mcnn bic 3Kuttcr e§ crtcid^t, 
S)a^ fte ba§ gute ^erj cwctd^t, 
SSott ©tolj auf il^re Sel^ren fid^t 
5Da^ un§ ba§ 5Wabd^cn fpriibc flicl^t, 
©0 lennt fie nid^t baS $erg ber Sugenb; 
3)enn menn baS je ein SKdbd^en ti)\xt, 
©0 l^at baran ber SBBanlelmutl^ 
®mx^ mel^r 3lnt]^eil ate bie 2:ugenb. 



GOETHE AT LEIPZIG. 



TKUE ENJOYMENT. 

Umfonft ba^ bu, ein ^j ju lenlcn, 
2)cg 3Rabd^en3 ©d^oofe mit ©olbe futtp, 
®cr Stcbc tJteubctt fo^ bit fd^cnlcn, 
SJBcnn bu jtc wal^r cmpftnben roillft. 
©olb fauft bic ©timmc grower ^aufctt, 
^citt einjig $crj ertDitbt c§ bit. 
S)od^ roittft bu bit cin SKdbd^cn faufen, 
©0 gcl^ uttb gib bid^ fclbft bafiir. 



DEDICATION OF THE 'LIEDERBUCH' 
TO HIS FRIENDS AT LEIPZIG. 1769. 

3)a jtnb jtc nun, ba l^abt il^r jtc, 
2)tc Sicbet ol^nc ^unft unb 3!Hixf), 
2lm 3lanb bc3 S5acl^§ cntfpruttgen. 
SSerliebt unb jung unb doH ©cfiil^I 
2^tieb id^ ber S^gcnb alteS ©piel 
Unb l^ab jic fo gefungcn. 



ON ^HANDEL. 1767. 
[From Goethe's Autobiography, Book 7.] 

D $anbel, bcffen Slul^m t)Ott ©iib ju Slorben rcid^t, 
33emimm ben 5Paan, bet ju beinen Dl^ren jietgt. 
S)u bddffi, roaS ©aHter unb Written emjig fud^en, 
3!Jlit fd^opfrtfd^cm ®enie, origineHe Sudden. 
2)e§ ^affecS Dccan, bet ftd^ t)ot bit etgie^t, 
3ft fillet ate bet ©aft, bet t)om ^^mettvx^ ^VsSjii. 
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Xein fyaa, m 3Romimtnt, nrie loit ben itunpm lol^eit, 
Um^onsen mit Zrop^*n, cr^o^tt ben 9latumen: 
Jhu^ 0^ Stobem fanb ^dnbcl ^ fein @fud, 
Unb rau6te bent 6ot^um gar mam^ 3(c^t«@rof(^«@tit(f. 
@Ian)t betne Urn* beretnft int ntqeflaf f(^ $onq>e, 
Sann n>etnt ber ^Mnot an 3)einer Satacombe. 
3)0^ (eb! ^n Xorud fei oon ebler Snit em 31^1 
€te§ §0(^ nnc ber CIpmp, nrie ber ^amoffud feft. 
Aein $^an( @rie<j^anbd mit romifc^ SaIIt{len 
SSermog' ©ermanten unb 4panbdn ju oemmften! 
3)em aSo^l ip unfcr Stolj, bein Seiben unfer @d^mer), 
Unb ^onbePS lempcl ifi ber SRufenfol^ $erj. 

[These lines were written bj Goethe on the wall of a con- 
fectioner's shop in Leipxig. They celebrate the merits of the 
proprietor Handel, or Hendel, in Alexandrine verse and in words 
pnrposelj taken from the Latin. Both the metre and the phra- 
seology were a parody on the precepts of Gottsched and his 
disciple Clodius^ two Leipzig Professors who recommended this 
mode of writing. Handel is said, in line 10, to 'wrest many a 
shilling from tragic art', because his cakes proTcd a formidable 
rival to the attractions of a neighbouring theatre.] 



LETTER TO FRIEDERIKE OESER, 
DAUGHTER OF THE DIRECTOR OF THE ACADEMY 

AT LEIPZIG. 

[Frankfort, Nov. 6th, 1768.] 

3RamfeK, 

©0 lounifd^ roie ein ^inb bad jal^nt, 
Solb fd^iid^tcm n)ie ein ^oufmann, ben man mal^nt, 
Salb ftiU mie ein $9pod^onbrijl, 
S5alb jtttig mie ein 3Kennonift,^ 



* The Mennonites are a Protestant sect, founded by Menno 
Simons, a Dutchman, 1661; they arose out of the scattered rem- 
nants of the Anabaptists; but unlike those virulent schismatics 
the Mennonites are proverbially sedate. 
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Unb folgfam rote ein gutcS 2amm, 

33alb luflig me ein StSutigam 

2eV id^ unb bin ^afb frani unb l^alb gefunb 

2lm ganjen Seibe roo^I, nur in bent $alfe tDunb; 

©el^r mi^t)ergniigt, ba^ nteine Sunge 

$Rid^t fo t)iel Sltl^em reid^t, ate meine Bwnge 

3u mand^cn S^tten braud^t, romn fie mit ©tot j erjal^It, 

SBaS id^ bei eud^ gel^abt, unb roaS mir je^t l^ier fel^It. 

2)a fud^t man nun mit ^a6)t mit neueS Seben 
Unb neuen 2Rutl^ unb neue i?taft ju geben. 
©turn reid^t mir mein 3)octor SRebicind 
©jtrafte au§ bem ©orte^ 6^ina, 
®ie junget $erm erfd^Iafftc 3tert)en 
2ln 2luge, %\x^ unb $anb 
2luf'§ xtme ftdrfen, ben SSerftanb 
Unb ba§ ®ebac§tni^ fd^drfen. 
S3efonberg ift er brauf bebad^t, 
3)urd^ Dtbnung toieber einjubringen, 
SBaS Unorbnung fo fd^limm gemad^t, 
Unb ]|ei^t mid^ meinen SJBillen jmingen: 
„S3ei 3:ag, unb fonberlid^ bei 9lad^t 
„3lux an nid^tS SleijenbeS gebad^t!" 
2BcId^' ein SSefel^I fiir einen S^^tter^Oeift 
S)en jeber 3leij biS jum ©ntjiidfen rei^t! 
3)e8 Soud^er'S ^ 5iRdbd^en nimmt er mir 
2lu§ meiner SUiie, l^dngt bafiir 
SJlir eine abgelebte ^au 
3R\i runjiigem ©efid^t, mit l^albjerbrod^nem 3^^^^ 



* Boucher, a Parisian painter of Goethe's time, was just as 
sensuous in his style, as Gerhard Douw or Dow, one of Rem." 
brandt's pupils (died 1675), bad been Bobex wi^ %v^«ft^ 
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Som fbi^ lalten @er^rb 3)on) 

9ln metne SSoitb. Songipeilige Xifane 

@e^t er ndx fUitt bed SBetnd baju. 

D fage im, 

Aatm man toad Xraurigerd erfa^en? 

9n fidtper alt, unb jung an Sal^en, 

^alb fted^, unb l^alb gefunb }u fein, 

S)ad gibt fo meland^orfd^e Saune 

Unb il^rc 5Pcin 

SBilrb id^ nid^t lod, unb ^dtf id^ fed^d 9(ltaune.^ 

aSBaS nu|tc mit ber ganjcn 6tbc ©clb? 

RAn Iranfer SKenfd^ genic^t bic SSJcIt 

Unb bennod^ n)oIIf id^ gar nid^t Ilagen, 
®enn id^ bin fd^on im Sciben fcl^r gciibt, 
$att' id^ nur bad, n)ad und bie $Iagen, 
SHc Saft bcr ^tanfl^cit ju ertragcn, 
3Rc]|t fttaft aid fcttft bic Jugcnb gibt, 
SSertiitjung gtaucr Slegcnftunbcn, 
Salfamfd^cd jpflafter aUer SBunben, 
— ©cfeKfd^aftdgeiftcr, bic man licbt. 

StDar ^ab id^ l^icr an meincr &z\t^ 
aScfldnbig tcd^tc gutc Scute, 
3)ie mit mir leiben, roenn id^ leibe. 
©ie fotgen mit fiir mand^e ^Jtcube. 
©d fe^It mir nur an mir, um red^t begliidtt ju fein. 
Unb bcnnod^ fenn' id^ $Riemanb, ber bie 5)Scin 
®cd ©d^mcrjend fo Bel^enbe ftiHt, bic Slul^ 
2Rit einem Slidf ber ©eele fd^enft — mie bu. * 

^ Alraun, mandragore or mandrake, is a plant the root of which 
resembles a man; therefore it was supposed to contain a goblin, 
and is here used as an equivalent for a goblin. 
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3(^ lam ju bit, tin XobUv au3 bcm ®tabe^ 
2)en balb cin grociter 2^ob jum jrociten 5iRaI begrdbt. 
Unb n)etn er nur cin 3Slal rcd^t nal^ um'3 §aupt gcfd^rocbt, 
3)er bcbt 

S3ei bet (Srinncrung gcn)i§ fo lang cr lebt. 
Sd^ tDci^ n)ie id) gegittert ^abe. 
®o(l^ mad^teft bu mit bcincr fii^en ®abe 
®ttt Slumenbcct mir au§ bem ©rabc, 
(Srgd^lteft mir^ roie fd^on, n)ic !ummctfret, 
SBic gut, n)ic fii^ bcin felig 2cien fci, 
3Jlit eittcm 2^on t)on fold^er Sd^mctd^clei 
3)a^ id^, n)a§ mir bag (Slenb jemafe taubte 
SBeil bu'g befa^ft, felbft ju beft^cn glaubtc. 
3ufricbett teift' id^ fort, unb maS nod^ mel^r ift, frol^, 
Unb ganj mar meinc Slcife fo. 

3d^ lam ^ic^er, unb fanb baS ^aucnjimmcr^ 
(Sin biSd^en — \a, man fagtS nid^t gem — mic immer; 
®nug, bis l^icl^cr l^at Icine mid^ gcrii^tt. 
3mar fag' id^ nid^t, maS einft $crr ©d^iibler 
3Son Hamburg's ©d^onen prdbicirt; 
®od^ bin id^ aud^ ein ftarler ©rubier, 
©eitbem il^r 3Jtdbd^en mid^ t)erfu^rt/ 
S)ie id^ mo^I fd^mctlid^ je t)ergeffe. 
Unb ba begreifft bu mo^I, ba^ jebe leid^t t)erliert, 
3)ie id^ nad) eurem SJla^ftab meffe. 



* Goethe had been sick before leaving Leipzig, and had a relapse 
in Frankfort. 

* The ladies of Frankfort. The term *Frauenzinmier* is no 
longer used in a complimentary sense. 

8 Since you damsels have fascinated me. 
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3hi (ieber @ott! ^n ^Kunterfeit in ^e 

9(n Siimc^t unb on Si| t>tr fttne eim'ge gleu^, 

Unb beincr Stinitne ^ponnonie 

SBic Idme bie ^ous tn's Sleic^?* 

So em @e)pra(^ ime tmfred nxxr itn @arten 
Unb in ber So^e nod), mit biefem fettnen 3^9, 
@o oufgemetft unb bod^ fo thiq, 
^a, barouf tann ic^ (ange nnirten. 
Sin ic^ bei ^tdbc^en (ounifc^ fro^, 
©0 fc^n fie fittcnrid^trifc^ ftrdflid^. 
®a ^^f 3 : ' J)er ^crr ip roo^l aus 93ergamo ? ' * 
@ie fogen'd nic^t einmol fo ^fiic^. 
Seigt num SSerftonb, fo ift ba$ oud^ nid^t red^t 
^ma mil fid^ einer nic^t beqnemen 
3)eS ®tanbifon'§^ ergcbncr Kncd^t 
3u fein, unb aUeS blinbling§ on^unel^men 
2BaS bcr 3)ictatot fprid^t, 
Sen lad^t man and, ben ^tt man nid^t. 

2Bie feib il^t nid|t fo gut, fo euc^ ju beffem miUig, 
2tuf eigne gel^Iet fhreng, unb gegen frembe billig. 
Unb ju gefallen unbemii^t,* 
3ft Sliemanb, ben il^r nid^t gemonnet. 
211^, man ift euer ^reunb, fo menig man eud^ fennet, 
SKan liebt eud^, e^' man fid^'8 oerftel^t. 

* As Frankfort was a free town of the Empire, the term: 'in's 
Reich', used in opposition to the Saxon Electoral town of Leipzig, 
is equivalent to Frankfort. 

2 Bergamo, the city of harlequins. 

8 ^Le petit-maitre parfait', by Grandison, was then the 'Dic- 
tator' of fashionable society in Germany. 

^ Though you take no pains to please, there is no one whom 
you do not gain. 
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3Dlit eincm SJlabd^en l^ier ju Sanbc 
3ft'§ abcr ein langroetKg ©piel. 
3ut ^cunbfcl^aft fc^ft's il^t am aScrftanbe, 
3ur Stebc fc^If § i^r am ©cfii^l. 

2)tauf ging id^^ ganj gcroi^, I^Stt* id^ nid^t fo mcl Saunc, 
S3tdd^ id^ mir ntd^t got mand^c 2uft t)om 3^^^^/^ 
Sad^f id^ nid^t ba, vdo leine Scele lad^t, 
Unb bdd^t' id^ nid^t, ba^ il^r fd^on oft an mid^ gcbad^t. 
3a bcnfen mii^t il^r oft an mtd^, ba§ fagc 
3d^ eud^, BcfonbetS an bcm 2^agc, 
SBenn il^r auf cur em Sanbgut feib,* 
®cm Dxt, ber mir fo mand^c 5piagc 
©emad^t, bem Drt, ber mid^ fo fel^r erfreut. 
5Dod^ bu Derftel^ft mid^ nid^t, id^ roitt eg bir erildren, 
3d^ roeife bod^, bu oerjeil^ft eS mir: 
3!)ie Sieber, bie id^ bir gegeben, bie gel^oren 
3lte roal^reS (Sigent^um bem fd^onen Drt unb bir. 

SQBenn mid^ mein bofeS SRdbd^en* plagte, 
SBBenn ber SSerbru^ mid^ auS ben SRauern jagte, 
SEBar id^ oenoegen g*nug unb roagte 
S)td^ aufjufud^en, e^' e3 tagte, 
Sluf beincn gelbern, bie bu liebft 
2)ie bu mir oft fo fd^on befd^rtebft. 

* Drauf geheriy conversational term, to perish. 

2 Torn Zatme hrechen, lit. to gather from the hedge-side, to 
catch at anything that offers, to extemporize. 

^ Oeser had a country house at Dolitz near Leipzig where 
he and his daughters resided in the summer. 

* The 'naughty girl' here referred to, prohahly was Kathchen 
(or Annette, as Goethe calls her) Schonkopf, suhsequently the 
wife of D' Kanne. Goethe courted her for a time during 
his student years at Leipzig hut the course of their love did not 
run smoothly. 
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S)a gtng id^ nun in beinem ^orobiefe, 
3n jebem §oIj, auf jcber 2Btc[c, 
9(m SIu^, am S3acl^, ba$ l^offenbe ©ejtd^t 
Som SKotgcnftral^I gcfd^mutft, unb fud^f, unb — fanb 

[bid^ nid^t. 
S)ann fd^Iug id^, angerei}t t)om (aunifd^en 93erbruf[e, 
2)cn armen tJ^ofd^ am fonnbcftral^ftcn Sluflfc; 
2)ann jagf id^ rings uml^cr unb fing 
35alb cinen Sicim, balb cincn ©d^mcttcrling. 
Unb mand^cr Sicim unb mand^cr ©c^mcttcrKng 
Sntging 

2)et ouSgefttcdttcn $anb, bic mitten 
3n il^rcm §afd^cn ftittc ftanb, 
SQScnn an^ bcm SBalb von ©timmcn obcr Written 
®cn ©d^att mein laufd^enb Df)x cmpfanb. 

2lm 3:agc fang id^ bicfc Siebct, 
2lm 2l6enb ging id^ roicber ^cim, 
9la^m mcine ^Jeber, fd^rieb ftc niebcr, 
®cn gutcn unb ben fd^fed^ten Sleim. 

Dft fel^rt* id^ nod^ mit immcr fd^lcd^tenn ©liidfe 
2luf bic fatalc glut juriidfe,^ 
Sis mir juk^t baS giinftige ©efc^idfe 
3tod^ einen 2^ag, ben id^ nid^t l^offte, gab. 
S)od^ id^ geno^ jte faum, bie fiifeen le^ten ©tunbcn, 
©ie roaren gar ju nal^ am ©rab. 
3d^ fage nid^ts, roaS id^ empfunben, 
2)ettn mein profaifd^cS ©ebid^t 
©timmt biefeS 3BaI fe^r jur ©mpftnbung nid^t. 

1 Goethe calls the plain near Dolitz 'unlucky*, because he 
did not meet Friederika Oeser as he expected. 



GOETHE AT FRANKFORT. 13 

35u l^afk Wc Stebcr nun, unb jur ScIoJ^ttung 
dux SaaeS, roaS i^ fiit bic^ Utt, 
Sefud^ft bu bcine fclgc SBol^nung, 
©0 nimm fie mtt, 

Hub jtng fie mand^mal an ben Drtcn 
?IRit Sufi, TOO id^ mit ©d^mctj fie fang. 
3)ann ben!* an mid^, unb fage: 2)orten 
Sim tJluffe roartete er lang, 
3!)er 2lrme, bet fo oft mit ungeroognem ©liidfc 
SDie fd^iJnen gelber fuJ^IloS fa^! 
fidm* er in bicfem 2lugen6Kie — 
@l^ nun, i(^ n)dre ba. 

Se^t bdd^t id^ nun, n)dr*§ l^ol^e 3cit jum ©d^Iie^en; 
S)enn roenn man fo ^roei Sogen Steime fd^reibt, 
S)a roottcn fte jute^t nid^t flie^en. 
S)od^ roarte nut, wmn mid^ bie Saune trcibt, 
Unb beine ©unft mir fonft oerfid^ert bleibt, 
©0 fd^reib* id^ bit nod^ mand^en SSrief loie biefen. 
SBittft bu mir bie ©efd^roifter grii^en, 
©0 fd^Iie^e Slid^tern aud^ mit ein. 
Seb roo^I ! Unb mirb ba§ ®Iu4 bein ^eunb beftdnbig f ein, 
2Bie id^, fo mitft bu ftetS be§ fd^onften ©liidfs genie^en. 



TO PRIEDERIKE BRION. 

[Of Sesenheim near Strasburg; written in 1770, before a 
morning walk.] 

Srroad^e, ^eberife, 
SSertreibe bie 3tad^t, 
®ic einer beiner 93(idfe 
3um Xage mad^t. 
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2)cr aSogcl fanft ©epiiftcr 
SRuft liebePoH 

3)a^ mein gelicbt ®ef d^mftcr ^ 
©rroaci^en foK. 

!3fk bit bcitt SQBort nid^t l^eilig 
Unb meine Slul^? 
(Srroad^c ! Uwerjei^lid^ ! 
3tod^ fd^Iummerft bu. 
$ord^, 5p^iIomeIcnS Summer 
©d^roeigt l^eute ftill,* 
SBetl bic^ bet bofe ©d^lummet 
Siid^t metben will. 

®§ jittett SRotgcttfd^immct 
2Rit Blobcm Sid^t 
©ttotl^enb butd^ bcin 3iwtw^^ 
Unb roccft btd^ nx6)t; 
2lm Sufcn beinet ©d^roeftet 
®ct fut bid^ fi^Iagt 
©ntfd^I&fft bu immct feftet 
3e mel^t e§ tagt. 

3d^ fal^ bid^ fd^Iummetn, ©d^onc; 
9Som 2lugc ttnnt 
3Rit einc fii^e %f)xam 
Unb mad^t mid^ blinb. 

* Equivalent to Schtcester. Goethe calls Friederike * his sister*, 
as a term of endearment (Diintzer). Viehoff certainly misinter- 
prets it, as meaning Hhe two sisters*; Geschwister in the singular 
cannot he used as a collective term. 

^ 'The plaint of the nightingale is hushed, hecause ill-timed 
sleep will not leave thee.* Near the parsonage of Sesenheim 
there was a grove called <Nachtigallen-Wald*r. 
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SBer fann c3 fiil^IloS fcl^en, 
2Ber mrb nid^t l^ct^, 
Unb n)dt' er Don ben 3^5^^^ 
3um ^opf Don ©S. 

3Sietteid^t crfd^cint bit trdumenb 
D ©liitf, metn mi, 
^aS ]|al6 t)oII @d^laf unb trdumenb 
3)ie aJlufen fc^ilt. 
©rrotl^en unb erblaffen 
©ie^ fein ©ef^t,^ 
®er ©d^Iaf ]|at il^n Derlaffen, 
S)od^ n)ad^t er nid^t. 

S)te 3lad^tigatt im ©d^Iafe 
$aft bu Derfdumt 
3)rum ]|ore nun jur ©trafe 
SQSaS idj gereimt. 
©d^roer lag auf meinem 33ufen 
S)e§ aieimeS 3od^, 
®u fd^onfke metner 3Rufen 
S)u fd^Iiefeft nod^. 



ON. A TREE IN THE WOOD NJEAR SESENHEIM. 

[Where Goethe's name was inscrihed on a wooden tahlet, after 
the names of Friederike and her friends. 1770.] 

3)em $immel road^S cntgcgen 
S)cr 33aum, ber ®rbe ©tolj. 

* Friederike might see his (Goethe's) cheeks hlush and grow 
pale at the ill success of his poetical efforts. *Sein* refers to 
mein BUd, and means the same as rnein* 
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3^r aaSctter, ©turn' unb atcgcn, 
Serfd^ont had l^'ge $oI}. 
Uttb foil eitt 9lamc Dcrberbcn, 
@o nel^mt bie obem in 9((j^t, 
63 mag bet SHd^ter fterben,^ 
®cr biefen 3lcim gcmad^t. 



FRIEDERIKE. 
[Whitsuntide. 1770.] 

3e|t fiil^lt bet ®ngel, roaS id^ fiil^Ie, 
Sl^r $etj geroann td^ mit beim Spiele, 
Unb fie ift nun t)on ^etjen mein. 
®u gabft mit, ©d^idffal, biefe JJteube, 
3lnn la^ aud^ motgcn fein n)ie l^cute, 
Unb lel^t mid^ il^tet roiitbig fein. 



BLINDMAN'S BUFF. 1770. 

D lieblid^e S^l^etefe, 
SBie manbelt gleic^ in'g S6fe 
®ein offneS^ 2luge ftd^. 
®ie 3lugen jugebunben, 
$aft bu mid^ fd^nell gefunben, 
Unb roatum fingft bu eben mic^? 



^ Be effaced. 

' When the bandage is taken off, your eye assumes a look 
of displeasure. 
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^ fa^teft m^ auf g (efte, 
Unb l^iel^t mtc§ fo fefte, 
3d^ fonl in beinen Sd^ood. 
Jtoum toatft bu oufgehmben^ 
3Bar aKe Sufi oerfd^nmnben; 
3)u lie^eft fait ben ^Itnben lod. 

@r tappte f)xa unb n)iebev^ 
SSerrcnItc fafk bic ©(ieber^ 
Unb aKe foppten xfyx. 
Unb n)illfi bu mid^ tttd^t lieben^ 
@o gel^ td^ ftetg im 3;ru6en 
3Bte mit oerbunbnen 9(ugen l^in. 



WELCOME AND FAREWELL. 1770—1771. 

@8 fd^Iug mcin $erj; gefd^inb ju 5Pferbc! 
@g roar getl^an, faft e^' gebod^t. 
SDer SUenb rotegte fd^on bie @tbe, 
Unb an ben 93ergen ^ing bie 9lad^t 
@d^on ftanb im 9lebe(IIeib bie ®id^e, 
@in aufget^ilrmter Siiefe ba^ 
3Bo ^nftemi^ aud bent ©eftroud^e 
^Rit l^unbert fd^roarjen Slugen fol^. 

S)er ^Ronb von einem 3BoHenl^ilgel 
@a]^ Ildglid^ md bem 3)uft ^eroor. 
^e SOSinbe fd^roangen leife ^lilgel^ 
Umfauften fd^auetlid^ mein Dl^r; 
S)ie 9lad^t fd^uf taufenb Unge^euer^ 
^od^ frifd^ unb frd^Iid^ roar mein 3Rutl^; 
3n meinen 3lbem roeld^eS geuer^ 
3n meinem ^er^en roeU^e @Iut! 



18 FIBST FESIOD. STUDENT YBABS. 1765 — 1771. 

SHd^ fa^ i^, unb bte milbe ^^eitbe 
glo^ t)Ott bcm fii^ctt Slid ouf mid^; 
@an) tear mein ^erg an beiner @eite, 
Unb ieber Sltl^emjug fitr bid^. 
®n rofenfarbneS tJ^K^flSw^tter 
Umgob boS (ieblid^e ©eftd^t^ 
Unb Sattlid^Ieit — fiir mi^, i^r ©otter, 
3d^ ^offt eS, id^ Derbicnt' cS nid^t. 

3)od^ ad^, fd^on ntit bcr SKorgcnfonnc 
SSerengt ber Slbfd^ieb mir bag $et). 
3n bcincn Jluffcn^ wcld^c SBonnc! 
3n bcincm Slugc^ wcld^er ©d^merg! 
3c^ 0tng, bu ftanbft, unb fal^ft gut @rben, 
Unb fal^ft mir nad^ mit naffem ^M, 
Unb bod^^ n)eld^ ®Iudf, geliebt gu n)erben, 
Unb lieben, ©otter, n)eId^eS ©lildE! 



GREETING — SENT TO SESENHEIM. 

3d^ lomme balb, il^r golbnen Kinber! 
SSergebenS fperret nn^ bcr SBinter 
Ign unfre roamten &tahm cin. 

SBir TOotten nn^ jum geuer fe^en, 
Unb taufenbfditig unS ergo|en, 
Unb lieben n)ie bie @ngelein. 

aSSir rootten Heine ^riingd^n roinben, 
SBir rootten Heine ©tr&u^d^en binben, 
SBir rootten Heine ftinber fein. 
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AT TABLE, 
ON THE JOURNEY HOME FROM SESENHEIM. 

5Rutt fi|t bcr Slttter an bem Dtt, 
S)en il^r i^m nanntet^ lieben Atnber. 
©ein 5Pferb ging jicmlid^ langfam fort, 
Unb fcittc ©eclc nid^t gcfd^mnber. 

S)a {t| id^ nun Dergnitgi bet %i\^, 
Unb cnbige mein 2lbcnteuct 
SKit cincm $aar gcfottner ®ier 
Unb einem Btixi gebad^em ^fd^. 

3)te 3la^t wax n^ol^rlid^ jiendid^ buftet^ 
SKctn ?5albcr ftolpcrte rote blinb; 
Unb bod^ fanb x^ ben 3Beg fo gut aU t^n bet Jtilfter 
a)e8 ©onntags frill^ iux Jtird^e finb't. 



REMEMBRANCE. 
[To Friederike, before setting out for Frankfort. 1771.] 

(Sin grauer, ttilber SJlorgcn 
SebedEt mein liebeS %d!b, 
3m 5Rcbel tief Derborgen 
Siegt urn mtd^ ^er bte 3BeIt. 
D lieblid^e fjriebtile, 
®urft' i^ m^ bit aurildf! 
Sn. einem beiner Sliie 
Siegt ©onnenfd^ein unb ®Vxi. 

S)er Saum^ in beffen SWnbe 
SKcin 5Ram' bet beinem ftel^t^ 
SBitb bleid^ t)om toul^en SBinbe 
S)er lebe Suft oerroel^t. 
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3)er SBicfen griiner ©d^immer 
SBirb triib roic mein ©e^id^t; 
@ic fel^n bie ©onnc nimmer 
Unb x^ ^cbrifen ni^i. 

95alb gcl^ id^ in btc Slebcn^ 
Unb ^erbfte S^raubcn cin; 
Um^er ift atteS gcbcn 
@g fpmbelt neuer SBein. 
3)od^ in bet oben Soube 
9ld^ beni id^^ toav fxz l^ier! 
3d^ brdd^t il^r biefe 2:raube, 
Unb fic^ roaS gob fie mir? 



TO THE CHOSEN ONE. 
[Probably Friederike.] 

$anb in $anb^ unb Sipp' auf Sippe! 
SiebeS SKftbd^en, bleibe treu! 
Sebe too^U unb mand^e Jtlippe 
fjdl^rt bcin Siebfter nod^ Dorbei. 
2lbcr xoerm er einft ben ^afen 
3la^ bem ©turme rotebcr grii^t, 
3R8gen il^n bie ©otter fttafcn, 
SEBenn er o^ne bid^ genie^t. 

%xx^^ geroagt^ ift fd^on geroonnen; 
$alb ift fd^on mein SBerl DoKbrad^t; 
Biexm leud^ten mir mie ©onncn, 
5Rur bem geigen ift eS 5Rad^t. 

1 To the vintage at Frankfort, where Goethe's parents owned 
a vineyard. 
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aSScir td^ mil^tg btr jur ©cite, 
S)ru(ftc nod^ ber Summer mid^; 
®od^ in attcr bicfer SBcitc 
SBitI id^ rafd^ unb nut filr bid^. 

@d^on ift mtt bad 2:]^a( gefunben, 
28o n)ir einft jufammen gel^n, 
Unb ben ©trom in Slbcnbftunben 
©anft l^inuntcr glcitcn fel^n. 
S)iefc 5JJappeln auf ben SEBiefen, 
SHefe Sudden in bem $ainl 
^^, unb l^inter aUen biefen 
SBirb bod^ aud^ ein $ilttd^en fein. ^ 



TO THE DISTANT ONE. 1771. 

• 

©0 ^aV id^ roirllid^ bid^ Derlorcn? 
Sift bu, @d^8ne, mir entflo^n? 
9lod^ Ilingt in ben gerool^nten Dl^ren 
@in jebeg SBort, ein jeber 3^on. 

©0 roie beS SBanbret'S 95Iii am SKorgen 
SSergebenS in bie Siifte btingt, 
SBenn in bem Blotien SRaum t)etBorgen, 
$od^ iiber il^m bie Setd^e ftngt: 

©0 btinget angftlid^ l^in unb mieber 
S)uTc^ ^elb unb Sufd^ unb SBalb mcin Slid. 
S)id^ tufen atte meine Sieber, 
D lomm, ^eliebte, mir gutiidE! 

1 This dream was not realised. The fascination wore off, for 
reasons not fully known. Friederike died unmarried, and was 
only once more, in 1779, visited by Goethe, when accompanying 
the Duke to Switzerland. 
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LOSS. 

^^ tDer bvingt bte fd^onen 3;age 
Sene %a%e ber crftcn Sicbc^ 
Sld^, wer bringt nur cine ©tunbc 
Senct l^olbctt S^t ^uriii? 
©ittfatn nai^r' id^ meinc SBunbc, 
Unb tnit ftets erneittcr ftlage 
3;raur* id^ um*8 t)erlor'ttc ®Kid. 
3(d^ toer bvingt bie fd^Snen Xage^ 
Senc ^olbc geit jurildf? 



SONG OP LIEBETRAUT, THE PAGE OP ADELHEID. 

[From the drama 'Gotz von Berlichingen, the knight with the 
Iron Hand.' 1772.] 

SKit 5PfeiIen unb Sogcn 
©upibo flepoflen,^ 
^ ^dfel in Sranb, 
SBoIlt' nmtl^ilid^ ftiegen 
Unb mdnniltd^ {tegen 

SKit ptmcnber $anb. auf, auf! dn, an! 
^c SHJaffen ertlirtten, 
SHe t^lfigelein fd^n)ittten, 
SHe Sugen entbvonni 

2)a fanb ev bie 93ufen 
Sld^ leibet \o Uo% 
@ie nol^men fo n)illig 
^l^n aS' auf ben @c^oo^. 

1 When Cupid oame flying. 
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©r fd^iittct bic 5PfctIe 

3utn %met l^inein, 

©ie l^erjten unb brildtteti 

Unb wiegtctt-il^n eiti. $ci ei o, popcio! 

[This song is intended to describe the laxity which then pre- 
vailed at the court of the Bishop of Bamberg, where Adelheid 
resided. She marries and subsequently poisons the equally trea- 
cherous Weislingen, and elopes with his squire. For these 
misdeeds she is condemned to death by the secret tribunal of 
the Fehme.'] 



SONG OF GEORGE, THE SON OF GOETZ. 

@S fing eitt ^nab eiti SSSgcIein, 
3)a lad^f cr in ben ^aftg l^inein, 
Unb freut ftd^, ixaun, fo Idppifd^, 
Unb griff l^inein fo tdppifd^; 
S)a flog bag SKeiSlein^ auf cin §auS, 
Unb lad^t ben bummen SuBen m^, 

[George, the elder son of the baron, is besieged with his father 
in Jazthausen, where they long succeed in baffling all the efforts 
of the emperor's soldiers. In the end Geotge is stabbed at Mil- 
tenberg in a sortie, and the report of his death gives additional 
bitterness to the last moments of the dying 'Baubritter*.] 



MOTTO TO ^WERTHER'S LEIDEN*. 

Seber Silngling fcl^nt fid^, fo ju licBcn, 
ScbeS SfJlabd^cn, fo geltcBt ^u fein. 
%i)f bcr l^ctltgftc oon unfem 3;rtebcn^ 
2Barum quittt auS tl^m bie grimmc 5Pein? 

^ Titmouse, symbolising Gotz, then a captive v^ \as^ ^^^K^^. 
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Sht (etoemft, bu lieBft t^n/ liebe @eele, 
9letteft fern ©ebftd^tm^ t)on ber Bi)ma^, 
@ie^, bit tmnit fein @eift aud feiner ^ol^Ie: 
@ei em 3Raxm unb folge miv nid^t nod^. 



REPLY TO NICOLAI. 

SRog lener butdell^afte 3Rann 
3Ri(l^ ate gefft^rlid^ fnreifen; 
2)er ^lumpe^ ber nid^t fd^toimmen lann^ 
@r mil's bem SBaffer ©erweif en. * 
SEBad fd^iert mid^ ber Serliner ^ana, 
®ef d^mftdfler ^ 5Pf aff en * StBef en ! » 
Unb wer mid^ nid^t Derfte^en lann, 
a)er feme Beffcr lefen. 

[Nicolai a celebrated publislier at Berlin had ridiculed Goethe's 
noyel by his parody : Die Freuden des jungen Werther. Instead 
of shooting himself with the pistols of his rival, Nicolai's Wer- 
ther only fires from a gun loaded with chicken's blood, and 
though blinded , lives to marry . the equally contented object of 
his wishes. Goethe resented this parody, and in addition to 
other verses against Nicolai, ridiculed him in his Faust, under 
the name of 'Prokto-Phantasmist'. This nickname was an allu- 
sion to Nicolai's favourite theory that Wertherism and similar 
eccentricities resulted from diseases of the abdomen.] 



^ The ghost of Werther is here represented as warning the 
admirers of the story against following his example. 

> Reprove. The sense is that Mcolai first misinterpreted Goethe's 
novel, either from inability, or positive unwillingness to appre- 
hend the author's meaning, and then reproved Goethe for the 
errors committed by himself. 

> What priest-like despotism in matters of taste! 
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PROMETHEUS. 

[According to Eckermann and Riemer written in 1773; ac- 
cording to Viehoff in October 1774.] 

Scbecfe bcincn §immel, 3^wS, 
3Rit aBolIcnbunft, 
Unb tibe, bent Jtnaben gleid^^ 
S)er S)iftcln lopft, 
3ln ©id^en bid^ unb SergeS^ol^n ; 
SKu^t mir meinc 6rbc 
S)oci^ laffctt ftel^tt, 

Unb meine §uttc, bie bu nid^t gebaut, 
- Unb meincn §crb. 
Urn beffen ®Iut 
3)u mid^ beneibeft. 

3c^ fe«tt« wd^tS SlcnncrcS 
Untcr ber ©onnc olS cud^, ©otter! 
31^r ndl^ret lummerlid^ 
SSon Dpferftcucm 
Unb ©ebet^l^aud^ 
@ure aJlaieftdt, 
Unb barbtet^ wdren 
5Rid^t Jlinber unb Settler 
©offnungSDotte S^l^oren. 

3)a id^ ein ftinb war, 
9ltd^t rou^te, too auS nod^ ein,^ 
^el^rt id^ mein DerirrteS Sluge 
3ur Sonne, als roenn briiber wax 
©in D^x, in l^bren meine ^lage, 
©in §erj n)ie metnS 
©id^ beS Sebrdngten ju erbarmen. 

^ Where to look for help, lit. where to go la oc q^^. 
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SQ3er l^alf mix 
SBibcr bcr S^itancn Ucbermut)^? 
SBer rcttete t)om %o\>z mx^? 
SSott ©flat)erei? 

§aft bu md^t atteS felbft Dottenbet, 
§cUi9 glill^enb §erj? 
Unb gliU^tcft jung unb gut 
Setrogen, SlettungSbanI 
3)cm ©d^lafenben ba broben? 

Sd^ bid^ e^rctt? SBofiir? 
$aft bu bie ©d^mergen geltnbert 
3e bcS Sclabenen? 
$aft bu bie ^xanen gcftittet 
3c beg ©eangfteten? 
Qai ntd^t mid^ jum SKanne gefd^miebet 
SDie aatndd^tige geit 
Unb bag emge Sd^idEfal 
3Jleine §ertett unb bcine? 

SSJdl^nteft bu etwa, 
3d^ fottte bag 2c6cn l^affen, 
3tt aSiiften flicl^en, 
aOSeil nid^t aUe 
aSIiltl^enttaume reiften? 

§ier fx^ xi), fonne 9Jlenfd^en 
9lad^ meinem Silbe — 
©in ©efd^Ied^t, bag mir gleid^ fei, 
Su letben^ gu weinen, 
Su genie^en unb in fteuen jtd^, 
Unb bein nid^t ju ad^ten^ 
2Bie tc^! 
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THE HEATHROSE. 
[Written 1774, publiahed 1779.] 

@al^ citt RmV ein 9lo8lcitt ftel^, 
9i8S(cin auf bcr $eibcn, 
SEBar fo juttg, fo morgenfd^dn, 
£tcf cr fd^nctt, cS nal^ ju fcl^n; 
Sale's mit t)iclcn Reuben. 

mmn, mmm, mmn xotf), 

3l58lcitt auf bet §eibett. 

Jtnabe fptad^: id^ bted^e W^, 
StoSlein auf ber ^eiben^ 
StoSlein fptad^: i^ fted^e bid^, 
3)a^ bu etDtg benlft an tnid^, 
Unb id^ xDxU *3 nid^t Iciben. 
dlMm, fUMm, StSSleitt xot^, 
SloSleitt auf bet §etbctt. 

Unb bet tmlbe Rnabc btad^ 
'S 3lo8leitt auf bet ^eiben^ 
StoSlein toel^tte {td^ unb ftad^, 
$alf xf)m bod^ lein SBe^ unb %^, 
3Ru^t eS eben leiben. 
Sieslein, SWoSletn, SWoSlcin toti^, 
aioSlein auf bet §eiben. 



THE KING OF THULE. 1774. 

@d wax ein ftiinig in 2:^ule^ 
©at tteu Bid an bad ©tab, 
3)em fketbenb feine Su^Ie 
@inen golb'nen Sed^et gob. 
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6S gtng tl^m ttid^tS bariiBer, 
6r (eert* xf)n jebeti ©d^mauS, 
S)ie 2lugen gingen il^m iiber^ 
©0 oft er tranl barauS. 

Unb als er lam ju ftetben, 
3a^If er feinc ©tdbt' im 3letd^, 
®i)nnt' atteS fetnem Srben, 
2)ett SSed^er ntd^t jugleid^. 

@r fa^ beim SontgStnal^le, 
2)ie Slitter urn il^n l^er, 
9luf l^ol^em SBaterfaalc 
3)ort auf bent ©d^lo^ am 9Jleer. 

S)ort ftanb ber alte S^^^^ 
%xant le^te ScbenSglutl^, 
Unb warf ben l^etl'gen SSed^er 
^inunter in bie .^luti^. 

6r fal^ il^n ftiirjen, trinfen 
Unb fmlen ticf in'S SWeer. 
S)ie 2lugen tl^aten il^m jtnlen; 
3:ranl nie einen 2^ropfen mel^r. 

[This ballad, sung by Gretchen in Faust, is connected with 
Goethe's great tragedy by its moral. It sets forth the priceless 
value of love, as compared to all other kingly possessions, and 
it bears on the leading idea of Faust, in so far as that drama 
exhibits the various sources of earthly happiness and the effects 
which a restless search after pleasures of opposite kinds pro- 
duces on the seeker.] 
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WITH A GOLD NECBXACE. 

[To some unknown friend.] * 

3)ir barf bicS Slott ein ^ettd^cn Bringen^ 
2)aS, gang gur Siegfamlcit Qevobf)nt, 
@id^ mtt met ^unbert Ileinen ©d^lingen 
Urn beinen §ate gu fd^micgcn fel^nt. 

®cn)dl^r bent Sl&rrd^en bte Segierbe, 
Sic ift nott Unfd^ulb, ift ntd^t lii^n. 
aim 2:ag ift*S cine Heine ^iexie, 
2lm Slbenb roirf ft bu'S wieber f)\n. 

2)oci^ bringt bit einer jene Sette, 
2)te fd^roerer brudtt unb emfter fa^t, 
SBetbenf td^ bit eS n^t, Sifette, 
2Benn bu ein Ilein' Sebenlen l^aft. 



THE DINNER AT COBLENZ, IN JULY, 1774. 

3n)ifd^en SaDater unb Safeboip 
@a^ id^ bei Sifd^, beS SebenS fro^. 
^err §elfer,^ ber roar gar nid^t faul^ 
@c|f jtd^ auf einen fd^roargcn (Saul,* 
3ldi)m einen 5Pfarrer l^inter fx^ 
Unb auf bie Dffenbarung ftrid^,* 
S)ie un^ Qf^l^anneS ber ^ropl^et 
ma Slatl^feln wo^I t)erfiegeln ti)&t; 
@roffnet bie ©iegel lurg unb gut, 

1 A Swiss term for Dean. Lavater was Dean of the Orphan- 
age of Zurich . 

* Figuratively for — he became absorbed in conversations on 
religious topics. 

8 Figure, taken from fiddling; he harped. 
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aSic man 3;i^afe * Siid^f en ^ offnen tl^ut, 
Unb ma^ mit ctnem l^eiligen SRol^r 
a)te 6ubu8 * ©tabt unb baS 5JJericntl^or ^ 
3)em l^od^crftauntcn 3u«9^ ^or. 
3d^ wax inbc^ md^t foeit flereift, 
§attc ein ©tiid ©almcn oufgcfpetft. 

33ater SafAoro unter biefer S^it 
5Pa(ft eincn 3;anjmcifter an feiner ©eit, 
Unb ^eigt il^m, roaS bic 2:aufc liar 
Sci (Sl^rift unb feincn S^i^fl^^ w^^i^- 
Unb ba^ pd^*^ gar nid^t ^temct je^t, 
3)a^ man ben ftinbcm bic Sopfe ne^t. 
3)tob dtgctt jtd^ bcr anbrc fcl^r, 
Unb moEte gar nid^ts l^oren mel^r, 
Unb fagt, cS mii^tc ein jebeS Kinb, 
a)a^ eg in ber Sibel anbers fkiinb. 
Unb id^ bel^aglid^ unterbeffen 
^att' einen §al^nen aufgefreffen. 

Unb VDU nad^ @maug n)eiter ging^S 
3Kit ®eift* unb geuer =* ©d^ritten, 
^ropl^ete red^ts^ $rop^ete linls^ 
2)a8 SBcltlinb » in ber 3Ritten. 

1 The seyen seals in the Book of Revelation (chapter 6) are 
compared to the seals on a costly drug, called 'Theriaca', or 
Venice treacle. 

^ The New Jerusalem is square, and has a gate of pearl; com- 
pare Rey. 21, 15. 

' Goethe calls himself a 'child of the world, walking between 
two prophets'. The term *"Weltkind' should not be taken in its 
had sense, but as indicating that Goethe had more *sayoir-yiyre' 
than his two trayelling companions. From Coblenz, where they 
had dined in the hotel of the 'Three Crowns', their journey led 
to Neuwied where Layater had to preach next day. For the 
characters of Basedow and Layater see the Introduction. 
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THE REVIEWER. 1774. 

2)a l^att* id^ ctncti Kerl ju @a% 
@r war mit eben nid^t jur 2aft ; 
gd^ ^att* iuft mein geroo^nlid^ ®ffen, 
§at ftd^ ber ^erl pumpfattjgefreffcn, 
Bum 9lad^tifd^, waS id^ gefpeid^ert ^att*. 
Unb laum tft mir ber ^erl fo fait, 
2:]^ut il^n ber 3:cufel jum 9lad^6ar fiil^rett, 
Ueber mein ©ffen gu rdfontttreti: 
,;a)te ©upp' l^att' lonnen gerourjtcr fein, 
S)er aSraten brauner, fimer ^ ber SBein", 
3)er 3:aufenbfalermcnt ! * 
©d^Iagt il^n tobt, ben ^unbl @S tft ein SRecenfent. 



MERCK, ON * STELLA'. 

[From the 'Reviewer's morning task', a humorous critique of 
contemporary Literature by Merck, preserved in his letters. 1774.] 

a)a^ §err ®6tl^e auf fold^e aWatericn fftttt, 
3)ie fo gro^ctt ©d^aben fiir bie SBcIt 
Unb boc^ fo roentg 3lu^en ftifteti tnSgen^ 
S)abei ift bod^ gcroi^ leiti ©egeti. 
2e|t l^at er und ben ©ettftmorb t)orgetragen, 
Unb nun bie Sigamte fogar. 

[The above lines were a satire by Merck on Goethe's 'Stella*. 
This drama described the patience of a forgiving wife, Stella, 
who discovers that her weak and wavering husband, Fernando, 
has secretly formed a second alliance with the fascinating Cae- 
cilia. Merck described the story as dangerous to public morality 
and as a glorification of bigamy. His remarks were only meant 
as a joke; but Goethe withdrew the drama and made repeated 
alterations in it.] 

* Older. Fim = vorjahrig, old. ^ Rapscallion! Rogue! 
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NEW LOVE, NEW LIFE. 

[Written soon after Goethe became acquainted with Lily, 
Dec. 1774.] 

$crg, mein $erg, road foil baS geben? 
SBaS bcbrangct btd^ fo fcl^r? 
SBeld^' cin frembeS, neueS Scben! 
^^ crfctme btd^ nid^t mel^r. 
2Beg tft SlOeS, n>a3 bu Itebteft, 
2Beg, nxmtm bu btd^ betritbteft, 
SEBeg bein glei^ unb beinc Slul^ — 
3ld^, me famft bu nur bagu? 

Melt bid^ bic Sugenbblilt^e, 
SHcfe Kcblid^c ©eftalt, 
2)iefer S5K(f oott SCrcu unb ©iitc 
SWit uncnblid^cr ©eroalt? 
SBiH id^ rafd^ mtd^ il^r cntgiel^cn, 
SDlid^ ermanncn, il^r entflic^en, 
t^l^ret mid^ tm Slugenblidf 
3ld^, mein 2Beg gu tl^r guriidf. 

Unb an biefem S^^^berfabd^en 
2)aS pd^ nid^t ^rei^en la^t, 
$dlt bag liebe, lofe ^dbd^en 
2Kid^ fo nnber SBitten feft. 
3Ru| in il^rem ^^uberfreife 
Seben nan auf il^re 2Beife. 
3)ie SSerdnbrung, ad^, roie gro^! 
Siebe, Siebe, la^ mid^ loS! 
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TO BELINDA. 1775. 

[A fictitious name for Lily, or Elisabeth Sohonemann. Goethe 
overheard her singing this song on the' evening before his de- 
parture for Weimar. Wahrh. u. D. Book 19.] 

aSarum jiel^ft bu mid^ untoiberftepd^ 
Sld^ in jcnc ?Prad^t? 
2Bar x^ gutcr Siungc nid^t fo fclig 
3n bcr 6bcn 3lad^t? 

$cimlid^ in mdn Stmrnerdjen ©crfdjtoffett, 
Sag im SKonbcnfd^cin, 
®ang Don feinem ©d^ouerlid^t umfloffett, 
Unb id^ bammcrt* cin ; ^ 

2^rdumte ba oon ooHen golbnen @tunben 
Ungemifd^ter 2u\t, 

^atte fd^on bein liebeS Silb empfunben; 
2:tef in meincr Sruft. 

93in id^'S nod^, ben bu bei fo ml Sidjtcm 
3ln bcm ©pteltifd^ ^altji? 
Dft fo unertraglid^cn ©cfidjteni* 
©cgcniibcr ftcKft? 

Sleijenber ift mir bed ^ill^Iingd SStiltl^e 
9lun nid^t ouf ber glut; 
SBo bu, engcl, bift, ift Sicb unb ®ilte, 
Sffio bu bift, 9latur. 



^ I fell into a trance. 

3 The many wealthy uncles and other relatives of LUy, who 
finally brought about the rupture. 
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* 

FROM THE MOUNTAIN. 

[In June, 1775, Goetfae started on a Swiss tour with Leopold 
and Fritz Stolberg, two German counts. Lily's friends took 
advantage of his absence to effect a separation, though the lovers 
remained for a time attached to each other. The following lines 
written near the lake of Zurich, show the wavering condition 
of Goethe's mind.] 

SEBctttt x(l^, 2Hx, bid^ nid^t licbtc^ 
SDBcld^c SBoTtttc gdb mix biefcr Slid! ^ 
Unb bod^ rocnn id^, 2Hx, bid^ nid^t Ikite, 
gdnV id^ ^icr unb fdnb' x^ bort mein mU? 



ON THE RIVER. 

aScrfIic|et, melgclicbtc Sicbcr 
3um 2Kecrc ber SSergeffcnl^cit! 
R^n ^nobe ftng' entjudt eu^ toieber 
Mn aRabd^ett in ber a3lil%gcit. 

3]^r fangct nur von meincr Sicbcn; 
9lun fprid^t jtc meincr Srcue §ol^n. 
3|]^r war't in*8 SBaffer eingefd^ricben ^ 
@o *f[ie|t benn aud^ mit il^m boDon. 

* This view of the lake. 

* You were dedicated, destined, to be in vain. In*8 Wasser 
fallen J a conversational term for — to fail. 



GOETHB AT FBANKFOBT. 35 

TO A GOLD HEAKT 
WHICH HE WOKE ROUND HIS NECK. 

[Written during the Swiss tour before mentioned, and referring 
to a present Lily had given him.] 

3lngeben!en bu ocrllungncr ^rcubc, 
S)a3 id^ rtotS) am ^alfe ixa^e, 
.$dltft bu langer als ba§ Scclcnbanb unS beibe, 
Seridngcrft bu ber Sicbc lurjc Sage? 

^liel^ i^, Sili, Dor bit? 3Ru^ nod^ an bcincm Sanbc 
S)urd^ frcmbc Sanbc, 
3)urd^ feme %f)aUx unb SBdIber toattcn. 
3ld^, £ili'§ $crg !onntc fo balb nid^t 
9Son mcincm ^crjcn fatten. 

SEBie ctn 93ogcI, ber ben ^abcn brid^t 
Unb jum SBalbc fcl^rt, 
Sr fd^Ieppt bcS ©efangniffeS ©d^mad^, 
9lod^ ein ©tiidd^cn beS ?fabcnS, nad^. 
Sr tft ber altc freigebotnc SSogcl nid^t^ 
6r l^at fd^on Scmanb angel^brt. 



LILY'S MENAGERIE. 

[Goethe describes the numerous admirers of Lily as a troop 
of enchanted animals running after a fairy. He himself is the 
surly bear, chafing under his lot and meditating his escape.] 

3ft bod^ fctnc 5fRcnagmc 
©0 bunt ate mcinc Stli il^rc! 
©ie l^at barin bic n)unbcrbatften S^l^icrC; 
Unb fricgt fie *rcin, roei^ felbft nid^t toU. 



\ 
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D nrie jtc l^iipfcn, loufen, trappcltt, 

3Kit abgc[tumpftcn ^liigcln jappeltt, 

2)ic artnen ^Prinjcn aHjumal 

3n nic gclofd^tcr Sicbc^quol! 

SBie l^ie^ bic fjcc? — Silt! ^^agt ntd^t nad^ il^r! 

Rcttttt il^r ftc tttd^t, fo banfct ®ott bafiir. 

SBcld^' cin ©craufd^, toeld^' ctn ©egacfcr, ^ 
aBetm fte ftd^ in bie SC^ilrc ftcOt, 
Uttb in ber $anb baS t5«tter!orbd^en l^alt! 
2BeId^' cin ©equicf, roeld^* cin ©cquacfcr!^ 
3lIIc Sdumc, aUc Siifc^e fd^einen lebenbig gu rocrben, 
©0 ftilrgcn jtd^ ganje §crbcn 
3u il^rcn ^Jii^cn; fogar xm SSafjtn bic ^fd^c 
^otfd^cn ungcbulbig mit ben Kopfcn l^erauS, 
Unb jtc ftrcut bann baS gutter an^ 
ma cinem mi — ©otter gu cntjiid^cn, 
®cfd^n)cige * bic Scfticn, ®a gcl^t'8 an cin ^idfen, 
3ln cin ©d^Iiirfen^ an cin ^aim, 
@ic ftiirjcn cinanbcr iiber bic ?Radfcn, 
©d^ieben jtd^, brangen pd^, bci^cn jtd^, 
Unb baS all urn cin Stiidfd^cn Srot, 
S)aS, trodfen, auS ben fd^onen $dnbcn fd^meit, 
3lte ^att' cS in 2lmbrofta geftcdft. 

aibcr ber S3KdE an^, ber %on, 
SBcnn jtc ruft: Ppi, pipi! 
3oge ben 3lblcr 3^piterS oom Sl^ron; 
S)er SScnuS 2:aubenpaar, 
3a, ber citle ?Pfau fogar, 

^ Cackling. 

* To say nothing of. 
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Sd^ fd^roBrc, jte tdmm, 

SEBenn fte ben Son oon roeitcm nut DernSl^men. 

2)enn fo l^at fie a\x§ beS 2BaIbe§ ^Rad^t 

Sincn Sdren nn%^Udi unb ungcjogcn, 

Untcr il^ren SScfd^Iu^ ^ l^crein bcttogcn, 

Untcr bte ja^me ©ompagnte gebrad^t, 

Unb mit ben anbern jal^m gemad^t, 

Sis auf einen getpiffcn '^untt, oerftcl^t jtd^! 

2Bie fd^on unb ai), raie gut 

Sd^ien fie ju fein! 3d^ j^dtte mein Slut 

©egeben, urn i^re Slumen ju begte^en. 

^f)X fagtet: '3d^. SSSie, n)er?' 
®ut benn, i^r §errn, grab auS; id^ bin bet SSar. 
3n einem ^ilet * ©d^ut j * gef angen^ 
2ln einem ©eibenfaben i^r ju ^^en. 
2)od^ n)ie ba§ SlQeS jugegangen^ 
©rja^r id^ eud^ ^ur anbern 3^i*/ 
S)aju bin ic^ gu wiltl^ig l^eut. 

3)enii ^a! ftel^' id^ fo an ber Qit, 
Unb ^6r' oon weitem baS ©efdjnatter, 
©e^* bas ©epter, baS ©eftatter, 
Kel^r' id^ mid^ um, 
Unb brumm^ 

Unb renne riidtoftrts eine ©tretfe 
Unb fe^' mid^ um 
Unb brumm', 

Unb laufe roieber eine ©trede, 
Unb fel^r' bod^ enblid^ roieber um. 



1 Enclosure. 

> Ket in the shape of a blouse. Sehurz = blouse; not '&^x<^\v.\ 
as stated in the diotionariee. 
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S)atttt fdngf S auf einmal an ju rafcn, 
@itt mad^t'ger ®eift fd^naubt auS ber 9lafen, 
@S roilbjt ^ bie inncrc 3taiux, 
SEBaS bu, citt 2;i^or, ein ^ciSd^en nut, 
©0 ein 5pipi * ©id^l^onid^ett * 9lu^ ju !na(fen! 
3id^ ftraube meinen fiotft'gen Slacfen, 
Stt biencn ungerool^nt. 
6itt icbeS oufgeftu^tc^ Saumd^en l^ol^nt 
SWid^ an. 3^ ^W ^^^ SouUngrccn,^ 
aSom tticblid^ ^latt gemftl^tcrt ®rafe; 
®er Sud^Sbaum gie^t mit cine 9lafc.® 
3d^ Pie^' in'^ bunfelfte ©cbuf^e ^in, 
3)urd^'§ ©el^agc® gu bringcn, 
Ucber bic '^Ian!en ju fpringcn! 
3Kir ocrfagt Slcttcrn unb Sprung, 
6in 3^wbet bleit' mtd^ niebct. 
@in 3<i^6c^ l^a!elt® mid^ wicbcr, 
3d^ arbette mid^ ab, unb bin i^ matt genung, 
S)ann Keg' id^ an geWnftcltcn SaScabcn, 
Unb lau' unb n)cin* unb wciljc l^alb mid^ tobt, 
Unb a^, cS l^6ren mcinc Slotl^ 
Slur porjeffanenc Dreobcn. 

3luf einmol, ad^, cS bringt 
6in feligcS (Scfill^l burd^ allc mcinc ©licbcr! 

* Grows wild. 

> Like a piping squirrel, cracking nuts. 

B Each trimmed tree. 

^ Bowling-green, a corruption of the French bouUngrin, 

^ The hox-wood giyes me a lesson, a reproof. 

* Hedge. 

"^ Keeps me down, like lead. 

* Hooks, restrains. 
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©te ift*8, bie bort in i^rcr Saube ftngtl 
Sd^ l^ore bie liebe, Kebc ©timmc roiebcr, 
a)ic ganje Suft ift roarm, ift bliitl^eDott. 
Sld^, ftngt fte vooffl, ba^ id^ jtc ^oren foil? 
Sd^ bringe ju, trcf allc Striiud^c ntcbcr, 
®ic Silfd^c picl^'n, bic S5dumc tDcid^en mir, 
Uttb fo — ju il^ren ^^cn licgt bag 2:i^ier. 

©ie jtcl^t c« an: "©n Ungel^cu't, bodj btoffig! 
^t cittcn Satcn gu milb, 
^r ctnett 5Pubcl ju wilb, 
So jottig, tSpfig,! fnomg!"« 
©te ftrctd^t il^m mit bem ^^d^cn iiber'n SliidEcn, 
(St benlt, im ^arobicfc ju fcin. 
SBie il^n aHe jiebcn ©innc jiidfettl 
Unb fie fiel^t ganj gclaffcn brcin. 
Sd^ filffe il^rc ©d^ul^, lavC an ben ©ol^Icn, 
©0 fittig, alS ein Sat nut mag. 
©an^ fad^te l^eb x6) mx^, unb fd^wingc mid^ oetftol^len 
£ei§ an i^x Knie. — 3lm gilnftgcn 2^ag 
Zix^t fie'S gefd^el^n, unb ftaut* mit um bie Dl^ten, 
Unb i(>ai^^t mid^ mit mut^n)illig betbem ©d^lag. 
3d^ fnutt* in SBonne neu geboten. 
2)ann fotbett jic mit fii^em, eitlem ©pottc: 
"Allons, tout doux! eh', la menottel* 
Et faites Serviteur,^ 
Comme un joli Seigneur." 



^ Silly, from Taps, a simpleton. 

2 Clumsy, big-limbed. 

8 Rubs. 

* Now gently! stretch out your pawl 

B A curtsy. 
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@o treiU fie'd fort ttttt Spiel tmb Scu^en. 
@d ^offt bet oft betrogne X^of; 
©od^ mU cr ft(^^ eitt SSiSc^ett unttu| madden, 
^U fie i^ tut} old me guoot. 

2)0(1^ 1^ fie otid^ ein ^Idfd^d^en Sa(famfeuer§, 
^em feiner @rbe $onig gleid^t, 
SBoDon fie wol^l etnmal, oott Steb unb 2^reu erroeid^l, 
Urn bie oerled^gten ' Stppen i^reS Unge^euerd 
6itt Itopfd^en mtt ber ^ngerfpile fhreid^t, 
Uttb imeber piel^t unb mid^ mix iiberld^t, 
Unb id^ batm, loSgebunben^ feft 
®ebannt bin, immer nad^ i^ jiel^e, ^ 
©ic fud^c, fd^aubrc^ roiebet flie^c — 
©0 Id^ pe ben jerftorten 2lnnen ge^n, 
3ft feiner Suft, ift feinen ©d^merjen ftiH!^ 
^a, mand^mal la^t fte mix bie 2:i^ilr l^alb offen ftel^n, 
©eitblidt mid^ fpottenb an, ob id^ nid^t fliel^en xoiU. 

Unb id^! ® fitter, ift'S in euren $(lnben,^ 
2)tefe3 bumpfe 3<^ubem)erl gu enben, 
SBBic banf id^, n)enn il^r mir bie ^eil^eit f d^afft ! 
2)od^ fenbet i^r mir fcine $iilfe nicber/ 
9lid^t iatii umfonft red' id^ fo meinc ®Iieber, 
3d^ filers, id^ fd^or'g, nod^ f)aV i^ «raft. 

^ Whenever he presumes to show any nonsense, she holds 
him tight hy the rein. 

« Parched. 

' While I, though unbound, am held fast by magic and ever 
follow in her train. 

* She is regardless, of. 

^ If you' are able, gods, to end. 

* But if ye send no aid — understand: I then must help myself. 
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AUTUMN EEVERIES. 1775. 

[Written soon after the engagement with Lily was broken off, 
and describing Goethe's home at Frankfort, a vine- clad residence 
in Hirschgraben Street.] 

fetter griinc^^ bu Saub 
3tm SRcbengelanbcr 
§ier tnein ^Jenfter l^etauf! 
(Sebrdngter qucHct, 
3n)itt{ng§ * SScercn unb reifet 
©d^neHer unb gldnjet DoIIcr! 
@ud^ briitet ber 3Ruttcr ©onnc 
©d^eibebK(f,* cud^ umfdufclt 
S)c8 l^olben .gimmcte 
fjrud^tenbe ^uae.^ 
Qu^ Uf)kt beg 3Ronbe3 
greunblid^ct 3<w6crl^ud^, 
Unb cud^ betl^auen^ ad^, • 
2lu8 biefen 2lugctt 
3)cr cu)ig bclebenbcn Sicbc 
aSoIIfd^tDeKcnbe 2:i^tonett. * 



TO LINA. 
[Date and circumstances of composition uncertain.] 

Sicbd^cn, fommcn biefc Sicbcr 
Scmate nrieber bit jut ©anb, 
©i^c bcim (Slamerc nicber, 
aSJo ber ^cunb fonft bci bit ftanb. 

^ Grow more thickly, ye leaves^ clambering up the vine-trellis. 

' The departing rays of the sun. 

s Fertilizing breezes. 

^ The copiously gushing tears of love, shed int \iC^. 
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2a^ bie ©atten rafd^ crfKngcn, 
Uttb bann fiel^ tn'S Sud^ l^incin. 
5Rut nid^t lefcn, immer fmgen! 
Unb ettt iebeS «Iatt ift bein. 

Sld^, rote trourig ftcl^t in Settem, 
©d^roarg auf tx)ei^; baS Sicb mid^ arif 
®a8 auS betnem 9Jlunb oergottcm^ 
®aS eitt §er§ jcrrci^cn lamt! 



GOETHE IN WEIMAK, 

FROM 1775 TO 1832. 



TO THE DUCHESS DOWAGER, AMALBS. 

[The Duchess Dowager, Amalie, b. 1739, d. 1807, is the real 
founder of the literary greatness of Weimar. She was Regent 
for seventeen years, during the minority of her elder son, Karl 
August, and she appointed Wieland to educate the young duke 
and his brother Constantine. In September, 1775, when her son 
attained his majority, she retired into private life, residing some- 
times at Ettersburg castle, sometimes at Tiefurt, two miles from 
Weimar. This country-seat now became the resort of the chief 
literary celebrities of Germany. The Duchess was an accomplished 
Greek and Latin scholar, an able musical composer, of a gay 
temperament and a great lover of theatrical and musical enter- 
tainments. The following lines, part of a prologue to a masque- 
rade, written by Goethe for her birthday in 1800, show the kind 
of amusement in which she most delighted.] 

2)tc bu icr aWufen reinftc Soft gefogcn, 
aScrjcil^c bicfcn buntcn Slugenf d^mcr j ; 
S)a^ maSfenl^aft wtr l^cut unS angejog^n^ 
Sft auf ben Srcttcrn cin criaubter ©d^crj, 
Uttb biKig bift bu biefcr ©d^aar gcwogcn, 
ajenn untcr jebcr SWaSfc fd^liigt cin ©erj, 
D Ifinttteft bu cnt^iiKt ba2 Smire fcl^n, 
@3 tpitrben l^^eale Dor bit fte^n. 
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GOETHE IN WEIMAK. 1775 — 1832. 



TO THE DUCHESS LOUISE. 1777. 

[The reigning Di^ohess, Louise, a princess of Hesse Darmstadt, 
was of ft more sedate and reserved character than her mother-in- 
law, the Dowager. For eight years after her marriage she had 
no children; suhsequently a son and two daughters were born 
to her. In 1777 Goethe dedicated to her the monodrama Fro- 
serpine, which represented the bride of Pluto shortly after her 
forcible abduction from the meadowlands of Sicily, and her de- 
scent to Tartarus. Proserpine, at first dissatisfied at this change, 
soon overcomes her dislike to the shades around her. Similar 
in tendency was the melodrama of Zila, also written for the 
Duchess' birthday. It showed how the grief of a loving wife 
was soothed^ and her distress at the supposed loss of her hus- 
hand cured by the skill of the magician, Verazio.] 

1. Prologue: SffiaS xoix oetmoQen 

SSringcn voix 

3ln bcm geltcbtcn Sage bir 
©ntgcgen. 

2)u fii^Ift, bafe bei bem UuDermogen 
Unb unter bcr S^^'&er * 3Kummcrei 
^oi) guter aSSiKc unb SBal^r^eit fet. 



2. Magician: 



^eiger ©ebanfen 
Sftnglid^eS ©d^toanfen, 
Sffieibifd^eS S<^6^ 
3(engftltd^e3 5t(agen 
333cttbct fein glenb, 
aWad^t bid^ ttic^t ftei. 
Allien ®en)a(ten 
3um %m^ fid^ erl^altctt, 
Slimmer jtd^ beugen, 
Srdftig ftd^ gcigen, 
SRufet bte 2lrme 
S)ct ©ottct l^erbci. 
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3. Lila: 3^ l^abc bid^, ©clicbter, toicber, 
Umarmc bid^, o beftcr 3Montt! 
6§ bebcn ollc mtr bic ©liebcr 
SSom ®IM, baS xcS) ntd^t faffen fann. 



ON KARL AUGUST. 
[From the Venetian epigrams , published 1790.] 

Klein tft unter ben ^iitften ©ermontcnS fretlid^ ber meine, 

Rxvci unb fd^mal tft fein Sanb/ ma^ig nut, n)aS er oetmag. 
3lbet fo wenbe nacS) inncn,* fo roenbe nod^ au^cn bie Rx&ft^, 

3ebcr, ba roar's ein ^eft, 2)eutfd^er mit 3)cutfd^en ju fein. 
"2)od^ roaS priefeft bu il^n, ben 3:^ten unb SBetfe t)erfiinben, 

Unb beftod^en erfd^ien' beine SSetel^tung meffeid^t". 
— ^nn^ mix ^ai er gegeben, roaS ®ro^e felten gerooi^ren, 

^ieigung/ SDlu^e, SSertraun, gelber unb ®arten unb §au8. 
5Riemanb broud^' id^ ju banfen ate i^m, unb 3Kand^eS be* 

[burft' id^, • 

S)er id^ mid^ auf ben ©rroerb fd^led^t alS ein 3)id^tet t)erftanb. 
§at mid^ ©uropa gelobt, roaS l^at mtr ©uropa gegeben? 

9lid^t§; id^ l^abe, vok fd^roer! meine ©ebid^te bejal^It. 

^ The Duchy, or since -1815 Grand-Duchy, of Saxe Weimar 
and Eisenach now contains about 250 square miles and a popu- 
lation of a quarter of a million. In Goethe's time it was smaller 
and had less than 100,000 inhabitants. It boasts one university, 
Jena. The capital, situated on the Urn, then had a population 
of 6000, which has since grown to 16,000. 

* The reflection that other German princes did not apply their 
resources to such national purposes as K. August, was probably 
suggested by the policy of Prussia in Frederick the Great's time. 

8 Understand: I praise him, because. 

* The first sentiment inspired by Karl August is Neigung^ lote 
for his person; his second boon to Goethe is Musse, leisure; the 
third Vertrauen; Goethe was his confidant from first to last. 
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Seutfc^Ianb al^mte tnid^ na^, unb ^anlreid^ mod^te^ mid^ lefen, 
6tt9lottb, freuttblid^ cmpfingft bu ben jcrruttctcn ©aft.* 

2)0(1^ n>a3 forbert e§ mid^^ ba^ aud^ fogar ber (Sl^inefe 
3)lalet mit dngftlid^er ^anb SBettl^em unb gotten auf § 

SlicmolS frug etn Roifer nad^ mir, eS ^t pd^ fein ^onig 
Urn mid^ beKimmcrt^ unb er war mir Sluguft unb 3Macen. 



ON fflS COTTAGE NEAR WEIMAR. 

[This house, situated outside Weimar, on sloping ground to 
the right of the llm, and close to the Ducal park, was presented 
to Goethe six months after his arriyal by his patron, the Duke. 
He entered it on May 10, 1776, and dwelt there for seven years. 
In 1783 he moved to the house in Weimar which is still inha- 
bited by Goethe's two grandsons. The cottage, still the property 
of his descendants, is surrounded by a number of trees, shrubs 
and flowers, mostly planted by the poet and imported for the 
purpose from Italy.] 

Uebcnnutl^tg ftel^t*S nid^t auS, 
^ol^eS SDad^ unb niebteS $au§, 
3lIIen, bic bafelbft oerfel^rt, 
SBarb ein guter SDlutl^ befd^eert. 
©d^lanler ^&\mt gtiiner ^lor 
©ettftgepflanjter^ voM^d empor; 
©eifttg ging jugleid^ attbort 
©d^affen, $egen, SEBad^fen fort. 

^ France, says Goethe, was willing to read him, implying that 
generally the French do not care for German literature. 

* The words: Zerriltteten Oast, the dismal guest, refer to the 
excessive sentimentalism of Goethe's first novel. His Werther 
was truly described by Carlyle as an expression of 'nameless 
unrest, of high, sad, longing discontent'. 
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ON HIS HOUSE, IN GOETHE PLATZ, 
PRAUEN-STRASSE, WEIMAR. 

SQBatum ftel^en jte baoor? 
3ft nic^t a^iirc ba unb SCl^or? 
ilamen fie gettoft l^eretn, 
SGBiirben xodfj/l cmpfangctt fcin. 



TO FRAU VON STEIN. 1779. 

[Baroness von Stein, lady in waiting to the Duchess Dowager, 
and wife of the master of the horse to the Duke, was the most 
intimate friend Goethe had during his earlier years at Weimar. 
He immortalised her under the names of Lida and Lydia, and 
addressed to her many letters which have since heen published 
by Scholl. Goethe describes this friendship in the following 
terms : Das reinste, schonste, wahrste Yei^altniss, das ich ausser 
meiner Schwester Cornelia je zu einem Weibe gehabt habe.] 

2)u mad^ft bte 3lltctt jung, bie ^ungen alt, 
SJic ^altctt roarm, bie SOSarmen fait, 
Sift ernft im ©d^erj, ber ©rnft mad^t bid^ ju lad^cn, 
2)it gab auf S menfd^Iid^e Oefd^Ied^t 
®itt filler ©ott fein Idngft Beroa^rteS SRcd^t/ 
2luS SQ3el^ xf)X m% auS Sffio^I i^r 5Bc^ gu madden. 



EPISTLE TO HERDER, 
ON HIS COMING TO WEIMAR. 1776. 

Unb vok bann unfer $err unb S^ft 
5luf einem Sfel geritten ift, 

^ A genial god has endowed you with his long established 
power over mankind, the power of turning pain into pleasure 
and pleasure into pain. 



48 GOETHE IN WEIMAB. 

©0 roerbct 3^r in bicfcn S^ten 
2luf l^unbcrt unb fiinfjig ©feln teiten, 
2)te in ®urer ^errlid^Ieit JMoceg 
®rlauern fid^ bic Slippcnfto^. ^ 



THE MERRY PEOPLE OP WEIMAR. 
[Published in 1813.] 

S)onner8tag nad^ Sctocbetc,* 
^cttag gcl^f g nad^ Sena fort, 
2)cntt bag ift 6ci mcincr ®l^rc 
3)od^ cm aUcrlicbftcr Drt! 
• ©amStag ift'S, roorauf nit jiclcn, 
©onntag jutfd^t man auf baS Sanb, 
3tt)cijen, Surgau, ©d^neibemiil^len 
©inb nn^ aQe n)ol^(beIannt. 

SKontag teijct unS bic SSiil^tte, 
2)iengtag fd^leid^t bann aud^ l^erbci, 
3)od^ cr bringt ju fttUct: ©iil^nc 
(Sin Slapufd^d^cn ^ frani unb frei. 
SWittrood^ fel^lt eg nid^t an Sliil^ruttg, 
a5cnn eS giebt cin gutcS ©tiidf; 
©onnetStag lenlt bie SSerfiiJ^rung 
UttS nad^ Sefocbcr* juriidf. 



^ The 150 donkeys are the pastors whom Herder is to pre- 
side over in his new capacity, as superintendent. 

> Belvedere, a Ducal castle and park, one mile and a half 
from "Weimar. 

3 As a quiet mode of atoning for the absence of fun Tuesday 
brings a bit of intoxication, if the truth must be told. 
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Uttb eg fd^Kngt ununtcrbrod^cn 
3mmer pd^ bcr grcubenlreiS 
S)ut:ci^ bie gtoei unb funfjtg SSod^en, 
2Benn man's rcd^t ju fii^rcn roei^. 
©piel unb %ani, ©efprftd^, 2^]^eatcr, 
©ic crftifd^en unfcr- Slut; 
Sa^t ben SBicncm iJ^rcn prater; 
aOBcimar, ^taa, ba ift'S gut! 



THE FISHERMAN. 1778. 

[This ballad expresses, as Goethe explained to Eokermaniiy 
'Hhe fascination of the water luring into its treacherous depths", 
it is an instance of the 'mysterious treatment' which Goethe 
thought essential to ballad-poetry.] 

S)ag Sffiajfer raufd^f , baS SBaffcr fd^wott, 
®in ^fd^er fa^ baran, 
@al^ nad^ bent 'Jlngel rul^eDoII, 
Sm (tg an'g ^et) l^inan. 
Unb n>ie er fi^t unb n)te er (aufd^t, 
3^et(t fid^ bie ^^(utl^ empor; 
9(ug bent bemegten SBaffer raufd^t 
®in feud^teg SQSeib empor. 

®fe ftxng ju il^m, fie fprad^ ju il^m: 
2Bag lodft bu nteine SSrut 
37lit 3)lenfd^enn)i| unb 3Renfd^enIift 
^nauf in Xobegglutl^? 
3ld^ TOii^teft bu, roie'S gifd^Iein ift 
@o n)ol^Iig ouf bent ®runb, 
S)u ftiegft l^etunter n>ie bu bift 
Unb wiirbcft erft gcfunb. 
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2aU jtci^ bic Uebe ©onne nid^t, 
2)eT aRonb ftd^ nid^t im 3)lcer? 
^cl^rt roettenotl^mcnb xf)x Ocftd^t 
3li^t boppelt fd^oner l^er? 
2odft bid^ ber ticfe §{mmel ni6)t, 
ajaS fcud^tDcrlldrtc Slau? 
SodK bid^ betn etgen 3(ngeftd^t 
3lx^t l^cr in crD'gen 3:i^au? 

5Dag aOBajfer raufd^f, baS SBaffer fd^njoa, 
SRe^f il^m ben nadEtcn %n^; 
©cin $erj njud^S il^m fo fel^nfud^tSDott, 
SBic bet bcr Siebften ®ru^. 
@ie fprdd^ ^u i^m, {te fang )u il^m; 
®a n)ar'g urn il^n gefd^el^n: 
$alb 5og fte il^n, l^alb fan! er f)xn, 
Unb warb nid^t mel^r gefel^n. 



THE MINSTREL. 1782. 

[In the same year in which Goethe became baron and Pre- 
sident of the council, we find him- recording his conviction that 
the poet ought not to court the favour of princes, an excessive 
desire for worldly possessions being incompatible with a high 
conception of art. This is the moral of his ballad De^- Banger, 
in Wilhelm Meister, B. II. The minstrel accepts the cup of 
wine, though he declines to take the gold chain offered by the 
king. At the same time he asserts the independent spirit of 
poets. They scorn to receive bribes, but like the birds on the 
tree sing in obedience to the instincts of their nature.] 

SGBaS l^5r* id^ brau^en t)or bem S^i^or, 
aaSag auf ber Srudfc fc^attcn? 
£a^ ben Oefang t)or unfemt Dl^r 
3m ©aole n)iebevl^allen ! 
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2)er Rbnx% fprad^'S, bet ^agc lief; 
3)cr Rnabe lam, ber i?8mg rief: 
Sa^t mir l^etein ben 2lltcn! 

©egtii^et fetb mir, ebic $crttt, 
©egrii^t i^r, fd^onc Samcn! 
SBeld^ tcid^er ^immcU Stern Bei ©tern! 
SBer lennet il^re SRamen? 
3m Baal ooH 5Prad^t unb ^errltd^Ieit 
©d^Iie^t, aiugen, exi^; l^ier tft nid^t S^it 
©id^ ftmmcnb ju ergo^en. 

SJer ©anger brildft* bie 2lugen ein, 
Unb fd^lug in t)otten S^onen; 
SDie Slitter fd^auten mutl^tg brein, 
Unb in ben ©d^oo^ bie ©d^Snen. 
2)er ^5nig, bem baS 2ieb gefiel, 
Sie^ il^m, jum So^ne fiir fein ©piel 
®ine golbne Rettt bringen. 

2)ie golbne S,^ti^ gieb mir nid^t, 
2)ie Kette gieb ben SHittern, 
SSor beren liiJ^nem 2lngefid^t 
3)er tJcinbe Sanjen fpKttem. 
®ieb fte bem ^anjler, ben bu l^aft, 
Unb la^ if)n nod^ bie golbne Saft 
3u anbern Saften tragen. 

3d^ finge, njie ber SSogel fingt, 
S)er in ben Sw^^ifl^ rool^net; 
3)aS Sieb, baS au« ber ©eele bringt, 
3ft 2o^n, ber reid^lid^ lol^net; 
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%>o^ barf id^ (ttten, hW id^ einS: 
Sa^ nthr ben beflen Sed^et SBeind 
!3n purem ®oIbe reid^en. 

@r fe^f ifyx an, ex tronl i^n ouS: 
D Xronf ooD fitter Me! 
D! breimol l^od^BegludEted ^aud, 
S3o baS ift Ileine ®abe! 
Srge^t'g eud^ tooi^I, fo benit an mid^, 
Unb banlet ®oU fo n>arm, als id^ 
^r biefen XrunI eud^ ban!e. 



EBLKONIG. 1782. 

ffier reitet fo fpat burdj Sflac^t unb ffiinb? 
68 ifk ein SSater ntit feinem fiinb. 
®r f)at ben ftnaben n)ol^I in bem %xm, 
@r fa^t il^n fid^er, er l^dlt il^n n>ann. 

3Jlein @ol^n, n)aS bitgft bu fo bang betn ©efid^t? 
©iel^p, SSater, bu ben ©riKnig nid^t? 
a)en ©rlenKnig ntit firon' unb ©d^roelf ? — 
aWein ©o^n,.eS ip ein 5Rebelftreif. — 

^S)u liebed Ainb^ lornm gel^ ntit mir! 
„®ar fd^Sne ©piele fpier id^ mit bit; 
,,3Jland^' Bunte Slunien pnb an bem ©tranb, 
^SJleine SWutter f)(d mand^' gillben Oeroanb/ — 

aWein 3Sater, mein SSater, unb I^Sreft bu nid^t, 
SEBaS ©rlenffinig mir leifc Dcrfprid^t? — 
6ei rul^ig, b(ei(e rul^ig, mein Ainb; 
3n bilrren Slattern fSufelt ber SBinb. — 
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„SBiKft, feiner Stmiz, in mit mix gcJ^n? 
,, 5Keittc * S^iJd^ter foffcn bid^ tuarten fd^on; 
„aReinc SCod^ter f%cn ben nad^tlid^en dtAffn, 
„Unb njtegen unb tanjcn unb fingcn bid^ eln." — 

SQicin aSater, mein SSater, unb ftel^ft bu nid^t bort 
(gtlfenigg SCSd^tet am bttftem Drt? 
^ein ®o^n, mein @ol^n, id^ fel^' ed genau: 
®S fd^einen bie alten SBeiben fo gtou. — 

„^ litbz bid^, mid^ teijt beine fd^dne ®eftalt; 
„Unb bift bu nid^t xoxUxq, fo braud^' id^ ®malt" — 
5Ketn 3Sater, mein 3Sater, je^t fa^t er mid^ an I 
©rilonig l^at mir ein Seibs jetl^an ! — 

®em aSater graufefg, er reitet gefd^ioinb, 
®r l^dlt in ben airmen bag ad^jenbe ^nb, 
©rrcid^t ben $of mit aWtt^* unb 5Rotl^ ; 
3in feincn 3lrmen baS ^inb mar tobt. 



THE WANDERER'S NIGHT SONG. 
[Written 1776, pnblished 1783.] 

®er bu t)on bem ^immel bift, 
Mt^ Seib unb ©d^merjen ftiCeft, 
3)en, ber boppcit elcnb ift, 
^oppelt mit ®tquid(ung fiiKeft, 
2ld^, id^ bin beS S^reibenS milbe; 
2Bag foil aU bet ©d^merj unb Suft? 
©ii^er griebe, 
Ronm, a^ fomm in meine SSrufk. 
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THE SAME. 1783. 

[The following lines were inscribed by Goethe in pencil on 
the wall of the wooden cottage which he erected on mount 
Kickelhahn near Ilmenau, about forty miles from Weimar and 
in the middle of the Thuringian forest. Goethe often spent the 
night there at a height of 3000 feet above the level of the sea. 
Some years ago the cottage was accidentally burnt, but it has 
since been restored and the lines inscribed afresh on the wall.] 

Ucber alien ©ipfcln 
3ft ^ni)% 
3n aHcn SBipfcln 
©piitcft bu 
ftaum einen $aud^; 
SHe SSogelein fd^toetgen im 2Ba(be. 
3Bartc nut! 95albe 
9lul^eft bu aud^. 



ADMONITION. 
[Probably about 1786.] 

SBiDft bu immcr rociter fd^njeifen? 
Bief), bad ©ute (iegt fo ttal^. 
Scrnc nur baS ©liidE etgreifen, 
3)cntt baS ©lildf ift immer ba. 

2ld^, was foil bcr 3Rettfd^ Dcrlangen? 
3fl eS Bcffcr, rul^ig bleibcn? 
Sllammetttb fcft ft^ attjul^attgett? 
3ft eS bcffer, ftd^ ju trciben? 
@oII er fid^ ein ^audil^en iantn? 
©oil cr untcr Sclten leben? 
©oil ct auf bic ^clfen traucn? 
©clbft bic fcften ^elfcn bcben. 
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®im^ fd^icft M w^t fiir aitte. 
^el^c jeber, roie cr *S treibe. 
©cl^e jeber, too er bicibc, 
IXnb n)er ftel^t, bajs er ntd^t faKe. 



SONG OP THE SPIRITS HOVERING 
OVER THE WATERS. 

[Written 1779, publ. ten years after.] 

[Composed at the Staubbach in the Bernese Oberland, during; 
Goethe's Swiss tour with Karl August in 1779.] 

5Dcg aKcttfd^cn ©ccle 
©Iciest bem SBaffer. 
SSom $immel lommt ed, 
<3um $immcl ftcigt c8, 
Uttb roicbcr nicbet 
3ur ®rbe mn^ cd 
@n)t9 n>ed^fe(nb. 

©trSmt^ t)Ott ber l^ol^en 
©teilen gcteroanb 
35cr rcine ©tral^l, / 

J)atttt ftdubt cr HcMtc^ 
3ltt 335oHcnnjcttett 
3um glattctt gcte, 
Uttb leid^t empfangett 
aSBattt cr Dcrfd^lctcrttb 
Scid roufd^cttb 
Sur 2^tefc tticber. 

^ When the limpid stream flows unhindered down the craggy 
steep, it scatters playfully its clouds of spray. 
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Slajctt^ Rlippcn 
S)em ©turj cntflcgcti, 
Sd^ciumt et unmutl^ig 
Stufentoeife 
S^m 3(6grunb. 
3m ftod^ctt »ctte* 
©d^Ieid^t er baS aQBicfetiti^al l^n, 
Unb in bem glatten @ee 
aBeiben il^r ^xMi^ 
Me ©eftitne. 

aBinb ift ber aBeOe 
SieBlid^er Sul^le; 
9Binb mifd^t t)om ®runb au^ 
©d^dumenbe SEBogen. 

Seele bed ^Jlenfc^en, 
aSie 9lei# bu bem SSaffer! 
Sd^idfol beS ^Jlenfd^en, 
SBie gleid^ft bu bem SBBinb! 



THE GODLIKE. 1782. 

@bel fei ber SRenfd^ 
^Olfreid^ unb ^il 
2)enn bod oSetn 
Unterfd^eibet il^n 
SSon alien SBefen 
a)ie nrtr fennen. 



* When rooks oppose. 

* When the riyer's bed is flat, it glides through the meads. 
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^etl ben unbelannten 
^Sl^ettt SBefcn, 
3)ic mx al^ttctt! 
Seitt Seifpiel lel^t' ung^ 
^me jlauben. 

^enn unful^lenb 
3ft bic %atur. 
@g leud^tet bie @onne 
Ucber Sof unb ®utc, 
Unb bem Serbrcd^cr 
©langen tote bem SSeften 
®er aJiottb unb bie ©tetne. 

3Btnb unb @trdme, 
Conner unb |)agel 
Slaufd^en tl^ren SOSeg 
Unb ergreifen 
aSorilber,ciIenb 
@inen urn ben anbem. 

Sud^ fo bad mM 
Xoppt untet bie 3Renge, 
f$a^t baG) beiS ftnaben 
SodKge Unfc^ulb, 
SSalb ouc^ ben tal^len 
Sd^ulbigen @c^eitel. 

^ Let his (man's) conduct be such as to oonyince us of the 
existence of Divine Proyidence; for in outward nature no trace 
of Providence can be discerned. We are only led to believe in 
Providence from analogy, or by comparing the sphere of human 
activity with nature in its entirety. The beauty of human bene- 
ficence is a reason for believing in the existence of a similarly 
beneficent supexnatural Agency. 
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(Stolen ©cfe^ctt 
aJliiffen mx attc 
UttfcrcS 3)afctn« 
ftreife voUenben. 

9lur atteitt bet HWcnfdJ 
SSermag bad IXnmoglici^e ; ^ 
®r uttterfd^eibet, 
aSd^let unb ti(^tet; 
@r lann bent 3lugen6U(f 
®auer Derlei^cn. * 

®r aHein barf 
S)en ®uten lol^nen^ 
3)ett Sofcn ftrofen, 
^eilen unb rcttcn, 
aiUcS Siftcnbe, ©d^weifcnbc 
9lii$Iic^ ©erbinbctt., 

Unb roxx ©ercl^ren 
2)tc Unftcrbltd^en, 
311$ voUxm fie ^enfd^en, 
a^^oten im (3xo^m, 
SBad bet Sefte im Aleinen 
Xl^ut ober moc^te. 

S)er eble SRenfd^ 
€ei l^itlfreid^ unb gut! 



1 Can do impossibilities, i. e. can form plans and thus alter 
the coarse of eyents. 

' Can realise the ideas of the moment. 
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UnermUbct Jd^aff ' er 
SDaS SRii^Ii^e, Sled^tc, 
©ci uttS ein 3SorBiIb 
Scncr gcal^ttctctt SQBcfen! 



LIMITS OF HUMAN POWER. 1782. 

SBcnn bet uraltc 
^ctKgc SSatcr 
SJlit gelajfenet ^anb 
3lug roQenben SSoIIen 
©cgnenbe SU|e 
Ucber bie Srbc f&*t, 
llilfl' td^ ben le^ften 
©aum fcincS 0eibc8,, 
Jtinblid^e ©d^ouet 
a;teu in bet 93tttfl. 

2)enn mit ©dttetn 
©oB ftd^ nid^t tneffen 
Stgenb ein 5Kenfd^. 
^ebt et ftd^ aufn)(itti$ 
Unb betiil^tt 

aWit bent ©d^eitel bie ©tetnc, 
9litgenbi$ l^aften bann 
3)ie unpd^etn ©ol^Ien 
Unb mit i^m fpielen 
aSolfen unb Sinbe, 
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3tc^ ^ tr wit fcten 
iRorfigat ilitoc|en 
jhtf IKT iDopIs^nnibctcii 
Souenibn Site, 
9lcu!^ er tdd^ cntt, 
9litr imt bar &d^ 
Cbor bar 9tefe 

JSod itnterf ((eibet 
@otter oon ^enfc^? 
3)a| 9ie(e iBeaeit 
Sor jenen nnmbeln 
Sht enriger Strom; 
Und ^ bie SBeOe, 
Serfc^Kngt bie SBeOe, 
Hub lohr oerftitleii. 

&n fleiner Sting 
Segrettjt unfer Seben, 
Unb' mele ®e^^U^ 
Stei^ ftd^ bouemb 
an i^ed 2)af eind 
Unenblid^e Jlette. 

1 Though he stand with firm marrowy limb on earth, yet he 
does not reach up high enough to — . 

^ While many generations are linked to the endless chain of 
their existence, viz. that of the Gods. 
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FOURTH PERIOD. 



Fbom the Italian Jouknet to the Death of Schilleb, or 
FROM Septeicber, 1786 TO Mat, 1805. 

FEOM THE "ROMAN ELEGIES," 1789. 

[On Sept. 3rd, 1786, Goethe left Carlsbad, in Bohemia, for Italy, 
where he stayed till June 18th, 1788, on which day he returned to 
Weimar. One of the fruits of this important epoch of his life were 
the ''Roman Elegies.'' They interweave his impressions of Rome 
with a fictitious love-story, about the poet and ''Faustina," and 
are written in distichs, in imitation of Propertius and Tibnllus.] 

©agct, ©tcine, mtr an, o fprcd^t, il^r l^ol^cn 5PaIafkc, 

©tra^ctt, rcbet etn SQSort! OeniuS, rcgft bu bid^ nid^t? 
^a, eS tft SltteS Befeett in bcincn J^eiKgcn SKaucm, 

®njtgc Stoma: nur mix fd^wetget nod^ 2lffc8 fo ftiJl. 
D, n)cr fliiftcrt mix ju, an wcld^cm JJenfter erbKdt' id^ 

Sinft baS l^olbe Ocfd^dpf, bag mtd^ Derfcngenb erquitft? 
3ll^n' id^ bic SBegc nod^ ntd^t, burd^ bic td^ immcr unb ttnmer 

Su x^x unb t)Ott il^t gu itS)% opftc bic lopKd^c 3rft? 
Sflod^ bctrad^f id^ ^ird^' unb 5PaIaft, atuinen unb ©Sulcn, 

SBic citt bcbdd^tigct aJlann fd^idflid^ bic 3lcifc 6cttu|t 
2)od^ balb ift eg t)orbci, bann toxxi m einjtgct S^empel, 

Sfftnot'S %mpd nur fcin, bet ben OetDcii^tcn cmpfangt. 
Sine SBclt gwar bift bu, o SRom; bod^ ol^ne bie Sicbc 

aBarcbicaBcltttid^tbieSBcK, wSrcbenn Stomaud^md^tSRotn. 



PROM THE SEVENTH ELEGY. 

D wic fai^r idj in Slom mid^ fo frol^, gcbenl td^ bet Seiten, 
2)a mid^ cin grauKd^cr 2;ag J^intcn im 3loxhm umfing, 

3;rilbe bet $immel unb fd^toer auf meincn ©d^citel jtd^ fcnfte, 
%ati* unb gcftaltlpa bic 2BeIt urn ben (gnwxttekc^ Vsw^, 
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tUib i^ uber man ^, bed tmbefridrigten ®et|le8 
S)u^e SBege fa fpa^n, ftiO in Setrac^tung Derfonl. 

9hm umleiu^ bet ®lan) bed ^ereit Slet^erd bie @ttme, 
$^6ud rufet, bet ®M, ^ormen unb gforben ^eroor. 

@(eni^ sUntjet bie 9ta(^, fie f tmgt oon toei^ ©efansen, 
Unb mir letu^tet bet SRonb ffdlct old notbifc^ %a%. 



EIGHTH ELEGY. 

[The eighth elegy is supposed to refer not to 'Faustine' of 
Bome, the fictitioiis heroine of the rest of these poems, hat to 
Christiane Vnlpins, of Weimar, whose acquaintance Goethe made 
in 1788, and whom he subsequently married.] 

SBenn bu mir fag{l, bu J^p old jtinb, ©eUebte, ben 

[3Renfc^ 

!Rid^t gefoSen, unb bid^ ^abe bie 3Rutter oerfc^md^, 
Sid bu grower geiootben unb ftiU bic§ entn)idfelt, ic§ gloitB' ed. 

©eme ben! id^ mir bid^ aid ein befonbered Jtinb. 
%d)Ut Silbung unb $arbe bod^ oud^ ber Sliit^e bed 3BeinfU)dfd, 

SBenn ^ bie 93eere, gereift, ^enfd^en unb ©otter entgildtt. 



PROM THE VENETIAN EPIGRAMS. 1790. 

[Similar in form and contents to the * Roman Elegies ' are the 
'Venetian Epigrams', the result of Goethe's second journey to 
Italy, in 1790, when he stayed three months in Venice. Besides 
love-poems, celehrating a fictitious Venetian beauty, Bettina, they 
comprise some spirited verses of a more serious, and generally 
of a satirical, character. Comp. also the verses on Karl August, 
p. 46.] 

1 While, although. 
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SSieleS f)aV i^ ©erfud^t, gejcid^net, in Jlupfcr geftod^en, 
Del gemalt, in %f)on f)aV i^ au^ 3Rand^e3 gebrudEt; 

Unbeftdttbig jcbod^; unb Sltd^tS gelcmt nodj geleiftet. 
9lur ein einjtg 2:alcnt brad^f id^ bcr aReifterfd^aft mf): 

S)eutfd^ ju fd^retben. Unb fo oerbcrb id^ ungliidflid^er 3>id^ 
3tt bem f d^Ied^teften Stoff ^ Ictber nun Scben unb i!uiift. 

Sltte tJtcil^cit3«i3lpoftel, jtc waren mix immer juroiber^ 
ffiiUfiil^r fud^te bod^ nur Scbcr am @nbe fftr ftd^. * 

SBBittft bu SSielc befrein, fo wag* e8, SSielcn ju bienen. 
aOBte 9ef%Itd^ baS fci, wiaft bu eS wiffen? SSerfud^g. 

Seglid^en @d^n)(irmer fd^Iagt mix atC^ jhreu} im brei^igften 

[Sa^re; 
ilennt cr nur einmal bie SEBelt, rotrb ber SSetrogne ein ©d^elm. 

^rften pragen fo oft auf faum oerftlberteS ilupfer 
3^t bebcutenbeS SBilb, lange betriigt ftd^ baS SBoII. 

@d^n)dnner prdgen ben @tempel beS ®eift'g auf Silgen unb 

[Unfinn, 
2Bem ber ^Probirftein fel^tt, f)alt fte fiir reblid^eS ®oIb. 

Sange l^abcn bie ®ro§en ber ^anjen ©prad^e gefprod^en, 
$alb nur gead^tet ben 3Kann, bem fte oom SRunbe ntd^t flo^. 

3tnn laUi alleS SSoII entjiidtt bie ©prad^e ber granfen,* 
3utnet, SKdd^tige nid^t; maS il^r oerlangtet, gefc^ie^t. 

^ Goethe here pronounces the German language the very worst 
material that an artist could work with. Perhaps his sojourn 
in Italy and the greater softness of the Italian had much to do 
¥rith this sweeping condemnation, which is so different from the 
opinion expressed in other parts of his writings. 

* The people are carried away with French ideas of Liberty; 
this, says Goethe, is a righteous retribution on the princes, for 
their patronage of the French language in times past. 
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3ft bcnn fo gro^ baS (Sd^cimni^, roaS ®ott unb bcr 3Jlenfd^ 

[unb bic 2BeIt fei? 
Sflein! bod^ Sliemanb l^ort'd gcmc; ba bleibt e8 gcl^eim. 

Unb fo tdttbcit* id^ mtr, t)on alien fjreuttbcn gefd^iebcn, 
3tt bcr Sflcptumfd^cn ©tabt S^age me ©tunbett l^mroeg. 

SlCeS was id^ erful^r, td^ tDiirjf cS mtt filler ©rinn'rung, 
SQBilrjt* cS mtt ^offnung; fte ftnb Kebltd^fte 2Biirjcn bcr 

[SBclt. 



FOUND. 

[Date of composition not certain, publ. 1813.] 

[Riemer believes these lines to refer to Christlane, afterwards 
Frau von G^oethe (see the Introduction). If so, they allude alle- 
gorically to Goethe's first meeting with her in the park of Wei- 
mar on a day in the autumn of 1788.] 

3^ gtng tm SBalbe 
©0 fiir mtd^ l^in^ 
Unb 9ltd^tg }u fud^en 
S)a8 war mcin ©inn. 

3m Q^attm fal^ id^ 
®in aSlflmd^en ftcl^n, 
2Btc ©teme Icud^tcnb, 
SSie 9leuglcin fd^Sn. 

3d^ mottf c8 bred^cn, 
S)a fagt eS fcin: 
©oU id^ gum SBclfen 
©cbrod^cn fcin? 
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3d^ grub's mit alien 
3)cn SBSurjIein auS, 
Sum ©arten ttug id^'S 
9ltn l^ubfd^en $au3. 

Unb pflattjt eS roiebcr 
3lm ftiCcn Drt, 
3tnn groetgt eS immer 
Unb bliil^t fo fort. 



FROM EGMONT. SONGS OF CLARCHEN. 

[In the tragedy of Egmont , which was begun inFrankf ort in 
1775, finished at Rome in 1787, published at Weimar in 1789 
and remodelled there in 1796, Goethe introduces a female cha- 
racter of his own invention, Clara or Clarchen, the favourite of 
the Dutch nobleman. Her part may be described as a combi- 
nation of infatuated love and female heroism. Carried away by 
popular enthusiasm and by her admiration for the noble cham- 
pion of her country's freedom, she rejects the suit of the honest 
Brackenburg, and has but one desire, to follow Egmont to the 
battle-field. The danger which threatens her lover at the hands 
of the Spanish governor, and his superior rank, make her attach- 
ment doubly hopeless. Tet she braves all for his sake, and on 
learning that Egmont has fallen puts an end to her life by poison.] 

3)ie Xxommd gerill^rct,^ 
S)ad ^feifd^en gefpielt! 
9Rcin Sicbpcr geroaffnet 
3)em $aufen bcftel^lt, 
SMe Sanje l^od^ fit^ret, 
®te Seittc rcflicret. 

'^ ^ Let the drum be sounded. 
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SQBfie flopft mir boS $erje, 
SQ3te roattt mir bas Slut! 
D l^atf i^ cin SBcimSlcini 
Unb $ofen unb $ttt! 

3^ folgf il^m jum S^or 'nauS 
3Rtt mutl^tgem ©d^ritt, 
®ing' burd^ bie ^romnjen^ 
®ing' iibetatt mtt. 
3)ie gcinbe fd^on weid^en, 
28tr fd^te^en ba brcin. 
aOSeld^ ©liidf fonber ©leid^en 
©n TOannSbilb' ju fein. 



^cubooH 
Unb leibt)oII 
®ebanfent)oII fein; 
Sangcn * 
Unb bangen 
3n fd^roebenbcr $ein; 
^immell^od^ jaud^jenb^ 
3um 2:obc Betriibt; 
©liidflid^ attein — ^ 
3ft bie ©ecle, bie Kcbt. 



^ A doublet. 

* The provinces of Holland. 
^ A man. 

^ The same as Werlangen', to long. 

* The construction is irregular, though highly poetical. To 
translate it into English, understand : Sttch is the fate of the soul. 
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COPTIC SONG. 1789. 

[The following lines were intended for Goethe's drama Der 
Oro%S'C<yphta. It is a tragi-comedy in prose, representing the 
specious wisdom, the boasting, the impostures and the detection 
of the famous Sicilian charlatan Cagliostro, who died in prison 
in 1795. Among other titles count Cagliostro styled himself the 
' Grand- Cophta' or head of the Coptic sect in the East; and as 
this involved a corresponding air of gravity in his demeanour, 
he often succeeded in duping his hearers by the wise counsels 
which his wonderful experience of the world enabled him to 
dispense.] 

®c^f gcl^otd^e mctnen SQBinfen, 
3tu^e bctne jungen S^age, 
Setttc geitig fliigev fein! 
3luf beS ®Iil(fcS grower SBagc 
©tel^t bic 3w"9^ fatten ein. ^ 
35u mu^t ftcigctt obet ftnlen, 
35tt mu^t l^ertfd^cn unb gcmnnen^ 
Dber bienen unb oerlicrcn, 
Setben ober triumpl^ieren, 
SlmboS ober §ammer fein. 



THE-COY ONE. 1791. [2)ie @^r»bc.] 

3ltt bem rcinften ^riH^KngSmorgcn 
(Sing bie ©d^dfettn unb fang, 
Sung unb fd^5n unb tjkfwt ©orgen, 
S)a^ c8 burd^ bic gelbcr Rang, 
©0 la la, Ic ratta. 

1 The tongue of fortune's great balance is seldo\£L %\. x««\.. 
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Z^prfU 6ot i§r fur ein Stdulc^ ^ 
Smd, bret Sc^c^ g(eic^ am Drt, 
Sd^ol^aft bitdte fie ein 23ei(c^, 
2)0(1^ fie fang unb lad^te fort, 
@o la la, le raDa! 

Unb ein anbrer bot i^ S3anber 
Unb ber britte bot ein fyxi; 
2)od^ fie trieb mit ^erj unb Sdnbem 
@o nrie mit ben Sdmmem Sd^^. 
@o (a la, le raDa. 



PROXIMITY OP THE BELOVED ONE. 1795. 

[This and the two following poems first appeared in Schiller's 
' Mosen - Almanach '.] 

3d^ benie bein, mmn mir ber ©onne ©c^immer 

SSom SKeere ftro^lt; 
^^ benle bein, roenn fid^ beS 51Ronbe§ glimmer 

3n Duetten malt. 

3^ fel^e bidj, xomn auf bem femen SBege 

S)er ©taub fic§ ^ebt; 
3n tiefer SBad^t, memt auf bem fd^malen. ©tege 
• S)er 2Banbrer ieU. 

3^ l^ore bidj, xomn bort mit bumpfem Slaufd^en 

SHe SBSette fteigt; 
3m ftitten $aine gel^' id^ oft ju laufd^en, 

2Benn 9lIIed fd^meigt. 

* A kiss. 
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3d^ bin bei bir, bu feift <m^ nod^ fo feme, 

33u bift mir na^. 
SDic Sonne fmit, balb kn^kn mir bic Stcmc, 

D rodtft bu ba! 



CALM AT SEA. 1795. 

Sicfe ©tiffe l^etrfdjt im SQBaffer, 
Dl^ne Slegung rul^t baS SKeer, 
Unb belummert jte^t bet ©d^tffer 
@latte ^Idd^e ringg uml^er. 
Seine Suft t)on feiner ©eite! 
SCobeSftitte fiird^terltd^ ! 
3n ber ungel^eurcn SBcite 
Seget feine SBeffe ftd^. 



A GOOD VOYAGE. 1795. 

35tc 3tebel jcttei^en, 
33er $immel ift l^ettc, 
Unb Sleolug ISfet 
S)ag dngftlid^e Sonb. 
@S fdufeln bie 9Binbe, 
es riil^tt ftdj ber Sd^iffer, 
®efdjn)tnbc, gefd^winbc! 
es t^eilt ftd^ bie aSettc, 
@S na^t ftd^ bie gerne, 
@d^on fel^' id^ bod Sanb. 
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FROM THE XENIA. 1796. 

[In 1796 Goethe, in conjunction with Schiller, published in the 
Musen-Almanach a few hundred short epigrams, lampooning all 
who had either directly or indirectly contributed to the failure 
of their joint publication, the journal of the 'Horen'. The term 
*Xenien' was taken from Martial, who had written similar sati- 
rical verses in Latin; its primary meaning was 'presents to guests'; 
they may he compared to the rhyming couplets which we find 
in bonbons. Such verses, but of an uncomplimentary nature, were 
addressed by Schiller and Goetbe to all the leading writers of 
their age. The storm produced by these epigrams was very fierce, 
and is called the ' Xenien-Sturm ' of 1796. It subsided in the 
next year, on the discontinuance of their joint periodical.] 

1. Xcnien nennet i^r znd^? xf)x ^Ai (tn^ fiir fiuci^cn*= 

[^rafente? 
S^t man benn, mit SSergunft, fpanifd^cn SPfeffer^ bci 

[eud^ ? 

2. 3tx^i bod^. Slber eg fd^road^ten bie x)ielcn wciffrtacn 

[©peifcn 
©0 ben aJlagen, ba^ j|c|t ^Pfeffer unb aBermutl^* nut l^ilft. 

3. To all Scribblers and Babblers. 

S^reibet baS §anbn)erf nut fort, roit ffinnen'S m^ freilid^ 

[ntd^t legen, . 
Slber rul^ig, baS glaubt, treibt i^r eS lilnftig nt^t mel^r. 

4. To Wieland, on his birth-day. 

^Jloge bcin SebenSfaben jtd^ fpinnen, rote in ber 5Profa 
33cin SPeriobe, bei bent leiber bie Sad^eftS fel^It. 



^ Cayenne pepper. 
2 Wormwood, 
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5. To the Prophet Lavater. 

©d^abe, ba^ btc 3laiux nut cincn aWenj'd^ctt auS bit fd^uf, 
SDcnn jum roiirbigctt aJlann war unb i\m ©d^elmcn 

[bet ©toff. 

6. To the Gjerman people. 

3ur Siotiott eud^ ju bilben, il^ l^offt e§, 35cutfd^e 

[oetgebenS, 
Silbct, t^r ffinnt c§, bafiit freicr gu SKenfd^cn eudj auS. 



A BRANDENBURGHER'S IDEA OF THE MUSES 

AND GRACES. 1796. 

[This satire was directed against a Mr. Schmidt, pastor of 
Wemeuclaen near Potsdam in the province of Brandenburg. In 
his pastoral poem, 'Love in the country', he had extolled in rather . 
extravagant verses the beauty of that sandy district. Goethe shows 
in his satire that an excessive realism is destructive of true poetry, 
and that the pastoral style is especially subject to fall into that 
error.] 

D n)ic tft bte ©tabf f o njcnig ! ^ 
Sa^t btc SWaurer liinfttg rul^nl 
Uttfer aSilrgcr, unfcr Rbnx% 
Ronntm loo^I roaS ScffreS tl^un. 
SSaQ unb Dper n)irb un^ tSbten ; 
Stebd^cn, fomm auf mcinc %bxx, 
35enn bcfonberS bie 5Pocten 
3)ie oerberbcn bic Slotur. 

D n)ic frcut cS mx^, mm Siebd^en, 
Xa^ bu fo natiitlid^ btft; 

^ How unsatisfactory. 
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Uttfre SKobd^en, unfrc SilBd^en 
©ptelctt Wttfttg auf bent 3Kift.i 
Unb auf unfcm ^romenabcn 
Bcigt jtd^ crft bte Stciguttg ftarf. 
Siebeg SRdbd^en, la^ un3 toaben, 
2Babett nod^ burd^ bicfen Duatf.* 

SDann^ im ©anb unS ju oevKeren, 
3)cr \xn^ fcinm fficg ocrfpertt^ 
3)id^ ben Singer* f)m ju fiil^ren, 
ffio bet S)om baS Sddfd^en jerrt! 
3tt bent S)8rfd^en la^ unS fd^Ieid^en, 
3Wit bent fpt^en Sl^urme l^ier. 
Seld^ ein SBirt^Sl^auS fonber ©leid^en! 
S^rotfneS 93rob unb faureS SSier. 

©agt ntit nid^t3 t)ont guten Soben, 
9lid^t3 t)ont SWagbeburger Sanb ! ^ 
Unfre ©amen, unfre Sobten 
Slul^en in bent leid^ten ©anb. 
©elbft bie ffiiffenf^aft t)erKetct 
9lid^tg an il^rent rafd^en Sauf; 
3)enn bei und, n)ad negetiret, 
SlUed !eintt getrodhtet auf. 

®e]^t eS nid^t in unferm $ofe 
2Bte im 5Parabiefe ju? 
©tatt ber S)ame, ftatt bcr 3ofc^ 
SRad^t bie <&enne glu! glu! glu! 



1 



Dunghill. * Mire. 

B Understand — how delightful! ^ Meadow. 

^ The region of Magdeburg is more fertile than the sandy soil 
around Potsdam. 

* Lady's maid. 
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Una bcfd^aftigt nid^t ber ^faum, 
5Rur bcr ®anfc ScbenSlauf. 
3Rcine 3Kuttcr jie^t bic grauen ^ 
SKeinc ^rau bie wci^cn auf. 

£a^ ben 2Bi|Iin9 un§ befttd^eln! 
©liiiltd^, roenn em beutfd^er SKann 
©einem greunbc Setter aJltd^eln* 
®uten 2lbettb bieten fann. 
aSSie ift ber (Sebanle labenb, 
@oId^ ein 6bler bletbt unS nal^! 
Smmer fagt man: ©eftem Slbenb 
SBSar bod^ SBetter 3Kid^eI ba. 

Unb in unfem Stebem feimet 
©9lb' aus ©9lbe, SBort auS 2Bott. 
D6 fid^ gleid^ auf betttfd^ ntd^tg reimet^ 
Sleimt ber S)eutfd^e bennod^ fort. 
Db es IrSftig, ober gierlid^, 
®el^t nn^ fo genau nid^t an; 
aSSir finb bieber unb natiirKdJ, 
Unb bag ift genug getl^an.' 



* Viz. geese. 

3 Michael, a type of the German boor. 

3 This last verse is serious rather than satirical. It is appli- 
cable to the greater part of German poetry, the excellency of 
which consists not in polish and refinement, but in truthfulness 
and honesty of purpose. 
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PROM WILHELM MEISTER'S APPRENTICESHIP. 

['Wilhelm Meister's Lehrjahre' was commenced in 1778, con- 
tinued in 1782, resumed in 1784 and 1791, and completed in 
the year 1796. Between 1817 and 1821 Goethe wrote a second 
part which he called the WanderjaJire. It is a far inferior work, 
consisting of a numher of unconnected tales. The subject of the 
Lehrjahre is the life of "Wilhelm Meister, an amateur actor who 
leaves his father's office to devote himself to art and realise his 
lofty conception of the Beautiful. The picture Goethe draws of 
an actor's life was taken from his own experience in connexion 
with the Weimar theatre; in the course of the story he intro- 
duces us to the patrons of the stage, the nohility. 

The sixth book, entitled: *The Confessions of a Devotee', treats 
of religion degenerating into excessive introspection. 

Among the strolling players whom W. Meister meets with, is 
Mignon, an Italian girl, whom he found in company with the 
manager of a travelling circus. Despite her neglected appearance, 
Meister observes in her so much natural dignity, beauty of form, 
sadness and reserve, that he determines to rescue her from her 
cruel master. He took her into his service as page, and after- 
wards placed her at a hoarding-school. She sings him some 
Italian songs which Goethe renders in German. They refer to 
her forlorn condition, to the mystery of her birth, her failing 
health, and her ardent desire to return to Italy.] 

SONGS OP MIGNON. 1782. 

Kennft bu baS Sanb, too btc (Sitronen bliil^n, 
Sm bunleitt Saub bte ®olb*Drattgctt gliil^n, 
®ttt fanfter SBtttb t)om blauen ©immcl roel^t, 
S)te SJl^rte ftill unb l^od^ bcr Sovbeer ftel^t, 
Jlcttnft bu es rool^I? 

S)a]^tn, bal^in 
WMjIC id^ mit btv, o mein ©elicbter, jie^n. 

^ennft bu baS $auS? Sluf ©dulcn rul^t fctn ©ad^, 
@3 gldnjt ber @aal^ eS fd^immert baS ®emad^^ 
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Hub SWatnwrbtlber ftd^n unb fcl^n niid^ on/ 
SBaS l^ot man bit, bu armed ^mb, getl^an? 
ilcnttft S)u eS mol^I? 

S)al^tn, bal^in 
3Kod^f id^ mit bit, o'mein 95e[d^u^cr,^ jtel^. 

Kennft bu ben SSerg unb feinen SBoIIenftcg? 
S)a§ 3RauItl^icr fud^t tm Sflebel feinen SBeg; 
3n $6l^len roo^nt ber 33rad^en altc 95rut; 
es ftiitat ber gete unb iiber i^n bie glut. » 
Kennft bu eS mol^I? 

2)al^in, bal^in 
©el^t unfer SBSeg; o aSater, la^ unS jiel^n. 



1784. 

$ei^ mid^ nid^t reben, l^ei^ mtdj fd^rocigen, 
33enn mein ©el^eimni^ ift mir ^flid^i 
3d^ lonnte bir mein ganjeS Snnre jeigen, 
aiDein baS ©c^idEfal mitt eS nid^t. 

3ur red^ten S^t oertreibt ber ©onne Sauf 
SDie finftre 3la^t, unb fte mu^ fidj er^etten; 
S)er ^arte gete fd^Iie^t feinen SSufen auf^ 
SKi^gonnt * ber ®rbe nid^t bie tiefcerborgnen Duetten. 

^ Understand : as if these marble-statues wished to speak, and 
say to me — . 

2 The terms Geliebter, Beschiitzef and Vater all refer to Wil- 
helm Meister. 

^ The road to Italy is described as leading along mountain- 
paths enveloped in mist, through -which the mules cautiously feel 
their way. There the eagles have their eyries in the cayems, 
and the torrent dashes oyer the rocks. 

^ And does not begrudge the ea^th its deeply hidden spriogg- 
The gist of the poem is the mystery which hangs over Mignon's birth* 
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@itt Sebcr fud^t im 3ltm bcS gtcuttbcS Slul^, 
S)ort lann bic 93ruft in ftlagen fidj ergie^cn^ 
Slllcitt ctn ©d^rour briicft mtr bic Sippcn ju, 
Unb nur ein ®ott oermag, fie oufjufd^Iic^cn. 



9lur n)cr bic ©el^nfud^t fennt, 
SBci^, tDaS id^ Icibe. 
Slttcitt unb abgetrcnnt 
aSon attcr ^eubc, 

3?ad^ jcncr ©cite. 

SldJ, bet mid^ Kebt unb fenttt 

3ft in ber SBcite. 

63 fd^njinbclt mir, eS brcnnt 

3Weitt ©ingerocibe. 

3lm roer bie ©cl^nfud^t fcnnt, 

SSei^ toaS id^ (eibe. 



1796. 

©0 Ia§t mid^ fd^einen^ biS id^ werbc/ 
3iel^t mir baS wci^e Slcib nid^t ouS! 
^d^ eile ))on ber fd^5ncn @rbe 
§inab in jencS fefte §auS. 

SDort rul^* id^ eine Keine ©tiHe, 
SDann offnet ftd^ bet frifci^e SKtf, 
3d^ lajfe bann bie reine $iille, 
33en Oiirtel unb ben ^ranj juriidf. 

1 Thus let me appear till I pass away ; lit. — till I am changed. 
Mignon feels the approach oU death, and on occasion of a school 
festival dresses herself in white, with wings, gold diadem and 
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Unb jene J^immlifd^ett ©eftaUeti 
©ie fragen nid^t nad^ Tlann unb SBcib, 
Unb leine illeiber, leine fatten 
Umgeben ben Derlldrten Seib. 

Stoax UW i^ ol^ne ©org* unb aJlfi^e, 
2)oci5 fiil^It* id^ ticfen ©d^merj gcnung. 
9Sor Summer altert' id^ ju friil^e; 
^Jlad^t mid^ auf ewig wieber jung! 



SONG« OF THE HARPEE. 1782. 

[W. Meister meets this character shortly after he first saw 
Mignon, who turns out in the end to be the harper's daughter. 
He sings the 'Minstrel' to the visitors at an hotel where Meister 
is stopping. Though spumed by the rest as a crazy vagrant, 
he is befriended by Meister, who regards him with mingled 
feelings of admiration and pity. The poor harper accompanies 
Meister and Mignon on their travels, until signs of insanity compel 
his patron to place the old man in an asylum. His madness was 
caused by remorse for a crime committed in early life. Whilst 
residing in an Italian monastery he had contracted a clandestine 
marriage with Sperata his sister. On discovering the relationship 
he lost his reason. Sperata died soon afterwards, leaving a 
daughter^ the illfated Mignon. Eventually the friar escaped from 
the monastery, fleeing to Germany, where he supported himself 
by playing on the harp.] 

SBer fid^ ber ©infamleit ergibt, 
^(^, ber ift balb attcin; 
@in S^ber Uht, ein Seber Kebt, 
Unb la^t xf)n fciner $ein. 

girdle, and holding a lily in her hand acts the part of an angel. 
She continued to wear this fantastio^dress until her death, which 
was caused by heart-disease. 
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^a, (o^t mi) meiner Dual! 
Unb lotm id^ nur ein ^al 
Sled^t eittfom fcin, 
^ann' Hn id^ nid^t aQein. 

@S fd^Ieid^t ein Siebenber loufd^enb fad^t, 
D6 feine (Jrcunbin oBein? 
©0 iibcrfd^feid^t bei %aQ unb 5Rad^t 
3Kid^ (Sittfamen bic ^m, 
3Rid^ (Sittfamen bie Dual. 
2ld^! werb' id^ erft einmal 
(Sittfam im (Srabe fein, 
®a la^t fie mid^ attcin. 



2ltt bie S^iiren roill id^ fd^Ieid^en, 
©till uttb ftttfam tDitt x^ fteJ^n; 
^omme $anb n)itb ^RaJ^rung reid^en, 
Uttb id^ n)erbe tDeiter gel^tt. 

Seber xoxxi pd^ gliidflid^ fd^eittett^ 
SBcttn tneitt Silb vox il^m etfd^eittt; 
6itte %f)X(im n)irb er tDeittett, 
Uttb id^ n)ei^ ttid^t^ n)a§ er n)eittt. 



aScr ttie feitt Srob mit 2:i^rattett a% 
3Ber ttie bie fummeroottett 5Rad^te 
2luf feittem 33ette n)eittettb fa|, 
2)er lettttt eud^ ttid^t, il^r J^immlifd^ett 3Rad^tc ! 

^f)X fill^rt itt'S Sebett uttS l^itteitt, 
^f)X la^t bett 2lrtnett fd^ulbig n)erbett; 
S)atttt uberla^t il^r il^tt bet $eitt; 
©etttt aHe ©d^ulb rad^t ftd^ auf Srbett. 
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^f)m fSrbt ber aRdrgcttfonne Sid^t 
2)ett reinen ^orijont mit %lcmmm, 
Unb itber feinem fd^ulb'gen $auf>te brid^t 
2)aS fd^one 93ilb bcr ganjen SBcIt jufommen. 



PKIENDLY COMPEOMISE. 

[In the course of his travels with the strolling actors, W. Mei- 
ster stops at a nobleman's castle, where he meets with a baron 
of literary tastes who thinks himself a poet. The baron looks 
with supreme contempt upon Meister and the troop of actors. 
He imagines that his social rank must shed additional lustre on 
his poetical effusions. The following anonymous satire is directed 
against him.] 

Sd^ armcr 3^cufel, §err 33aron, 
Seneibe ©ie urn ^^xm ©tanb,. 
Um S^ten Pa^, fo ml) am %^xon, 
Unb um mand^ fd^on ©tiltf 3ldferlanb, 
Unb S^reS SaterS fefteS ©d^Io^, 
Um feine SBilbbaJ^n ^ unb ®efd^o|. 

aJlid^ armen 2^eufel, $err Saron, 
Seneiben @ie^ fo mie eS fd^eint^ 
SBeil bic SRatur t)om Snabcn fd^on 
3Rit mir eS miitterlid^ gcmeint.^ 
3d^ marb mit Icid^tem 3Hvti) unb Kopf 
3war arm^ bod^ nid^t cin atmer 2^ropf. 

5Run bad^t' id^, Kcber $err 93aron, 
SBBir Ue^en'S bribe, mie mir finb. 
©ie blieben beS §etm SSaterS ©o^n, 
Unb id^ blieb mriner 3Jlutter ^inb. 

^ Preserves (of game). 2 Like a mother. 
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SBir leben o^ne 5Rcib unb $a^, 
Scgel^ren nid^t be§ anbern %xUl, 
©ic leinen 5pia| auf bem 5Pama|, 
Unb leinen id^ in bem (Sapitel.^ 



POEMS PEOM FAUST. 

[The tragedy of Faust is founded on the mediaeval tradition 
of a monk who sold himself to the devil. This story, of which 
we find traces in every country, was handed down in Germany 
by means of a popular show like Punch and Judy, and also by 
a tale in prose, known as the Famt-Buch. The latter was the 
source from which Goethe drew much of the material of his 
immortal tragedy. The outline was sketched in 1774 and 1775. 
It was enlarged and remodelled in 1786 and 1797. Parti, was 
completed in 1801. The second part was written between 1825 
and 1831.] 

THE soldiers' CHORUS. 

[Sung , outside the gates of Leipzig, on Easter Sunday, when 
Faust and Wagner are out walking.] 

Surgen mit ^ol^en 
3Rauem unb S^'^^f 
3Rabd^en mit ftoljen 
$6l^nenben Bxnnm 
3Rod^f id^ geroinnen! 
^ill^n ift baS ^il^en 
^errlid^ ber £o§n. 
Unb bie S^rompete 
Saffen wir werben, 
aSie ju ber ^enbe 
©0 jum aSerberben. 

^ List of barons. 
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S)a3 ift eitt ©tiirmm! 
2)aS ift eitt ScBm! 
SRobd^ett uttb Surgett 
aWiiffett ftd^ gcbm. 
Sil^tt ift baS aRil^m, 
^crtlid^ ber Sol^tt. 
Unb bie ©olbatett 
Sxef)m bat)Ott. 



DANCING SONG OF THE VILLAGERS. 

2)er ©deafer ipn^U pd^jum 2^attj 
aJlit buttter %axic, 93attb unb Rrattj, 
©d^mudf n)ar er angcjogctt. 
Sd^ott urn bic Sittbe xoax eS t)off, 
Uttb SlKeS tattgte fd^ott n)ie toQ. 

Sud^^cifa, l^cifa, §e! 
©0 gittg ber fjicbelbogen. 

@r britd^e l^aftig ftd^ l^eratt^ 
2)a ftic| cr att eitt SKobd^ett an 
ajJit feittem ©ffettbogett; 
35ie frifd^e S)irtte fel^rt pd^ urn, 
Uttb fagte: ,,SRutt bag fittb id^ bumm, 
Sud^l^e, Sud^l^e! 
^d^l^eifa, §eifa, ^e! 
6eib ttid^t fo uttgejogett." 

2)od^ l^urtig itt bent Jlreife gittgd 
@ie tattjtett red^td, fie tatt}tett Iitt!g 
Uttb atte 9l5dfe pogett. 
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@ie nmrbm xot^, fie nmrben xoacm, 
Unb nt^ten at^menb Xnn in 9(nn^ 

3u(j^]^eifa^ l^a^ ^! 
Unb ^uff an SUenbogen. 

Unb ^u mir bod^ nid^ fo Dertrout! 
SBie ntcmd^er 1^ nid^t feine Sratit 
Selogen unb Betrogen! 
@r fd^meid^elte fie bod^ 6ei @ett, 
Unb t)on ber £inbe fd^oll eS n)eit: 
Sud^^e^ jjud^^e! 
Sud^l^etfa, l^etfa^ l^e! 
©efd^rei unb t^ebelbogen. 



GRETCHEN AT HER SPINNING WHEEL. 

aReine 3lul^' ift ^in, 
ajlein $er J ift f d^n)er ; • 

3d^ finbe fie nimmer 
Unb nimmermel^r. 

2Bo id^ il^n ntd^t f)aV 
3ft mir baS ®rab, 
S)ie gonjc SBelt 
!3p mir oergattt. 

aWein armer ilopf 
3P mir Derrildft^ 
aWein armer ©inn 
3ft mir gerftildtt. 
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aReinc 314' Ift f)m, 
aWcitt $erj ift fdjroet; 
Sci^ finbe Ite nimmer 
Unb nitnmermel^r. 

Stad^ i^m nut fd^au* id^ 
3um genftcr l^inauS, 
3lad5 i§tn nur gel^' id^ 
Slud bem $aug. 

@ein l^ol^er ©ang, 
©citt' eble ©eftalt, 
©cities aJJuttbeS Sad^cln, 
©einer ^lugen (Stxoalt 

Unb feiner Slebe 
Sauberfliil, 
©citt ^anbcbrui, 
Unb a^\ fcin «u|! 

ajlcinc 9lu^' ift §in, 
ajlein $erj ift fd^wer; 
3d^ finbc pc nimmer 
Unb nimmcrmel^r. 

3Kein Sufcn brangt 
©id^ nad^ il^m l^in; 
«<$, biirft' ic^ fajfen 
Unb l^alten il^n! 

Unb liijfen x^n, 
©0 n)ie id^ vooW, 
3ln feinen iliiffen 
aSetgel^en foHf ! 



^' 



. 1 
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FAUST'S PROFESSION OF FAITH. 

f?. SKcitt Sicbd^en, wet barf fagcn: 
3d^ glaub' an ©ott? 
SWagft ^ricfter ober SBcife fragen, 
Uttb il^re Slntwort fd^cint nur ©pott 
Ueber ben ^Jrager ju fein. 

aw. ©0 glaubft bu nie^t? 

3=. SKt^l^or mid^ nid^t, bu l^olbeg 2lngefid^t! 
SBer barf il^n nennen? 
Unb roer belennen: 
3c^ glaub' i^tt? 
SBcr cmpfinben 
Uttb fid^ utttertoitibeit 
Su fagett: 3^ glaub' il^tt ttid^t? 
2)er SlHuittfaffer, 
3)er 2ltterl^altcr, 
^a^t uttb erl^dlt er ttid^t 
2)id^, tttid^, fte^ felbft? 
aOBoIbt fie^ ber ^itittitel ttid^t ba brobett? 
Siegt bie @rbe nid^t l^ierutttctt feft? 
Uttb ftcigctt freuttbUd^ blidfenb 
©toigc ©terttc tiid^t l^erauf? 
©d^au* id^ tiid^t 2lug' in 3luge bir, 
Unb brangt ntd^t Stttcg 
9lad^ $aupt unb ^erjen bir, 
Unb tt)cbt in etpigetn Oe^einttii^ 
Unftd^tbar ftd^tbar ncbcn bir? 
erfiitt' bat)on bein $crj, fo gro^ eg ift, 
Unb toenn bu ganj in bent (Sefiil^Ie felig bift, 
3ltnn^ eS battn, tt)ie bu tt)iHft, 
SRenn'g ®Iiii! §erj! Siebe! ©ott! 
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Sd^ l^obe feinen SRamcn 
3)afur! ©cful^t ift atteS; 
SBame ift ©d^att unb SRoud^, 
UmneBelnb ^immeteglutl^. 

aJl. a)a§ ift attcS rcd^t fd^Sn unb gut; 
Ungefcil^r fagt baS ber ^Pfarrer auc^, 
SRur mit ein Ksd^en anbrni SBortcn. 

%, es fagen'S attcr Drten 

3ltte $erjen untcr bem l^immlifd^en 2^age^ 
SebeS in fciner ©prad^e; 
SQBarum ni^t id^ in ber meincn? 



GEETCHEN'S PEAYER. 

3ld^ ncige, 
S)u ©d^mcrjenreid^e, 
3)cin aintlil gndbig meiner 3totl)l 

2)aS ©d^wert im $etjen 
9Rit taufenb ©d^mergen 
Slirfft auf ju beincS ©ol^neS %o\>. 

3um SSater blidffk bu^ 
Unb ©cufjcr fc^idfft bu 
^inauf um fein* unb bcine 5Rotl^. 

aOSer fii^Iet, 
aOSie wii^let 

®er ©d^merj mir im ©ebcin? 
SQSad mein amteS '^erj §ier 6anget^ 
3BaS ed jittert^ wad t)etlanget^ 
SBei^t nut bu^ nur bu oQein! 
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SQSol^in id^ immer gel^e^ 
2Bie xoz^, tote tozS), me xoefje 
Sffiirb tnir im SBufcn l^icr! 
;3^Bin^ ad^! loum aKetne, 
3d^ vodn\ id^ vodn\ id^ xome, 
®aS $erj jerbrid^t in mir. 

SHe ©d^crben x)or tncinem genfkcr 
Setl^auf id^ mit 2;]^r(inett, a^l 
9113 id^ am fritl^en 3Rorgen 
SMr biefe Slumen brad^. 

©d^ien l^eff in mcine hammer 
SHc ©omte friil^ l^crauf, 
©a| id^ in attem Summer 
3n mcinem 33ctt* fd^on auf. 

^ilf ! rettc mid^ x>on ©d^mad^ unb %o\> I 

3lc^ neige^ 

2)u ©d^merjcnreid^c, 

S)cin 3lntK| gnftbtg mciner 3lotl^! 



DEDICATION OF FAUST, Pabt. I. 1797. 

[The 'Zueignung' appeared for the first time in the edition 
of 1807;]^ it was 'written in 1797, when Goethe resumed his long- 
interrupted task of completing the first part of the tragedy.] 

^f)X mf)t cud^ wiebcr^ fd^wanlcnbe ©cftolten! 
2Hc frii§ fid^ einft bcm MbenlSIii geacigt. 
aSerfud^' id^ vodfjH, cud^ bicSntal fcft ju j^oUen? 
^^r id^ metn §erj nod^ jcnem 38al^n gencigt? 
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^f)x brSngt eud^ gu! 9lun ^i, fo mogt i^x xoalim, 
9Q3ie il^r cms ^nft unb 9le(el urn mid^ fteigt; 
3Kcin Sufctt fiil^lt ftd^ iugenbltd^ crfe^ilttcrt 
SSom Saui^fjou^, ber euren 3^8 umtDittett. 

^f)X bringt mit cud^ bic SSilbcr frol^er Za^t, 
Uttb tnand^c Kebc BdfaUm ftetgcn cmf ; 
©leid^ einer aUm, ]^albt)er!(ungnen @age^ 
JJotnmt erfte 2xeV unb fjreunbfd^aft mit l^crauf; 
2)er ©d^merj wirb neu, cS wicbcr^olt bic iWagc 
2)e3 ScBcttS loB^ritttl^ifd^ irten Scmf, 
Unb nennt bie ®uten, bie um fd^dne @tunben 
SSom ®litd( get(iufd^t^ dox mir ^inn)eggefd^n)unben. 

©ie Infirm nid^t bic folgcnbcn ©cfSngc, 
3)ic ©ccfen, bcncn id^ bic crpcn fang; 
3ctftobcn ift baS frcunblid^c ©cbrangc, 
SScrflungcn, a^\ bcr crftc SBtcbcrflang. 
9Kcin Sicb ertSnt bcr unbclanntcn SKcngc, 
^f)X 33cifatt fclbft mad^t mcincm ^crjcn Bang; 
Unb wag fid^ fonft an mcincm Sicb ctfrcuct, 
3Bcnn c3 nod^ Icbt^ irrt in ber SBcIt gcrftrcuct. 

Unb mid^ crgrcift cin Idngft cntmSl^ntcS Sd^ncn 
9lad^ jcncm ftiHcn, crnftcn ©ciftcrrcid^ ; 
®3 fd^rocbct nun in unbcftimmtcn 2^6ncn 
ajJcin lispclnb Sicb, bcr Slcotel^arfc glcid^; 
©in ©d^oucr fa^t mid^, 2;i^rdnc folgt ben a;i^ranen, 
2)a8 ftrcngc ^crj, cS fiil^U fid^ milb unb wcid^; 
3BaS id^ bcft|c, fcl^' id^ wie im SBcitcn, 
Unb was Dcrfd^wanb, wirb mir ju SBirflid^fcitcn. 
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THE TREASUEE- DIGGER. 1797. 

[The moral of this 'weirdlike story — for as Yiehoff obserres it 
can scarcely be called a 'ballad' — is contained in the last yerse.] 

2ltm an Scutel, fratif am $crjctt, 
©cl^Iq)pf id^ mcittc langen S^age. 
Slrmutl^ ift bie gro^te ^lage, 
Sfteid^t^um ift bag ^o#e ®id, 
Unb iu enbctt meine ©d^merjcn, 
©ing id^ eincn &^a1j ju graben. 
■ „ SKeine ©eelc f ottft bu ^aben I " 
@d^rieb i^ l^in mit eignem Slut. 

Unb fo jog' id^ ilretf urn ilrcifc, 
©tcCtc rounberbare fjlammen, 
ilraut unb ^nod^enroer! jufommcn: 
3)ie ^efd^toorung toat ooUbrad^t. 
Unb auf bic gelemtc SBBeife 
®rub id^ nac^ bent olten @d^a$e 
Sluf bent angejeigten $Ia|e: 
Sd^roarj unb ftiitmifc^ roar bie 5Rad^t. 

Unb id^ fal^ ein Sid^t non roeiten, 
Unb eg lam gleid^ einem ®tmtt 
^inten auS bet femften geme, 
@ben aU eg jroolfe fd^Iug. 
Unb ba gait fein aSorbereiten. 
fetter roarb'g mit einemmale 
SSon bem ®Ianj bet t)otten ©d^ale^ 
aXe ein fd^Sner Rnai^ trug. 

$oIbe 9(ugen fal^ id^ blinten 
Unter bid^tem Slumetdranje; 
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3n beg %xanM ^mrmU%lanie 
%xat cr in ben ilrciS l^erein. 
Unb er l^ie| tnid^ freunblid^ trittlcn; 
Unb id^ bad^f : @g latm ber SinaU 
Witt bet fd^dnen Itd^ten ®a(e 
aSal^riid^ ttid^t bet 938fe fcin. 

Stinfe 3Rut]^ bed teinen SeBenS! 
2)ann oetftel^ft bu bie 93elel^tung, 
ffiommft^ mit angftlid^et Sefd^wotung, 
9lid^t jutiii an biefeti Dtt. 
©tabe l^iet nid^t mel^t oetgeBcnS. 
2:ageg aitbeit! Slbenbg ®afte! 
©ante SBod^en! %xof)^ gefkel 
@ei bcitt fiittftig S^x^^^^^o^- 



THE MAGICIAN'S DISCIPLE. 1797. 

[The ballad of I>er ZauherlehrUng is founded on a story in 
Lucian. It shows the danger which young students may incur 
byill-timed experiments. A tiro in magic tries his hand at the 
art in the absence of his master and is seyerely punished by the 
consequences.] 

^Q,i bet alte ^ejenmeiftet 
@id^ bod^ einmal tDegbegeben! 
Unb ttutt foHen feine ©eiftet 
9tud^ nad^ meinem SQSiQen leben; 
Seine SBott' unb SBBetle 
SRetIt' id^, unb ben 93taud^, 
Unb mit ©eifteSftatle 
^u' ic^ aSunbet oud^. 
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3BaIIe! toaUz 

aaSaffer flie^c, 

Unb tnit reid^em t)oUem ©d^toalle 

Su bem 33abe ftd^ crgie^e. 

Unb nun fomm, bu alter 33efen! 
9limm bie fd^led^tcn Sumpenl^illlen; 
Sift fd^ott lange ffincd^t getpefen; 
9lutt erfullc meinen SBiUctt! 
3luf jtDci Seinett ftel^c, 
Dbctt fci citt ffiopf, 
®ile nun unb gcl^c mit bcm SBaffcrtopf! 

aBaUe! voaUz 
SKand^e ©ttcdfc, 
2)a|, jum Swede, 
aSaffet flie^e, 

Unb mit reid^em oollcm ©d^watte 
3*1 bcm 33abe fid^ ergie^e. 

©e§t, er lauft jum Ufer nieber; • 
aOSa^tlic^, ift fd^on an bem glujfe, 
Unb mit 33K|eSfd^neIIe mieber 
SP er l^ier jum rafd^en ®uffe. 
@d^on }um jmeitenmale! 
. aStc baS Sedfen fd^miat! 
2Bie ftd^ jjebe @d^ale 
aSoa mit Staffer fiiat! 

©tel^e! ftel^e! 
3>enn mir l^aBen 
S)einer ®aben 
SSottgemeff en I — 
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$a6' td^ bod^ bad SBort t)ergef[en! 

9ld^ baS 3Bort^ tDorauf am @nbe 
®r baS tmrb, was cr gerocfen. 
3lcl^, ct Iduft unb bringt bcl^cnbc! 
aSarp bu bod^ ber alte Sefen! 
Smtnet ncuc ©iiffc 
Sringt er fd^nett ^crcin, 
3(d^! unb l^nbert ^lilffe 
Stfirjctt auf mid^ etn. 

5Rcm, nid^t langet 
Kann id^'3 lajfcn; 
SBitt t§tt fajfen. 
2)aS ift SCildfe ! 

2ld^, nun mrb mir imtner banger I 
aOBeld^c aRicne! weld^c SBKdfe! 

D, bu SluSgeburt^ ber $oIl[e ! 
@oI[ baS ganje $auS erfaufen? 
©el^* ic^ iiber jcbe ©d^wette 
S)od^ fe^on aOSafferftrome laufen. 
®tn x)errud^ter Sefen, 
2)er nid^t §oren n)UI! 
©toi, ber bu geroefen, 
©tel^ bod^ roieber ftitt! 

SBBiaft'S am @nbe 
®ar nid^t laffen? 
aSitt bie^ faffen, 
SBitt bid^ l^alten, 
Unb bad alte ^olj bei^enbe 
aJKt bem fd^arfen Seile fpalten. 
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©cl^t, ba fommt cr fd^Icppcnb roicbcr! 
333ic id^ mid^ nun auf bid^ rocrfc, 
©leid^^ ^obolb^ Kcgft bu nicbcr; 
ilrad^cnb trifft bie glatte ©d^drfe. 
SQBal^riid^! brat) getroffcn! 
Bef)t, er ift entgroci; 
Unb nun fann id^ l^offen, 
Unb id^ otl^mc ftei! 

SBe^e! n)el^e! 
Seibc %f)AU 
Biz^n in ®ilc 
@d^on ate ^ned^te 
SSoHig fcrtig in bic ^bl^c! 
$elft mir, ad^! i^r l^o^cn SWdd^tc! 

Unb ftc laufen! 3la^ unb ndffct 
fflirb'g im ©aal unb auf \>m ©tufcn. 
SEBeld^ cntfc^Kd^cS (Scroaffcr! 
§err unb 30lcifter! ^or' mid^ rufen! — 
9ld^, ba fommt ber 3Reiftcr! 
§ert, bic 9lotl^ ift gro^l 
2)ic id^ ricf, bic ©ciftcr, 
SBcrb' id^ nun nid^t log. 

,,3n bic ©dfc! 
Scfcn! Scfcn! 
©cib'S gcmcfcn. 
3)cnn als (Sciftcr 
SRuft cud^ nur, gu fcincm Sn^edfc, 
®rft l^cnjor bcr altc 5!Rciftcr." 
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LEGEND OF THE HORSE -SHOE. 1797. 

[This poem is an imitation of the legendary style of the Mei- 
steraanger Hans Sachs of Niirnberg (1540), by whom the story 
was probably invented.] 

9ll§ nod^^ t)erlannt unb fel^r geting^ 
Unfer $err auf bcr ®rbe ging, 
Unb t)iete Siinger fid^ ju il^m fanbcn, 
S)ie fc^r felten fein 2Bort Dcrftanben, 
2iebf cr ftd^ gar iibcr bie SKa^cn 
©eittctt $of ju l^alten auf ber ©tra^en, 
SBeil unter bcS §immelg Slngejtd^t 
3Kan imma* beffer unb freier fprid^t. 
(Sr lic^ fie ba bie l^od^ftcn Sel^ren 
3luS fcincm l^eiligen SRunbe l^oren; 
SSefonberS burd^ ©tetd^ni^ unb (S^empel 
Ma^V er einen jleben SUlarft jum 2:cmpcl. 

©0 fd^lcnberf er in ©eifteg 'Stnf) 
SWit i^nen einft einem ©tdbtd^en px, 
@al^ etroas blinfcn auf ber ©tra^\ 
S)aS ein gerbrod^en $ufeifen roaS. 
@r fagte gu ©anct ^Peter brauf: 
^eb* bod^ einmal baS $uf cif en auf ! 
©anct $eter roar nid^t aufgeriiumt, 
@r l^atte fo eben im ©el^en getrSumt 
©0 roaS t)om SRegiment ber SEBelt, 
SJBaS einem jeben roo^lgef dttt: 
2)enn im ^opf l^at baS feine ©d^ranlen; 
S)a8 maren fo feine liebften ©ebanfen. 
9lun roar ber JJunb i^m mel ju Ilein, 
^dtte miiffen ^ron' unb ^^pter fein; 
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2lBer roic foUf cr fcincn Sliidcn 
SRad^ etttcm f)alhm $ufeifen biidcn? 
St alfo ftd^ )ur @eite fel^rt 
Unb tl^ut, ols ^atf er*g nid^t gel^ort. 

3)er ^err^ nad^ fciner Sangmutl^, brcmf 
§cbt fetter baS ^ufeifen ouf, 
Unb tl^ut aud^ tDciter nid^t bergleid^en. 
21IS ftc nun balb bie ©tabt erreid^en^ 
©el^t er t)or etneS ©d^miebeS 31^iir^ 
SRimmt Don bem SKann brci ^Pfennig bafiit. 
Unb ate jte iiber ben 3Rarft nun gcl^en, 
©iel^t er bafettft fd^one ^irfd^en ftel^en, 
^auft t^rer^ fo roenig ober mel^ 
3lte man filr cinen SDreier geBen void, 
3)ie er fobann, nad^ feiner 3lrt, 
SRul^ig im Vermel aufberoal^rt. 

%xn ging'S ixim anbem ^or l^inauS, 
3)urd^ SSBief unb ^elber ol^ne iQau2, 
Slud^ nmr ber SBeg t)on SSdumen blo^; 
SHe ©onne fd|ien, bie $i$' roar gro|, 
@o ba^ man t)iel an fo(d^er BtaW 
^r cinen S^tunl SHJaffer gegeben l^fitt'. 
3)er $err gel^t immer DorauS x>ox alien, 
Sd^t um)erfel^enS eine Kirfd^e fallen. 
@anct $eter mar gleid^ bal^inter ^er, 
3lte voznn eS ein golbner Slpfel mar'; 
3)aS Seerlein fd^medfte feinem ®aum. 
3)er $err, nad^ einetn Keinen Slaum, 
®n anber Jlirfd^Iein jur ®rbe fd^idtt, 
©omadj ©t. 5Peter fd^nett M 'ft*. 
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©0 Id^t ber §ctr il^n fcincn Sludcn 
©at Dielmal nad^ ben ^itfd^en biiden. 
^ad bouert eine ganje 3^t. 
^ann fprad^ ber $err mit $citerfeit: 
Sl^cif ft bu jur red^ten Sett bid^ regen, 
§dtt'fk bu'S bcqucmet l^abcn mSgcn. 
SJBcr geringe 2Hng' roenig ad^ft, 
@id^ um getingere SRil^e mad^t. 



THE METAMOEPHOSIS OF PLANTS. 1797. 

[This poem contains a rhythmical version of Goethe's essay 
'Die Metamorphose der Pflanzen', written in 1790. It was pri- 
marily designed for the instruction of Christiane, his wife, who 
had taken part in his botanical studies. Its main object is to 
explain the theory of a primordial leaf, from which all plants 
spring and to which they invariably conform. The word Meta- 
morphosis should not be taken in the sense of the Mutationist 
theory of Darwin, as denoting a tendency to deviate from one 
species to another. This theory was unknown to Goethe. Meta- 
morphosis in Goethe's sense signifies the development of the ori- 
ginal seed^ or primary unit, from which all plants rise by suc- 
cessive stages to their maturity.] 

SHdJ DertDittet, (Seliebte, bie tcmj'enbfdittge SWifdJung 

^efe§ 93lumengen)ul^Id itber bent ©atten uml^er; 
SSiele Xiamen l^iteft bu an, unb immer netbt&nget 

3)IU (atbarij'd^em Alang einer ben anbem im Dl^r. 
%Uz (Seftalten ftnb dl^nlid^^ unb leine gleid^et ber onbem! 

Unb fo beutet bad Sl^or auf ein gel^eimeiS ®efe$, 
Sluf ein ^eiligeS Slatl^fel. D I5nnt' td^ bir^ liebKd^e ^^eunbin^ 

Ueberliefem fogleid^ glftdad^ bod Ufenbe SSort! 
SBerbenb betrod^te fte nun^ vok nad^ unb nad^ ftd^ bie ^flanje^ 

Stufenweife gefiil^rt, bilbet )u SSIiltl^en unb grud^t. 
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StuS bent ©amen mtvoiddi fte ftd^, fobalb i^n bcr ®rbc 

©titte bcfrud^tenber ©d^oo^ ^olb in bag Scbcn entld^t, 
Unb bcm Sleige bcS Sid^tS, beS l^eiKgen, croig beroegten^ 

©leid^ ben jorteftcn Sau fctmenbcr SSlotter emppel^It. 
6inf ad^ f d^lief in bcm ©amen bic Rxaft; ein bcgmnenbeS SSorbilb 

Sag, Dcrfd^loffen in ftd^, unter bic ^iitte gcbcugt, 
Slatt unb SEBut jcl unb Scim, nur l^alb gcformct unb farbloS ; 

3:rodcn crl^dlt fo bet Sctn rul^igcS Scbcn beroa^rt, 
QuiHct ftrcbenb cmpor, fid^ milber ^m^k Dcrtraucnb, 

Unb ctl^cbt fid^ fogleid^ au§ ber umgebcnben 9lad^t. 
2lber einfad^ bicibt bic ©cftalt ber crften (Srfd^einung; 

Unb fo bejeid^net ftd^ aud^ unter ben 5Pf(ange;i baS Sinb. 
Olcid^ barauf ein folgenber S^rieb, ftd^ crl^ebenb, emeuet^ 

^noten auf ^noten gctl^iirmt, immer baS crftc ®ebilb; 
3n)ar nid^t immer bag gleid^c; bcnn mannid^faltig crjeugt ftd^, 

3tuggebilbct, bu pel^ft'S, immer baS folgcnbc Slatt, 
3luSgebel^ntcr, gefcrbter, gctrenntcr in ©pi^cn unb 2:^etle, 

2)ic t)em)adjfcn Dorl^cr rul^tcn im untcm Drgan. 
Unb fo cneidjt eS juerft bic l^od^ft beftimmtc SSoUcnbung, 

a)ie bei mand^cm ©efd^lcdjt bid^ jum ©rftouncn berocgt. 
3SieI gerippt unb gejadtt, auf maftig flro^cnbcr ^l&^e, 

©d^cinet bie tJiitte bcS SCriebS frei unb unenblid^ gu fein. 
35od^ l^icr f)&li bic 5Ratur, mit mdd^tigen $dnben, bic Silbung 

3ln, unb Icnict fie fanft in baS SSottfommnerc l^in. 
aRd^igcr leitct fte mn ben ©aft, Dcrcngt bic ©cfd^c, 

Unb gleid^ jcigt bie ©cftalt gSrtcrc SBirfungcn an. 
©tiBc jiel^f fic^ bcr Srieb bcr ftrcbcnbcn Sldnber juriidEe, 

Unb bic SRippe beS ©ticiS bilbct ftd^ oSaiger oug. 
SlattloS aber unb fd^neH cr^ebt fi# bcr gartcre ©tcngel, 

Unb ein 3Bunbcrgcbilb giel^t ben Sctrad^tcnben an. 
Slingg im Jlrcifc ftcKct fid^ nun, gegdl^Iet unb ol^ne 

QcSjIl, bag Ileincre S3Iatt nebcn bcm dJ^nlid^cn l^n. 
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» 

Urn bie Sld^fe gcbrangt cntfd^cibct bcr bcrgenbc ^cld^ fidj, 

SDcr jur l^o^ften ©eftalt farbige kronen cntla^t. 
3[lfo prangt bie 9latur in l^ol^cr DoHcr (Srfd^einung, 

Unb jte jeigct, gercil^t, ©lieber an ©lieber gcftuft. 
3mmer ^0:ixv5(i bu aufs neue, f obolb fid^ am ©tengcl bie 93Iume 

Ueber bem fd^Ianfcn ©criift wed^felnber 93ldtter bcwegt. 
2lber bie ©ettUd^Ieit roirb beg X{,z\x^ ©d^affenS SSerliinbung ; 

3a, bag fatbige Slatt fii^Iet bie gSttlid^e $anb, 
Unb juf ommen jiel^t eS ftd^ f c^nell ; bie jatteften tJormen, 

3tmefad^ ftteben fie t)or, ftd^ ju uereinen beftimmt. 
SlrauKd^ fte^en jte nun, bie ^olben ^Paare, beifammen, 

Sal^Iteid^ orbnen fie ftd^ urn ben geroeil^ten 2Utar. 
§9men fd^roebet l^erbei, unb ^ertUd^e 2)iifte, geroaltig, 

©tromen fil^en ©erud^, alleg belebenb, uml^er. 
9lun Dereingelt fd^roetten fogleid^ unga^Iigc iteime, 

$olb in ben aJlutterfd^oo^ fd^wettenber ^iid^te gel^iilft. 
Unb ^iet [d^lie^t bie 5Ratur ben SRing ber eroigen Srafte; 

3)od^ ein neuet fogteid^ faffet ben Dorigen an, 
2)a^ bie Sette jid^ fort burd^ atte 3^^^ uerlange, 

Unb baS ©anje belebt, fo roie baS ©injelne, fei. 
SJBenbe nun, o ©eliebte, ben 93Kd jum bunten ©eroimmel, 

3)aS Derroirrenb nid^t me^r fid^ t)or bem ©eifte bemegt. 
Sebe 5PfIange uerfiinbet bit "Mxxi. bie em^gen ©efe^e, 

Sebe 95Iume, fie fprid^t lauter unb lauter mit bit. 
2lber entgifferft bu l^ier ber ©ottin ^cilige %^txxi., 

UeberaH ftel^ft bu fie bann, aud^ in Deranbertem 3ug. 
^ried^enb jaubre bie 9laupe, ber ©d^metterling eile gefd^dftig, 

Silbfam anbre ber aJtenfd^ felbft bie beftimmte ©eftalt I 
D, gebenle benn aud^, wie <xyx% bem Keim ber 93elanntfd^aft 

9lad^ unb nad^ in und ^olbe ©emol^nl^eit entfpro^, 
^eunbfd^aft ftd^ mit 3Jiad^t auS unferm Snnem eittl^uBte, 

Unb mie 2lmor jule^t Sliitl^ unb griid^te <iji\s»i5^. 

^1 
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3)cttle, roie mannid^f ad^ 6alb bic, balb jenc ©eftaltcn, 
©till cntfaltenb, 3tatux unfem ©eful^lctt gelicl^n! 

tJrcuc bid^ aud^ beg l^eutigen 2^ag§! SMe l^eilige SicBe 
©Irebt ju bcr ^od^ftcn gtud^t glcid^cr ©cjtnnungett auf^ 

(Slcid^cr Slttfid^t bet SJinge, bamit in l^atmomfd^em Slnfd^aun 
@id^ t)erbinbe baS $aav, ftnbe bie l^ol^ere SSe(t. 



THE SWAIN'S LAMENT. 1802. 

[This and the following song were contributed by Goethe to 
his eyening 'Kranzchen', a social gathering of literary friends 
held at bis house on each alternate Wednesday during 1801 and 
seyeral successive years. Falk in his little work * Goethe aus 
personlichem Umgange dargestellt' relates that tbe 'Schafer's 
Klage' was addressed to two ladies simultaneously, tbe countess 
of Egloffstein and a young lady from Jena. The jealousy thus 
created led Goethe to say: '^dass eine zu lange fortgesetzte Treue 
fur die Damen etwas sehr Beschwerliches , wo nicht gar Lang- 
weiliges mit sicb fUhre."] 

S)a broben auf ienctn Sergc^ 
S)a ftel^' id^ taufcnbmal^ 
3ln mcincm ©tabc gcbogcn, 
Unb fd^aue l^inab in bad ^al. 

S)ann folg' idj bcr rocibcnbcn ^ccrbc, 
SJlcin $iinbd^cn bcroa^tet mir fte; 
3dJ bin -l^crunter gclommcn 
Unb roei^ bod^ felbcr nid^t roie. 

2)a [telnet x>on fd^onen 93Iumen 
2)ic ganjc SQSiefc fo voU; 
3d^ brcd^c jtc, ol^ne ju roiffcn, 
2Bem id^ fte geben foQ. 
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Unb 9tegen^ Sturm unb ®en)ttter 
SScrpaff' ii) unter bcm 93aum. 
a)ie 2:i^ure bort bicibet Derf d^loff en ; 
3)od^ aUeS tft leiber ein S^tautn. 

®d ftel^et ein Slegenbogen 
SBol^l ilber jjenem ^m^l 
@ie ober ift n^eggegogen^ 
Unb n)eit in bad Sanb ^inouS. 

$inau§ in bad Sanb unb roeiter^ 
SJteBeid^t gar iiber bie ©ee, 
Sotiibcr, i^t ©d^afe, Doriiber! 
2)em ©deafer ift gar fo loe^. 



THE SERENADE. 1802. 

[The 'Nachtgesang' is an imitation of a popular Italian song, 
Dormi, che vuoi di piil.] 

D gieb t>om roeid^en ^fiil^le^ 
3^rdumenb^ ein l^alb ®d)'6vl 
Sei meinem ©aitenfpiele 
©d^lafe! xoa8 roiUft bu me^r? 

Sei meinem ©aitenfpiele 
©egnet ber ©terne §eer 
SHe eroigen ©efitl^le; 
©d^Iafe! toa^ xoxti^ bu mel^r? 

3)ie eroigen ©efill^Ie 
$eben mid^^ l^od^ unb l^el^r, 
9(u3 irbifd^em ®en)ul^le; 
©d^Iafe! xoa^ n)illft bu mel^x? 

Till. 
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3Som irbifd^cn ©eroii^Ic 
S^rcnnft bu mid^ tmr ju fel^r, 
Sannft mid^ in biefe Mf)U; 
Sd^lafel toad xoiU\i bu me^? 

Sonnft mid^ in biefc 5liil^Ie, 
©iebft nut im %taum ©cl^or. 
%^, auf bcm rocid^en ^Pfii^fe 
©d^Iafe! waS mllfk bu mcl^r? 



EPITHALAMIUM. 1802. 

[This nuptial song relates how an ancestor of the bridegroom, 
returning from the holy land, found his house in a sad state of 
dilapidation, but was consoled in the night by a vision in which 
he beheld a party of dwarfs making merry at a wedding banquet.] 

SJBtr fittgen unb fagcn com ©rafcn fo gem, 
3)ct: l^ier in bcm ©d^loffe gel^aufet, 
3)a n)0 i^x ben ©nfel beS feligen §erm, 
3)ett l^eute Derma^Iten, befd^maufct. 
9lun l^atte fid^ jener im ^eiligen Krieg 
3u (S^ren geftritten burd^ mannigen Sieg, 
Unb ate er gu §aufe t)om Slojfelein ftieg, 
3)a fanb er fein ©c^loffetein oben; 
3)od^ 2)ienet unb §abe jerftoben. 

3)a bift bu nun, ©rdflein, ba bift bu ju $au3, 
3)aS $eimtfd^e finbeft bu fd^Iimmet! 
3um genftcr ba jicl^cn bie SBinbe l^inaug, 
@ie lommen burd^ atte bie ^iw^^^c^^- 
fflaS ware ju tl^un in ber l^erbftlid^en 3la(l^i? 
©0 l^ab' id^ boc^ mand^e nod^ fd^limmer DoHbrad^t, 
SDev SJlorgen f)at aSeiS mol^I beffer gemad^t. 
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SDrum rafd^ Bci bcr monblid^en $ettc 
SttS Sett, in baS ©tro^, inS ©cftette! 

Uttb olS cr im willigcn ©d^Iummcr [o lag, 
Scrocgt eS jtci^ untcr bem 93ette, 
3)ie SRattc, bie rafd^Ic fo langc jic mag! 
3a, voenn fte ein StBfelein ^dttc! 
3)od^ jtel^e! ba ftcl^ct ein winjiger SBid^t, 
©in 3w>2rglein [o ^icrlid^ mit Slmpelen^Sid^t, 
3)lit SRebncr *= ©cbdrbctt unb ©predict * ©croid^t, 
Sum ^^ bc§ ermiibctctt ©rafen, 
3)cr, fd^ldft er nid^t, mod^t' er bod^ fd^Iafen. 

SEBit l^abcn unS gefte l^icr obcn erlaubt, 
©eitbcm bu bic 3i«^«^^if t^rlaffcn, 
Unb roeil wit bid^ roeit in bet tJeme gcglaubt, 
©0 bad^tctt xoxx cBen ju praffcn. 
Unb roenn bu Dergonncft unb rocnn bit nid^t graut, 
©0 fd^maufcn bie S^^i^ bel^aglid^ unb laut, 
3u S^ren bet reid^en, ber nieblid^en SStaut. 
®er ©raf im Sel^agen be§ 2^raumeg: 
Sebienet eud^ immer beS SRaumcS! 

2)a fommen brei SHeitcr, fie teiten f)txx>ox, 
3)ie unter bem Sette ge^alten; 
3)ann folget ein jtngenbeS flingenbeS 6l^or 
^Poffiriid^er fteiner ©eftalten; 
Unb 2Bagen auf SBagen mit attem ©erdtl^, 
2)a^ einem fo §oren alS ©el^en oergel^t, 
SB3ie*S nm in ben ©d^Kffern ber Sonige ftel^t; 
3ule|t auf Dergolbetem SEBagen 
2)ie Sraut unb bie ©dfte getragen. 
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@o remtet nun aKed in ooQem ©aUopp 
Unb liirt ftd^ itn ©aale [ein $pia^d^en; 
3um S)rcl^en unb SEBalgcn unb tuftigen $opp 
©rficfct ftd^ jjcbet ein ©d^d^d^en. 
a)a pfcift c3 unb geigt c3 unb Ilingct unb flirrt, 
3)a ringcIt'S unb fd^Icift cS unb raufd^et unb roirrt, 
S)a pifpcrt*3 unb InifterfS unb fIiftert*S unb fd^roirrt; 
3)aS ©raflcin, eS blidfet ^niibcr, 
6g biinit il^n, olS lag' cr im ^ebcr. 

3lun bappclt'3 unb rappclt'S unb Ilappcrt'g im ©aol 
aSon Sanfcn unb ©tiil^Ien unb Sifd^cn^ 
3)a roiH nun ein jcber am feftlid^cn 3Raf)l 
@id^ nebcn bem Sicbd^cn crfrifd^cn; 
©ic tragen bic SBiirftc, bie ©d^infcn fo Ilein 
Unb ^xaUn unb %x'icf) unb ©cfliigcl l^erein; 
es freifct bcftanbig ber loplid^e SBcin; 
2)aS tofet unb fofet fo langc, 
aSerfd^roinbet )ule$t mit ©efange. 



Unb foUcn rait pngcn, waS rocitcr gefd^d^n, 
©0 fd^rocige baS J^obcn unb 2^ofcn. 
a)enn waS cr^ fo artig, im SIcincn gefcl^n, 
Stful^t er, gcno^ er im ©to^en. 
J^tompcten unb IKngcnbcr fingcnbet Bi)aU, 
Unb SBagcn unb SRciter unb brdutlid^cr ©d^roatt^ 
©ic fommen unb jcigcn unb neigcn ftd^ att', 
Ungal^Iige, fclige Seutc, 
©0 ging e3 unb gel^t ed nod^ \)enk. 
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THE EATCATCHER. 1803. 

[Founded on a local tradition current at Hameln on the Weser. 
In 1284 a ratcatcher charmed all the rats of Hameln into the 
river by whistling on a pipe. But when the people refused to 
give him the stipulated reward, he whistled another tune which 
caused all the children of the town to follow him to the Kuppel- 
berg where they disappeared. One child, however, who arrived 
too late returned to tell how the mountain had closed on her 
companions. Suhsequently the whole party where discovered in 
Transylvania, which was colonised from Germany about that time.] 

Sd^ bin bcr rool^Ibcfannte ©Snget 
35cr mclgcrcifte SRattenfdnger, 
S)en bicfe altBeriii^mte ©tabt 
®cn)i^ BefottbcrS not^ig l^at. 
Unb wdrctt'S SHattcn nod^ fo mclc, 
Uttb roarctt SQSicfcI mit im ©picle, 
3Sott attctt faubr' id^ biefcn Dxt, 
©ic miiffctt mit cinanbcr fort. 

3)ann tft ber gutgelaunte ©dnger 
SKitunter an^ cin ftinberfanger^ 
2)cr felBft bie wilbeften bcjmttgt, 
SQSctttt er bie golbncn SDlStdJcn jtngt. 
Unb xo'dxen Rnaim nod^ fo tni^ig, 
Unb rodtctt SKdbd^en nod^ fo ftu^ig, 
Stt mcinc ®axt^n greif id^ ein, 
©ic miiffcn aHe l^inter brcin. 

S)ann ift bcr Diclgcroanbte ©anger 
©cfegentlid^ An SKabd^cnfangcr ; 
3n fcittcm ©tdbtd^en langt cr an, 
SQSo er'S nid^t mand^er angetl^an. 
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Unb tDdten SRdbd^en noi) fo blobe^ 
Unh waxen SBciBer nod^ [o fpriibe, 
Xo^ aUen voixi fo liebelang 
aSon 3ciuberfaiten unb ©efang. 

^i) bin bet wol^lbcfanntc ©anger, 
35er melgercifte SHattenfanger, 
3)cn biefc oltbcrul^mte ©tobt 
®en)i^ befonberS notl^ig l^at. 
Unb roaren^g flatten nod^ fo vkU, 
Unb roaren SJBiefel mit im ©ptele, 
aSon atten fdubr' id^ bicfen Dxi, 
©te miiffen mit einanbet fort. 



EPILOGUE TO SCHILLEE'S LAY OP THE BELL. 

[1806 and 1816.] 

[Schiller died at Weimar on May 9th, 1805, a few months 
after the marriage of the hereditary prince of Weimar with the 
Grand-Duchess Marie Paulowna of Russia, in whose honour he 
had composed his melodrama Die Huldigung der Kiinste. For 
the first anniversary of this marriage Goethe wrote the following 
poem, the motto of which is the two last lines of the Lay of 
the Bell, interpreted hy Goethe as prognosticating the marriage 
of the prince. The poem goes on to describe in affectionate terms 
the character of Schiller and to tell the story of his last sickness 
and death. The verses which Goethe added in 1816 for a similar 
occasion did not serve to improve the poem.] 

Sfreubc bicfcr ®tabt bcbeute, 

grlcbc fci \fyc crfl ©eloute. — ^\Sixx. 

Unb fo gefd^al^'S. 3)em friebenreid^en flange 
93en)egte fid^ ba§ Sanb,^ unb fegenbar 

* The whole country gathered together in response to the 
peaceful summons of the bell. 
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@itt frifd^cS ©Kid erfd^ien. 3m ^od^gcfangc 
Segrii^tcn roir baS junge gflrftcttpaar. 
3tn SBottgcnnll^I^ in leBenSrcgcm SJtange 
SJetmij'd^te fx^ bic tl^at*gc 9S5IIerf(|aat:, 
Unb fcftUd^ watb an bie gefd^miidtcn ©tufen^ 
SHe „$ulbiguttg bcr ^iinfte" t)ot:getufen. 

SDa l^ot' id^ fd^red^aft mittcrnad^f gcS Sautcn, 
3)aS bumpf unb fd^roer bic Stauertiinc fd^rocttt. 
Sft'S moglid^? [oil cS unfem fjrcunb bcbeutcn, 
2ln ben jtd^ jeber SQBunfd^ gcflammcrt f)aU? 
3)en SicbenSroiirbgen fott bcr 3^ob crbeutcn? 
2ld^, n)ic Dcrwirrt fold^' cin SBcrluft bic SBclt! 
2ld^ , was gcrftort cin f old^cr 9li^ ben ©einen I ^ 
$Run wcint bic aSelt, unb foHtcn roir nid^t weincn? 

35cnn cr war unfcr. — SEBie Bequcm gcfeHig 
2)cn ^ol^cn SKann bet gute 2^ag gcjcigt, 
SBic balb fein ®rnft, anfd^Iic^enb, wol^tgcfaHig, 
Sur SEBed^fclrebe Inciter jtd^ gcncigt, ^ 
93alb rafd^gcroanbt, geifttcid^ unb fid^crftcttig * 
35cr SebcnSptanc ticfcn ©inn crjcugt, 
Unb frud^tbar ftd^ in SHatl^ unb ^at ergoffcn, 
S)aS ^aben voix erfal^rcn unb genoffcn. 



^ And in celebration of the event Schiller's poem was ordered 
to be read before the gailj decked steps of the ducal throne. 

^ How such a shock must afflict his family. Schiller left a 
wife and four children. 

' How his thoughtful turn of mind now disposed him for 
friendly discourse. 

^ Now his versatile genius set forth the designs of man with 
unerring skill. 
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3)cnn er roar unfcr! — 3Kag baS ftoljc SQBort 
2)ctt lauten ©d^merj geroaltig iibcrtoncnl 
®r mod^te fid^ bei unS im ftd^ern $Port 
SRad^ roilbem ©turm jum 3)auerttbctt ^ gcroiil^ttett. 
!3ttbcffcn fd^ritt fcin ©cift geroaltig fort 
3n'g (Sroigc* beS SBal^rctt, ®utcn, ©d^fincn 
Unb l^intcr il^m, im rocfenlofen ©d^einc,* 
Sag roaS uns attc banbigt, baS ®cmeine. 

3tun glii^te fcine SEBange rotl^ unb rotifer 
3Sott jcncr Sugenb, bic unS nie entflicgt, 
Son jenem 3R\it^, ber friil^er obcr fpdter 
S)cn aSibcrftanb ber ftumpfen SBelt befiegt, 
Son jcttcm ©lauben, ber fid^ ftcts cr^o^ter 
33alb lix^n l^crcorbrdngt, balb gebulbig fd^miegt^ 
3)amtt baS ®utc roirfc, road^fe, frommc, 
3)amit ber 2:ag bent ©blen enblid^ lomme. 

^f)X lanntet xf)n, rote er ntit 3tief enf d^rttte * 
a)ett KreiS beS aBottenS, beS SottbrtngettS ntafe^ 
S)urd^ S^it unb Sanb ber 3S6Her ©intt unb ©itte 
®a§ bunfle 93ud^ mit l^eitrcm 93Kdfe laS. 
3)od^ roie er atl^emloS in unfrer 3Jlitte 
3n Seiben bangte, fiimmer Ud^ genaS, 
3)aS l^aben roir in traurig fd^Snen Sal^ren — 
S)enn er roar unfer — Icibenb miterfal^ren. 



^ He gladly sought refuge from the storms of life at Goethe's side. 

3 Pressed onward to the eternal realms of truth. 

8 Vulgar thoughts were removed from him so far that they 
seemed like empty shadows. 

* Schiller was very tall, pale and thin; his cheeks were often 
flushed, and he often had difflculty in breathing. 
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^'f)n, tottm cr vovx jetrattenben (Scwiil^Ic 
3)eS bittern ©d^mcrjeS roiebcr oufgeblicft, 
^f)n fjaitn toxt bem lafttgen ©efiil^Ic 
S)er (Segcnroart, bet ftodenben, cntriidEt. 
SKit gutet fiunft unb auSgefud^tem ©pielc 
S)en neubelcbten eblen ©inn crquidt, 
Unb nod^ am 2lBenb t)or ben fe|ten ©onncn 
@in l^olbeg Sdd^eln gliidHid^ a(gen)onnen. 

Slud^ ntand^e ©eifter, bie mit il^m gentngen^ 
&txn gro^ SSetbienft unroiHig anerlannt, 
©ie fiil^tcn ftd^ t)on feiner firaft burd^bntngen, 
3n fcinem Sreifc willig feftgebannt. 
3um §6d^ften l^at er ftd^ emporgcfd^roungen, 
5!Rit aUtm, xoa^ n»ir fd^a^en, eng ©erwanbt. 
©0 fciett il^n! S)enn n»aS bem 3Dlann baS Seben 
9lur l^alb ertl^cilt, baS foH bie 5Rad^n»eIt geben. 
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FIFTH PERIOD. 



1805 TO 1832, FROM THE Death of Schillee to the Death 

OF Goethe. 

SONNETS. 1807 and 1808. 

[The sonnets of Groethe are a kind of poetical badinage on 
one or more young ladies of his acquaintance, whose names do 
not appear. These poems were not used as declarations of loye, 
but it is surmised that he principally had in his mind the or- 
phan daughter of a disting^shed ecclesiastic, Minna HerzUeb, 
a lady of eighteen, whom Goethe, then an ex -Minister of state, 
a married man and adranced in years, had met at the house of 
the eminent publisher, Herr Frommann in Jena. Minna was 
sent to school by her guardian, and thus ended her acquaintance 
with Goethe. Some time afterwards she married a professor, 
called Walch. The friendly terms on which Croethe stood with 
Minna suggested alike the Sonnets and the WahivertDondsehaften. 
This noyel shows how dangerous romantic attachments of this 
kind founded on a real or supposed affinity of soul, may become. 
The heroine, Ottilie, corresponding to Minna, steadily withstands 
the advances of an impulsive baron who had married her aunt 
After many fruitless attempts to escape from the baron's attentions 
she starves herself to death. The baron also comes to a tragic 
end. His virtuous wife and his friend, the captain, survive; they 
had proved superior to the temptation which had overcome Ottilie 
and her romantic lover. The novel, a master-piece in point of 
style, observes a singular neutrality as regards the moral guilt 
of the persons concerned in the plot.] 

THE EPOCH OP THE POET'S FIEST LOVE FOR MINNA.. 

SDltt Stammenfd^rift roar innigft eingefd^ricben 
^PctrarcaS SSruft Dor alien anbem 2^agcn 
^ei^arftcttag." (Sb^ fo^ id^ batf*S rool^I fagcn^ 
3lft mir 2lbt)ent t)on Sld^tjel^nl^unbcrt fteben. 
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3d^ fittg ttid^t on^ id^ ful^r nut fort px Itebcn 
©ie, bic id^ frill^ tm ^erjen fd^on getragen, 
2)atm toieber meiglid^ aud bem @inn gefd^tagen, 
2)er x^ nun nneber Mn an'3 $er) getrieben. 

^etrorca'd £ie(e^ bie unenblid^ l^ol^e^ 
SBor leiber unbelol^nt, unb gar ju trourig, 
6in $cr§cn3n)c^, etn ewtger S^arfrcitag; 

3)od^ ftetS erfd^eine, fort unb fort, bic frolic,* 
©il§ untcr ^Polmenjubel , roonncfd^aurig, 
S)cr §crrin 2lnfunft mir, cin cw'ger -Dlaitag. 



CHARADE ON MINNA'S SURNAME. 

3n)ei aOBortc fmb eS, furj, bequcm ju fagcn, 
S)ic rotr fo oft mit ^olber tJreubc nennen, 
2)od^ !einegn)egd bie 5Dinge beutlid^ fennen, 
SBoDon fte eigentlid^ ben ©tempel tragen. 

@g tl^ut gar tooffl in jung unb alten 2:agen 
@ind an bem anbem fedEIid^ }u oerbrennen, 
Unb fann man fie oereint jufammen nennen, 
@o brudft man aud ein feligeg SSel^agen. 

9lun aber fud^' id^ il^nen }u gefaEen, 
Unb bitte, mit ftd^ felbft mi^ ju begltttfen. 
3d^ l^offe ftill, bod^ l^ofp td^'S §u erlangen: 



^ But may my love always prove happy, and may the Advent- 
day of my mistress be to me like May-day, a joyous festival 
with waving palms and thrills of delight. 



\ 
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Xld 3lamen ber ®elie(ten fie )u loHen, 
3n einem 9ilb fie beibe^ }u ttbUSm, 
3n einem SBefen beibe px umfangen. 



WARNING TO MINNA. 

9(m jilngften %ai, toemt bie ^ofounen fd^oDen, 
Unb aUeg au3 ift mit bem Stbenleben, 
©ittb toir ©erpflid^tet, Sted^enfd^aft ju geben 
aSon jebem SBBort, baS urniu^ unS entfattcn. 

SQBic tDtrb'd nun roerben mit ben SBorten alien 
3n roeld^en id^ fo liebeoott mein ©treben 
Urn beine @unft bit an ben S^ag gegeben, 
3&mn biefe b(og an beinem Dl^t Derl^oQen? 

2)atum^ bebenf, o Siebd^cn, bein ©enriffen, 
SebenF im ®mft, roie lange bu gejoubert^ 
2)a^ nid^t ber 2BeIt fold^* Seiben roiberfal^te. 

SBetb' xdl^ bered^nen unb entfd^ulb'gen muffen, 
9Ba3 aUeS unnit^ id^ vox bit geplaubert, 
©0 wirb ber iiingfte 2:ag jum rotten S^^l^re.* 



1 The two syllables, Herz and JOieb, 

' The conclusion drawn is of a* playful kind — the reyerse 
of what would be expected. The thought of the final reckoning, 
instead of leading the poet to discontinue his frivolous eonver- 
sation, is urged on the lady, as a reason why she should be 
more compliant. 

* The judgment day must extend over a whole year if I am 
to give account of all my idle words. 
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THE MAIDEN WRITES. 1807. 

[The maiden here referred to cannot be Minna Herzlieb, as 
that young lady never corresponded with Goethe. It is probable 
that the writer was Bettina^ and that this sonnet together with 
some others not inserted were poetical versions of certain billeta- 
douXy which Goethe received about this time from a precocious 
little girl, Elisabeth Brentano, or Bettina, subsequently Frau von 
Amim. She troubled Goethe by her endeavours to secure his 
friendship, and visited him at Weimar, until at last he declined 
to receive her any more. At that time Bettina was only twelve 
or thirteen years old. After the poet's death in 1835, Bettina 
astonished the world by publishing 'Goethe's Briefwechsel mit 
einem Kinde.' In this book she claimed to be tbe subject of 
Goethe's sonnets, and inserted a large number of letters, some 
genuine, others forged, which according to her assertion had 
passed between her and Goethe. As there is in some cases a 
striking resemblance between the letters and the sonnets, it is 
probable that Goethe sometimes turned Bettina's letters into verse, 
although Riemer and Xewes do not accept this explanation of 
the matter.] 

SQBarum td^ roieber jum ^Papier tnid^ roenbc? 
S)aS mu^t bu^ Siebfter^ fo beftimmt nid^t fragen; 
S)enn eigentlid^ ^aV td^ bit nid^td ju fagen^ 
2)od^ fotntnf S 3ule|t in beine (ieben ^dnbe. ' 

SQBeil id^ nid^t lommen lann, foil wad id^ fenbc, 
3Rcin ungetl^eiltcS $crj l^iniiber tragen^ 
3Kit SBonnen, ^offnungcn, ©ntjiidfen^ ^lagcn; 
S)ad 3iae3 l^at nid^t 3lnfang, ^at nic^t @nbe. 

3d^ mag t)om l^cuf gen %a% bit nid^td ©ettrouen^ 
SBic fid^ im ©inncn, SBftnfc^en, 2Ba^ncn, SBottcn 
SWein treueS $er§ ju bit l^iniibet: xowfe^, a 
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60 ftonb i(^ efatfl vex Vx, bu!^ onjufd^oucn, 
Unb fogte nu^. SBod ^ ^ fogen foOen? 
^etn gonjed ffiefen wcx in fic^ ooOenbet 



THE COUNTRY SCHOOLMASTER. 1808. 

(Sfat 3Ret{ler enter lonblu^ Sd^ule 
Sr^ub fu^ einfl oon femem @tu^e, 
Unb fyxtU feft ft(^ oorgenommen, 
3tt bcffere ©efettfd^oft julamtnen; 
2)e^n)egen er im na^ S3ab 
3n ben fogenannten @alon etntrot 
SkrbUfft nnit er gletd^ on ber 2:^r, 
Slid n)emt^d tl^nt gar ju t)ome^ nnberfu^; 
SRod^t bolder bem erften ^^emben red^tg 
@inen tiefen S3u(fling^ ed n)ar nu^td @d^Ied^td. 
Xber l^inten 1^' er nid^t Dorgefe^n^ 
3>a^ ba oud^ nneber Seute ftel^n^ 
®ab 6inem gur Stnlcn in ben ©d^o^ 
3Kit feinem ^intern eincn berben ©to^. 
S)aS f^aW er fd^neK gem abgebiifet; 
2)od^ nrie er etitg ben roieber begriifet 
©0 ftS^t cr red^tS einen 3lnbem an, 
®r \)at n)ieber ^emanb n)aiS Seibd getl^an. 
Unb n)te er'd btefem roteber abbittet, 
6f 3 roiebcr ntit einem anbem Derfd^iittet. 
Unb compHmentirt pd^ ju feiner Dual 
aSon l^nten unb Dom fo burd^ ben ©aal, 
S3i3 t^m enblid^ ein berber ®eift 
Ungebulbtg bie %f)ixxz roeift. 
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SWogc bod^ tnand^er in feincn ©iinbctt 
^icDOtt bie Slu^aniDenbuttg finben. 

n. 

2)a er nun fcinc ©tra^c ging^ 
2)ad^f er: ^Sc^^ wiad^c wiid^ ju gering. 
SQBtll tttid^ aber nid^t roeiter fd^tnicgen. 
2)entt tt)er ftd^ griin tnad^t, ben frcffen bic Siegcn/^ 

©0 ging cr glcid^ querfctbein^ 
Uttb ixoax nid^t liber ©todE unb ©tein, 
©ottbem iiber 2leder unb gute SBiefen^ 
Sertrat baS oCeS mit latfd^en gtt^en.« 

ein Seft^er begegnet' il^m fo, 
Uttb fragt ntd^t todkx: SJBie? ttod^ SBo? 
©onbertt fd^Kgt U)n tild^tig ^ittter bie D^rett. 

„a3in id^ bod^ gleid^ roie nm geboren!" 
Sluft uttfer aOBanbrer l^od^etttjudft. 
,,aQBer bift bu, SRantt, ber mid^ begliidft? 
SJlod^te mtd^ ®ott bod^ immer fegttett, 
2)a^ mir fo frSI^Iid^e ©efeHett begegttctt/ 



ERGO BIBAMUS. 1810. 

$ier jtttb toix Derfamtnelt jum loblid^ett %ffan 
2)rum 93ritberd^ett ergo bibamus, 

^ The proyerb 'Goats will grab all that's green' originated in 
a fable in which a boastful bush is warned by a neighbour not 
to display so much yerdure, or the goats would haye him yet. 

^ With heavy, sluggish feet. 
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2)e Slofer fie flmgen, Scnnrdi^ fie ni^ 

Se^erpget: Ergo Mbanms. 
2)ail ^ei^ bo(^ em oltcd, em ttic^%S SBott: 
Sd poffet jtttit et^en, imb poffet fo ^nrt. 
Hub f (pallet em Sd^ oom fe^u^ Drt ^ 

Sin ^ertlii^ Ergo bibanms. 

94 ^atte mein fremibGc^ £ieB(^ S4^^ 

2)a b<u!^ ic^ mir: Ergo bibamos. 
Unb na^ m^ fremiblic^, ba lie^ fie wi^ ^^^ 

^ fydf mir unb bod^: Bibamns. 
Unb loeim fie t>erfd^net euc^ §er)et unb fit^ 
Unb memi i^ bad ^evjen snb Stiffen oenm^ 
@o bleibet mvc, bid i§r toad Seffered n^ 
Seim tro^ic^ Ergo Mbamns. 



3R\^ tuft mein ®efc^ oon ben gftetmben 

3^ Sleblid^^ Ergo bibamns! 
3d^ fd^eibe Don ^innen mit (ei(^tem ©epod; 

2>rttm boppeUed Ergo bibamns. 
Unb mod oud^ ber ^ oon bem Seibe fid^ fd^morgt^ 
@o bleibt filr ben ^eitent boc^ immer geforgt, 
SBeil immer bem ^o^ ber S^o^Ud^e borgt,* 

2)rttm Sritberc^, Ergo bibamns! 

9B3ad foQen mir fogen jnm ^eutigen %ai? 

3d^ b&d^te nur: Ergo bibamns! 
Sr ip nun eimnal t)im befonberem Sd^log, 

3)rum immer oufd neue: Bibamns! 



> And whatever the niggard may save by stinting himself, 
* Lends. 
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®8 fill^ret bic ^Jreubc burd^'S offenc 2:i^or, 
@8 glanjen btc SBoIfen, cd t^cilt ftd^ bcr eJbr;* 
S)a fd^cittt unS cin SUbd^en, ein gfittlid^cS, t)or;* 
SBtr fitngen unb fingen: bibamas. 



THE WALKING BELL. 1812. 
[Written at Teplitz in Bohemia.] 

@g root ein Rini, bad n)oQte nie 
Sut fiird^c ftd^ bcquemen^ 
Unb @onntagg fanb ed ftetd ein 3&ie 
2)en 2Beg in'd ^elb ju ne^men. 

S)ie aJlutter fprad^: SJie ©lode tJint, 
Unb fo ift bir'8 befo^fen; 
Unb l^aft bu bid^ nid^t ]^ingen)9l^nt^ 
@ie lontmt unb toxxi bid^ l^olen. 

S)ag Kinb eg betdt, bie ©lode ^&ngt 
2)a broben auf bem @tul^(e, 
@d^on l^ot'd ben SBeg in'd ^Ib gelenft, 
9[Ig lief eg in bie ©d^ule. 

2)ie ©lodEe, ©lodte tont nid^t mel^r, 
2)ie aKutter l^ot gefaielt,^ 
S)od^ roeld^' ein ©d^redfen l^interl^er 
2)ie ©(ode lontmt geroadelt.^ 



^ Grape wMcli veils the sky. 

^ A celestial form appears hefore ns. 

9 Has told a fib. * ** Comes waddling alon^. 
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Sie nmcfelt )^U, man gloubt ed toum; 
2)ad onne Hmb in S^reden 
6S Iduft, ed fotnmt, old loie im S^roum; 
2)ie @bK!e trnrb ed becEen. 

2)o<^ nimmt ed ric^tig feinen ^fc^, 
Unb titit genxmbter ©c^Ke 
eUt ed burc^ Singer, ^ unb Sttfd^ 
3ur fiird^, )ur SopeKe. 

Unb ieben Sonn^ unb S^ertog 
@ebenlt ed an ben @^§aben, 
2c(^t burd^ ben erflen ©lodenfc^log, 
3l\^i in $erfon, pd^ loben. 



FAITHFUL ECKART. 1812. 

[Founded on a Thuringian tradition. Eckart, the type of 
fidelity in ancient German mythology, is often mentioned in the 
Wilkina-Sage and in the story of Tanhduser. He sits on the 
entrance to the Yenns-Berg, and warns all comers not to enter. 
The story here versified hy Goethe relates a miracle which Eckart 
performed for some children who were in dread lest the Huldas 
or harpies should come upon them and drain the cans of ale 
which they were carrying. Eckart protects the children and hids 
them not to reveal what had happened. Happy for them if they 
had hut obeyed his injunction!] 

D wdten nnr rocitcr, o xoax^ i^ ju ^m^l 
©ie lommen, ba fommt fd^on bcr ndd^tlid^c ©touS; 
©ie ftnb'S, bic unl^olbigen ©d^roeftctn. 
©ie ftreifen l^ctan unb fie finben unS l^ier, 
©ic trinlen baS miil^fam gel^oltc, baS Sier, 
Unb taffen nut leer und bie Sriige. 
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©0 fpred^ett bie Stnber unb briicfen ftd^ fd^nett; 
S)a geigt jt^ vox iJ^ncn ein alter ©efett: 
3flur ftttte, mnb! Kittbetletn, ftitte! 
3)te $ulbcn, fte fommen t)on burfttger S^flb, 
Unb la^t tl^r fie trinfen, tote's jeber bel^agt, 
^ann jtnb fte eud^ l^olb, bie Unl^rfben. 

©efagt fo gefd^el^tt! unb ha mf)t fid^ bet ®rauS 
Unb ftel^et fo grau unb fo fd^attenl^aft auS, 
3)od^ fd^Iilrft eS unb fd^Iamp^ c§ auf'S befte. 
3)aS SSter ift oerfd^tounben, bie Kriige ftnb leer; 
5Run fauft eS unb brauft e8, baS roiitl^ige §eer, 
3in*S toeite ©etl^al unb ©ebirgc. 

S)ic Kinberlein angftlid^ gen $aufe fo fd^neH, 
©efellt ftd§ ju il^nen ber fromme ©efett: 
^\)t ^Pllppd^en^ nur feiif mir nid^t traurigl — 
SEBir fricgcn nun ©d^elten unb ©treid^* bis auf S 93lut. — 
3flein feineStoegS, alleS gel^t l^errlid^ unb gut^ 
5Rur fd^toeiget unb l^ord^et wie SKauSlein. 

Unb ber eS eud^ axixaH) unb ber eS befiel^lt, 
6r ift eS, ber gern mit ben Sinbelein fpielt, 
S)er ttlte ©etreue^ ber (SdEort. 
SSom SEBunbermann l^at man tni) intmer erjal^lt; 
5Rur l^ot bie Seftdtigung jebem gefel^lt^ 
a)ie l^abt i^r nun foftlid^ in §dnbcn. 

©ie fommen nad^ $aufe, fte fe^en ben ^rug 
6in jebeS ben (Sltern befd^eibcn genug, 
Unb l^arren ber ©d^lfig* unb ber ©d^elten. 
S)od^ pel^e, man loftet: ein l^errlid^eS 93ier! 
SKan trinit in bie Slunbe fd^on breimal unb oier, 
Unb nod^ nimmt ber ^rug nid^t An ®nbe. i 
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2)ail SBunber, ed bouert )um nunrgenbeit 2;ag; 
!Z>o<^ froget, wtt immer ju frogen Dermog: 
9B3te t^d mit ben Jtrugen ergongen? 
2)ie 3Raud(ein, fie Idd^eln, im SttOen erge^t; 
@ie {lammein unb {lottem unb fc^toolen )ule|t, 
Unb gletd^ ftnb Derttodhtet bie Jtrilge. 

Unb n)enn eud^, i^r ftinber^ mit treuem Seftd^t 
@tn iBoter , ein Setter , ein Xlbemiann finrid^, 
@o l^otd^et unb folget i^m pilnltlid^! 
Unb Itegt aud^ bad 3^itS(^i^ i^ peinlic^er ^t, 
SSerplaubent ij^ fd^dblid^, t)erfd^n)eigen ift gut; 
'S>wm fiiQt fid^ baS S3ier in ben Jtrdgen. 



MIMICKING THE PAJtSON. 1813. 

3n einer ©tobt^ too latitat 
9lodJ in ber alten Drbnung ftcl^,^ 
3>a n>o ftd^ nSmlid^ ^otl^olilen 
Unb ^Proteftanten in einanber fd^idfen 
Unb wie'S von SSotem roar erprobt 
Seber ®ott ouf feine SBeife loit, 
a)a lebten wit ilinber Sutl^eraner 
fSon etroaS $vebigt unb ®efang 
SSaren abet bent Jtling ^long 
2)er Jlatl^olilen nut }ugetl^aner; 
2)enn SlSed roar boc^ gar ju fd^on 
Sunter unb luftiger angufel^n. 



^ The Catholic and Protestant communions were placed on 
the game footing by the peace of Westphalia in 1648. The town 
referred to in the text is Frankfort. 
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2)ten)eil nun 3(ffe, 3Renfd^ unb Jtinb 
Sax Slad^ol^mung geboren ftnb, 
(Srfanben roir, bie 3^ jw fiirjcn 
@in auderleSneiS ^faffenfptel. 
3um (S^ottod,^ bcr un8 rool^lgcficl^ 
(Sabcn btc ©d^wcftcm il^rc ©d^ilrjen, 
$anbtud^er, mit 3QBtrIn)crI * fd^on ©crjicrt, 
SEBurbcn jur ©tola trat)cfttrt;* 
S)ic 3Dlii^c mu^tc ben Sifd^of jteten 
SSon ©olbpapier mit melen X^ieren. 

©0 jogen n)tv nun tm Dmat 
Shitci^ §au8 unb (Sarten, ftiil^ unb fpat, 
Unb n)id)er^olten ol^ne ©c§onen 
S){e famrntlid^cn l^eiligen ^nftioncn; 
2)od^ fel^Ite nod^ baS (efte ©tiidf. 
SBir rou^ten rool^l , cin prad^ttg SSutcn * 
§abc l^tet am 3Dletftcn ju bebeuten. 
Unb nun begiinftigt m& bad &IM, 
S)cnn auf bcm Soben l^ing ein ©tridt. 

SQBir fmb cntjiidft, unb mic wir bicfcn 
3um (Slodfcnftrang foglcid^ crficfcn 
SRul^t cr nid^t cinen 2lugenblidf. 
2)enn med^fclnb eiltcn mir ©cfd^mlfter^ 
(Stner marb um ben anbem iiilftcr^ 
@in SebeS brangte ftd^ l^tnju. 
2)aS ging nun alterfiebft x>on ©tatten ; ^ 
Unb meil toit leine ®Io4en l^atten 
©0 fangen n)tv S3um S3aum baju. 



^ Surplice. * Embroidery. » Converted into a stole. 
^ Binging. <^ It passed off. 



120 FIFTH PERIOD. 1805 — 1832. 

Scrjcffen xm He dlt'flc ©age 
SSor ber unfc^ulb'ge ftinbetfd^et) ; 
3)o<^ gerobe biefe le^ten Sxige 
gfiel er auf etntnol mir auf « §erj. 
2>a fnb fie ja nad^ aOen @titdEeit 
2)ie neupoetifd^en ftotl^olilen.^ 



FORTUNE OP WAR. 18U. 

33em)ilnf(^ter toei^ id^ ntd^td im ftrieg 
ais ttid^t blefftrt |U fein. 
SWatt gel^t geiroft Don ©ieg ju ©teg 
©efol^vgemol^nt l^tnein, 
$at oBgepodEt unb aufgepadtt, 
Unb toetter nid^td ereilt, 
Site bo^ man auf bem ^atfd^ fid^ plad(t, 
3tn Sager langetoeilt 

2)ann gel^t bad Santonieren an^^ 
2)em Sauent eine Safk, 
aSerbrie^Kd^ icbem ©belmann, 
Uttb Siirgem gar ©crl^a^t. 
@ei l^Sflid^/* matt bebient btd^ fd^fed^t^ 
S)en ©robian jur Slotl^. 
Unb nimmt man fettft am SQBirtl^e SRed^t^ 
3^t man ^rofo^enbrob.* 

* By the 'poetical Neo-Catholics' whose ritualistic pomp is 
derided by Goethe as mere childishness, he means that party of 
the Reformed church who wish to revive the more ornate ritual 
of the Roman church. 

« Billeting. 

' Be polite and you are ill attended; a rough fellow is waited 
upon from compulsion. 

^ Tou have to eat gaol-bread, for maltreating the host 
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SBenn cnbKd^ bic ^anonc brummt, 
Unb fnottcrt 'S flein ©ewcl^r, 
2:rompct' unb %xai unb S^rommcl fummt, 
3)a flel^t'S n)ol^I luflig l^er; 
Unb rate nun baS ©efed^t befiel^It, 
2Man roeid^et, man emeuf S 
SDlan rctitirt, man otjoncirt — 
Unb immer ol^ne Kreug.^ 

9lun enblid^ pfcift 3Dlu§fetcnblci, 
Unb trifft, wim ®ott, baS Scin, 
Unb nun ift atte 9lotl^ tjorbei, 
SKan fd^leppt un§ gleid^ ^incin 
3um Btai^m, bag ber ©ieger bedtt, 
SBol^in man grimmtg lam,* 
S)ic ^auen, bic man crft crfd^redft/ 
©inb liebengroiirbig jal^m. 

S)a tl^ut ftd^ §erj unb iielter loS, 
3)ic ^iid^e barf nid^t rul^n; 
9luf roetd^er Settcn ^laumcnfd^oo^ * 
^ann man fid§ giitltd^ tl^un. 
S)cr fteinc giagclbubc ^'^ ^iipft, 
3)ie aStrti^in raftet nte, 
©ogar baS ^cmbd^en roirb gejupft, 
2)aS nenn* i^ bod^: (Sl^arpte.^ 

^ You are left without a cross or decoration. 

* To which hefore the hattle you came sullenly. 
3 Whom you terrified hefore. 

* On downy couch. 

® Boy in flowing dress hops and skips, 
e Lint. 
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$at eine ftd^ ben $elben nun 
Scinal^' l^erangepflcgt^ 
®o !ann bie 9tacl^Bavin ntd^t tvfyx, 
SHe il^n gefeStg l^egt. 
@in bvitied !ommt tDol^l emfiglid^, 
9Cm ®nbe fe^Iet !ein3, 
Unb in bcr 3Rittc ftel^t cr fid^ 
^ed fdntrntlid^en SSereinS. 

^er Jt5n{g f)'6xi t)on guter $anb, 
SRan fei t)oS Jtampf eSluft ; 
^a lommt bel^enbe Jtreu) unb Sanb 
Unb jicrct Slodf unb Sruft. 
©agt, ob'S fiir cinen SWartiSmann 
SSol^l etmaS Seffred gibt? 
Unb untcr %f)X&nm fd^cibet man, 
©eel^rt fo n)ie geliebt. 



ON THE DEATH OP CHEISTIANE, THE POET»S WIFE. 

[6 June, 1816.] 

2)u t)erfucl^ft o @onne t)ergebend 
S)urd^ bie bitftren SBoRen ju fd^einen. 
^er ganje ®en)inn meined SebenS 
3ft, il^ren SScrluft §u beweinen. 



Sebe TOol^I, auf SBieberf el^n ! 
SBenig 3<^v« weinc greube, 
©ei mir ^offnungStroft im Seibe, 
S)u nun aid ein ®ngel fd^Sn, 
Sebe n)ol§I auf SBieberf el^n ! 
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THE COUNT'S RETURN FROM EXILE. 1817. 

[This ballad is an imitation of the English ballad: The Beg- 
gar's daughter of Bethnal Green, in Percy's Relics. An old 
minstrel sings to some children during the absence of their parents 
and is roughly treated by the count on his return; whereupon 
the old man reyeals himself as the count's father in law and as 
the true owner of the castle, from which he had been driven 
some time before, during a civil war.] 

herein, o bu ®uter! bu SCIter l^retn! 
^ier unten im @aale ba jtnb xoxx aUm, 
SDStr n)ottcn bte 5Pforle ocrfd^Kc^cn. 
SHc 3Rttttcr, jtc UUi, bcr SSater im $ain 
3ft gangett bic SBBSIfc ju fd^ic^cn. 
D ftng un^ etn 3R(ird^en, o ftng eS unS oft, 
®a^ td^ unb bcr Smbcr eS Icmc; 
SBir l^abctt fd^on langft einen ©anger gcl^offt, — 
SHc ilinbcr, ftc l^oreti eS gemc. 

3m ndd^tlid^en @d^red(en, im feinblid^en @tm^, 
SSerld^t er bag f)o^t, bad l^errlid^e ^aa^, 
SHe @d^&$e, bie l^at er t)ergraBen. 
3)er ®raf nun fo eilig ium 5Pf5rtd^ett f}inau&, 
SSad mag er im 9lrme betm l^aben? 
SSaS birget er unter bem 3Raxdd gefd^minb? 
SBaS trdgt er fo rafd^ in bie geme? 
(gin 5C8d^terIeitt ift eS, ba fd^Kft mn bag «ittb — 
SHc itinber, fie I^Bren c8 geme. 

3lm fjzUt ftd^ ber 3Korgett, bie SBelt ift fo meit, 
3tt %^lm, unb SBcUbem bic SDSol^nung bereit, 
3n SDSrfcm erquidtt man ben ©Snger. 
@o fd^reitet unb l^cifd^t er unbcntlid^e S^^f 
S)er 93art mcid^ft il^m linger unb Idngcr; 
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S)od^ tDdd^ft in bent 3lrme baS Itedtd^e ^inb, 
SBic unter bent gtudfltd^ften ©terne, 
©cfd^u^t in bcm 3JlanteI t)or Slcgcn unb SBtnb 
S)ic ^inber, jtc J^Srcri eS gcmc. 

Unb tmmer jtnb wetter bie ^oi)Xt gertidt, 
3)er 3KanteI cntfarbt ftd^, ber aJlantel ietftfitft, 
@r lonnte fte Idnger ntd^t faffen. 
3)er SSater, et fd^aut pe, roie ift er begliidt! 
®r lann jtd^ vox fjreube ntd^t laffen ; 
So fd^on unb fo ebcl crfd^eint jte jugleid^, 
6ntfproffen auS tild^ttgem Seme, 
2Bie mad^t jte ben SSater, ben t^euten, fo reid^ ! 
3)ie Stnber, jte l^orcn eS gcnte. 

SDa reitet ein fiirftlid^er Slitter l^eran, 
©ie redfet bie $anb auS, ber ®abe ju nal^, 
2lImofen toitt er nid^t geben. 
®r faffet baS ^anbd^en fo Irdftiglid^ an: 
3)ie roitt Id^, fo ruft er, auf*3 Scben! 
©riennft bu, erroiebert ber 2llte, ben ©d^a$, 
©rl^ebft bu jur ^iirftin fte geme; 
Sie fei bir t)erIobet auf griinenbem 5pia$ — 
3)ie ilinber, fie l^Bren eS geme. 

©ie fegnet ber ^JSriefter am l^etligen Drt, 
3Mit Suft unb mit Unluft nun giel^et fte fort, 
©ie mi)d^te t)om aSater nid^t fd^eiben. 
3)er ailte, er wanbelt nun l^ier unb balb bort, 
(gr traget in t?reuben fein Seiben. 
©0 ]^ab' id^ mir ^af)te bie Sod^ter gebad^t, 
3)ie ©nielein wol^I in ber gemej 
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©ie fcgn* id^ 6ei Sage, fte fcgn* id^ bei 3la^t — 
S)ie ^inber, pc l^5rett cS gemc. 

®r fcgnct bic ^inber; ba poltcrt'g am Sl^or, 
SDcr aSoter^ ba ifk er! @ie fpringcn ^zxvox, 
@ic lonnen ben 9Ktm nid^t bcrgcn — 
SBag loift bu bic ^inbcr! bu Settler, ^ba 5C^or! 
©rgreift il^n, il^r eifernen ©d^ergen! 
3um tiefften SSerlie^ ben SJerwegenen fort! 
SHe 2Rutter oemimmf 3 in ber gerne, 
Sic cilct, fte 6ittct mit fd^meid^elnbcm SQSort — 
SHc Rinber, fte l^oren eS geme. 

S)ic ©d^ergen, fie laffen ben aBiirbigen fte^n, 
Unb 3Rutter unb Sinber, fte bitten fo fd^5n, 
2)er fiirftlid^c ©tolje oerbei^et 
3)ie grimmige 30Butl^, ii^n etttriiftet baS gle^n^ 
Sis enblic^ fein ©d^roeigen jerrei^et 
3)u niebrige S3rut! bu t)om Settlergefd^Ied^t! 
aSerfinfterung fiirftUd^er Bkxml 
3^r bringt mir SerberbenI ®e[d^iel^t mir bod^ SRed^t — 
35ie Sinber, fie l^oren'S nid^t geme. 

3to^ fte^et ber 2llte mit l^errlid^em Slidf, 
S)ie eifernen ©d^ergen, jte treten ^uriidf, 
es wad^ft nur baS Soben unb SBiltl^en. 
©d^on lange oerflud^t* id^ mein el^Iid^eS ®Iudf, 
SDaS ftnb mn bie griid^te ber Sliit^en! 
3Kan lougnete ftets, unb man Idugnet mit Sled^t, 
3)a^ je fid^ ber 2tbel erlerne, 
a)ie Settlerin jeugte mir Settlergefd^led^t — 
2)ie Sinber, fte l^ftren'S nid^t geme. 



# 
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Unb toeim eitd^ bet ®atte, bet Saier Mrflo^, 
3>te ^etligften Sonbe oenoegentfic^ to^, 
6o bnmitt jtt bent Soto, bent 3G^nen! 
2)er Settler nermog, fo ergrout unb entblo^, 
Siu^ ^attU^ SSege pi bo^fnen. 
SHe Surg, bte i^ nteme! 2)u ^ fte getoubt, 
m^ irteb bein ©ef^Io^ in bte gferne! 
fBidSjH bin i(^ nttt lojUid^ @iegeln begloubt! — 
2>te fitnber, fie ^oren ed geme. 

Sled^a^iger ftSntg, er fel^et )urild, 
2)en Sreuen oedet^t er entmenbeted ©Bid, 
3d^ lof e bie ©iegel ber 6<i^d|e — 
©0 rufct ber aiUe mit freunblid^em SEi — 
@ud^ ffinb' id^ bie ntilben ®efe|e. 
@rl^Ie bid^, @o^n! @8 entnndelt ftd^ gut, 
$euf einen fid^ felige @Uxm, 
!Ke gfirftitt, ffe jeugte bir ftfaittid^ Slut — 
SHe Jtinber, fte ^oren ed geme. 



ON GOETHE'S THEORY OF COLOURS. Jbna, 1817. 

[This poem combats the Newtonian explanation of the origin 
of colours.] 

3Jloget il^r bad Std^t jerftudeln, ' 
^V urn ^orBe broulS ttttwiidn, 
Dber anbre ©d^wSnfe fill^rcn, 
Jtiigeld^en polarifiren,^ 
S)a^ ber $5rer gan) erfd^rod(en 
^let @imt unb ^inne fbd^en. 



^ Though you may commit other pranks, by magnetising globules. 
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3lm, eS foE eud^ nid^t gelingen, 
©oHt unS ntd^t 6ei ©eite 6tmgctt,^ 
Jtr&ftig nrie tmr'd angefangen, 
SEBoSen imr )um 3i^( gelangen. 



FROM THE DIVAN, 1814—1821. 

[Durmg 1814 and the six following years Goethe was engaged 
in composing twelye books of oriental poetry in imitation of the 
Persian of Hafis. As these verses bore a half Asiatic and half 
European character, consisting of oriental thoughts in German 
guise, be called the collection Weat'Ostlicher Divan. Ruckert and 
Platen subsequently wrote in the same style. The Divan, al- 
though extolled by Heine, is the least read of Goethe's minor 
poems.] 

I. 1814. 

9lorb unb SBcft unb ©iib jcrfpfittem, 
3:i^ronc bcrftcn^ Sleid^e jittcnx;* 
tJliid^tc btt^ im reinm Dftcn 
^otriard^enluft }u {often. 
Utttcr Sicben, Slrinlcn, ©ingen 
©oE ftd^ Gl^ifer'd DueE^ t)et;j|ungen. 



II. 1819. 

2;tttnfen milffen xoxx attc fein. 
Sugcnb ift Stunlenl^cU ol^nc SBSein; 



^ Tou shall not gain us over to your side. 

> This is an allusion to the war of 1813 and 1816, during 
which Goethe preserved a surprisingly apathetic attitude. 

* Ghiser or Ghidr, an Arab demigod, discovered the 'Fountain 
of Life', a single draught of which has the power of making 
men immortal. 



t 
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%xxntt ftd^ bas 2lltcr wieber jur Sugcnb, 
©0 tft bag tDunbcTDotte Sugenb; 
^r ©orgen forgt baS licbc 8ebcn, 
Unb ©orgcttbred^er ftnb bic SRcben. 



THE METAMORPHOSIS OP ANIMALS. 1819. 

[This poem is a rbythinical yersion of Goethe's Essay ' Entwnrf 
einer Einleitung in die yergleichende Anatomie', written in 1795; 
it was intended to show the symmetry and perfect adaptation of 
means to ends which prevails in every part of organised Nature, 
and which man ought to copy as well as to investigate.] 

SBagt i^r, alfo bercttct,^ bic Ie|te ©tufc ju [teigctt 
SHcfcS ©ipfete, fo reid^t mir bie $anb unb offnet bm frcien 
Slid in'S rocite gelb ber 9latur. ©te fpenbet bic rcid^cn 
ScbcnSgabcn uml^cr, bic ®ottin; abet empjtnbct 
itcinc ©orgc, n)ic ftcrblid^c ^au*n, urn i^rcr ©ebomen 
©id^crc 9la]^rung; i^r jiemet eS nid^t ; benn jroicfad^ bcftimmte* 
©ic baS l^od^fte ®efc|, bcfd^rdnltc jcglid^cS Sebcn 
®ab il^m gcme^neS Sebiirfni^ unb ungcmcffenc ©oBcn, 
Scid^t JU finben, ftrcute ftc an^, unb rul^ig bcgiinftigt 
©ie baS munt'rc Semiil^'n ber t)ielf ad^ bebiirftigcn Kinber; 
Uncrjogen fd^roarmcn fie fort nad^ il^rcr Scftimmung. 

groedf fcin felbft^ ift jeglid^eS Sl^icr, t)oIIfommen cntfpringt cS 
3luS bcm ©d^oo^ ber 5Ratur unb geugt Dottfommenc Rinber. 
aittc ©liebcr bilben fid^ auS nad^ cro'gen ®efc|cn, 
Unb bie feltenftc ^orm beroal^rt im ©el^cimcn baS Urbilb. 
©0 ift jeglid^er SWunb gefd^idft, bie ©peifc ju faffcn, 

* After these preparations or lessons. 

* Nature based her highest law on two principles -demand 
and supply. 

8 Its own end. 
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SSeld^e bem ^dtper gebiti^rt; ed fet nun fd^todd^Iid^ unb jal^nlod, 
Dber mad^tig ber liefer ^ gejal^nt, in icglid^cm ?Jatte 
g5rbert ein fd^idUd^ Drgan ben ilbrigcn ©licbem bic Slal^rung. 
2lud^ berocgt fid^ jeglid^er %vl^, ber lange, ber lurje, 
&ani l^amionifd^ jum ©inne beS S^ierS unb feincm Sebiirfni^. 
©0 ift jebcm ber ^inber bie voUe reine ©efunbl^ett 
SSon ber 3Rutter beftimmt ; benn atte leBenbigen ©liebcr 
SBBiberfpred^en jtd^ nte unb roirfen atte jum 2eBen. 
©0 Beftimmt bie ©eftalt bie SebenSroeife beS S^iereS;* 
Unb bie SBeife ju leben fte roirit auf atte ©eftalten 
SRdd^tig juriidf. ©o geiget fid^ feft bie georbnete Silbung^ 
SBeld^e jum 2Bed^feI ftd^ neigt burd^ au^erlid^ n)irlenbe SBefen. 
SDod^ im Snnem beflnbet bie Sraft ber eblem ©efd^opfe 
©id^ im l^eiligen Jtreife lebenbiger Silbung gefd^Ioffen. 
S)iefe ©renjen erweitert lein Qiott, eS el^rt bie 9latur jte; 
S)enn nur alfo befd^rdnlt war je bag SSottlonnnene mSglid^. 

S)od^ im 3nnem fd^eint m ®eift geroaltig ju ringen, 
2Bie er burd^brdd^e ben fireis,* SBittfur ju fd^affen ben gormen 
2Bie bem SBotten; bod^ was er beginnt, beginnt er x)ergeBenS. 
^mn jwar brdngt er fid^ vox ju biefen ©liebem, §u jenen^ 
©tattet mdd^tig fie au3; jjebod^ fd^on barben bagegen 
3lnbere ©lieber; bie Saft beS Uebergeroid^ted t)ernid^tet 
9ltte ©d^one * ber gorm unb atte reine Seroegung. 
©ie^ft bu alfo bem einen ©efd^opf befonberen SSorjug 
Srgenb gegfinnt, fo frage nur gleid^, too leibet eS ctwa 
SKangel anbergroo, unb fud^e mit forfd^enbem ®ei[te. 

* Jawbone. 

* Thus the form of the animal determines its mode of living, 
and vice versa. 

® How to break through the circle (of organic forces) and to 
open a free course to particular capabilities. 

* Beauty. 



4 
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^nbm toirft bu fogleid^ )u oQer SiOmng ben Sd^IiiffeL 
S>enn fo 1^ fein X^er, bent fammtlid^ 3^ne ben obem 
Jtiefet ttmjounen, ein $om ouf f enter Stirne getrogen 
Uttb bol^ ift ben Sotoen ge^ontt ber eioigen 3Rviiex ^ 
®an) nnmoglid^ )u bilben, nnb bote fie oEe ©enntlt ouf. 
3)emt fie 1^ nid^t 3Raffe genug,' bie 9lei^ ber 3^^ 
SSoDig )n pftotjen unb aud^ ®en)eil^ nnb Corner )u tretben. 

SHef er f d^one Segrtff von 3Rad^t unb @^ranlen, von aSiOIilr 
Unb @efe|, von ^ei^eit unb 3Ra^, von ben)eglid^er Drbnung, 
SSorjug unb 3RangeI, erfreue bid^ l^od^. S)ie ^eilige SRufe 
Sringt l^armonifd^ rfyx bir, mtt fanftem So><^^ belel^renb. 
Jtetnen l^ol^em^ Segriff erringt ber jtttlid^e ^kviet, 
jteinen ber t^otige 3Rann, ber bid^tenbe jtunftler. S>er $errfd^ 
S>er t)erbient eS ju fein, erfreut nur burd^ il^n ftd^ ber 5trone. 
^eue bid^, l^od^fteS ®efd^5pf ber 9latur ! S)u fO^left btd^ f dl^ 
3l^r ben l^bd^ften ©ebanlen, an bem fie fd^aff enb ftd^ auff d^mong, 
9lad^3ubenlen.^ &er fte^e nun ftiE unb u>enbe bie Slide 
Stiutoortd, prilfe, oergleid^e, unb nimm vom SRunbe ber SRufe 
2)0^ bu fd^atteft, nid^t fd^u>amtft, bie lieblid^e t)oOe ©enn^eit. 



TWILIGHT. 1827. 
[ ' Chinesisch-Deutflch '.] 

S>(imm'rung fenlte fid^ von ohm, 
©djon ift aUt Slal^e fern; 
3)od^ }uerft emporgel^oBen,^ 
$oIben Sid^lS ber 3l6enbftem. 



^ The immortal mother, Nature, cannot form a lion with horns. 
* Material enough for both horns and upper teeth. 
' To ponder on Nature's leading idea, by which she advanced 
in the successiye stages of creation. 
^ Yii, itt; the evening star is rising. 
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9lSed fd^toanft in'd Ungetmffe, 
9le6el fd^leid^en in bie ^'6^' ; 
©d^n)arjx)crticfte ginftcmiflie 
SSHeberfpiegelnb, rul^t ber @ee. 

Slun am oftlidjcn Sereidjc 
9G^n' id^ ^Ronbenglait) unb @(ut; 
©d^lanler SBcibcn ^oargcjwctgc ^ 
©d^crjen auf ber ndd^ftcn glut, 
^urd^ (etDegter ©d^otten ©piele 
Sittett Suna'S S<»wBcrfd^ein, 
Unb burd^'d Sluge fd^Ietd^t bie jtiti^le 
©(Inftigenb in'g $erj ^inein. 



A PARABLE. 1828. 

[The following parable may have suggested Tennyson's fine 
song of the 'Arrow and the Song'.] 

Siinjft pflildft' id^ eincn SBicfenftrou^, 
%xni i^n gebanlenDoS nad^ $aud; 
^a l^otten Don ber voaxmen $anb 
^ie Jlronen ftd^ oUe jur (Srbe gen)anbt. 
3d^ fe|te fte in frif^e« ®I^/ 
Unb n>eld^' ein SBunber xoctx mir bad! 
S)ie Jt^pfd^en l^oBen ftd^ entpor, 
S)ie SIdtterftengel im gtilnen glor, 
Unb aUejufammen fo gefunb 
9CI3 [tilnben fie nod^.auf ^uttergtunb. 

©0 xoax mir'g a(3 id^ n)unbetfam 
SDlein Sieb in frember ©prad^e oemal^m. 



1 The hairlike branches of slender willows play on the waters. 



138 FIFTH PEBIOD. 1806 — 1832. 

APHORISMS. 

[In 1814 and 1815 Goethe published about two hundred pro- 
yerbs, distichs and short rhymes on ^QoiX, Gremuth und Welt'. 
To these he added between the years 1820 and 1827 six chapters 
of 'Xenia' epigrams, which in contradistinction to die satirical 
Xenia of 1796, he called the 'tame'. Among these gems of 
proyerbial Philosophy may be found some of his most brilliant 
thoughts.] 

1. 

[On the Lord's Prayer; written on the occasion of a dispute 
about its proper wording, or the right order of the first two 
words.] 

3)aS Unfer SSater ein fd^on ®ebet, 
6S bicnt unb l^ilft in alien 5R6tl^en, 
SBcnn eincr aud^ ^SSater Unfer" Pel^t, 
3tt (SotteS Slomen^ la^t il^n beten. 

2. 

[Against the notion of an 'Absentee God'.] 

SBag vo'dx ein ®ott, ber nur t)on au^en ftie^e^ 
3m fireis baS 2111 am ginger laufen lie^e; 
S^nt jiemf S, bie SBelt im 3««^^ i^ bemegen, 
3latax in ©id^, ©id^ in SRatur pi l^egen, 
©0 ba^^ was in il^m lebt unb xotit unb x% 
5Rie ©cine Kraft, nie feinen (Seift t)ermi^t. 

3. 

[On Anthropomorphism, or*the tendency to represent the Deity 
with human attributes.] 

3m 3ttnem ift ein Unit)erfum aud^; 
2)a^er ber aSoIIer loblid^er ©ebraud^, 
S>a^ 3%Ii^^ ixtd ^fte n)ag er lennt 
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®r @oU, \a feinen ®ott bencnnt, 
3l^m ^immcl unb (Srben iibcrgibt^ 
Si^tt fiird^tet, unb n)0 moglid^ liebt. 

4. 

[On the same.] 

SBie'einer x\i, fo ift fein ®ott; 
3)arum wirb ®ott fo oft jum ©pott. 

5. 

[Man formed to attain to a knowledge of God, as the eye is 
formed to see the sun.] 

SB&r* nid^t baS Sluge fonnenl^aft^ 
35ic ©onne fonnt* c§ nic crblicfen; 
Sag' nid^t in nn^ beS (SotteS eigne ^raft, 
aOBie Knnf unS (Sottlid^eS entjtttfen? 

6. 

[The adage: Know thyself! involves a contradiction.] 

(Srf enne bid^! — SBaS fott baS l^eifeen? 
®S l^ei^t: ©ei nur, unb fei aud^ nid^t! 
68 ift eben ein ©prud^ ber Keben SQBeifen^ 
3)er fid^ in ^iirje wiberfprid^t. 

7. 
[Hardships of the world to be faced resolutely.] 

S)ie aOBelt ift nid^t au8 Srci unb aRuS^ gefd^affen, 
35cSn)egcn l^altet eud^ nid^t roie ©d^Iaraffen,^ 
$arte SSiffen gibt eS ju fauen; 
SBir miiffen enoiirgen^ ober oerbauen. 

* Of pap and jam. * Sluggards, citizens of the *pays de Cocagne*. 
3 Either choke, or else digest them. 
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8. 
[That Grood fortune U lost upon the doU.] 

2)0^ 316(1 i^ gfittftis fet, 
Sod ^ffd bent etoffel,^ 
®cim tcjttcf S ajrri, 
%^ Ufm bet Soffd. 

9. 

'Ai Broad as it'i long' — G. [The adyantages of Audacity 
and Kodestf compared.] 

SBer befd^eiben tp, mug bulben,* 
Unb toet fred^ ift, bet mu^ Idbm; 
9Ufo tmrft bu gleic^ t)e(fd^ulben, 
Ob bu fted^ feift, ob befd^eiben. 

10. 

[Supreme Bole of Life.] 

SBiEft bu bit An l^itbfd^ Seben gunmeni, 
9Ru^t bid^ um'd SSergangne nid^t belummem, 
3>ad 3Benigfte mu^ bid^ Derbrie^en, 
9Ru^t ftetd bie ©egenuHtrt geme|en, 
Sefottberd leinen 3Renfd^ ^MT^/ 
Unb bie gt^nft ®ott iiberlaffen. 

11. 

[To those who affect Originality.] 

(Ein Duibam fagt: „^ bin t)on leinet @d^; 
ftein SReiftet tebt, mit bem id^ bul^Ie; 
9lud^ bin id^ n)eit booon entfemt^ 

1 Stupid; ahbroTiation of Christopher. 

* 'I>iild«n' expresses acquiescence in suffering; 'Leiden' suf- 
•imply. 
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SDa^ i^ x>on %oitm toaS geletnt/' 
SDoS l^ei^t^ toenn id^ il^n red^t t>etftanb: 
„3(i^ bin cin 3laxx auf eigne ^anb". 

12. 

[Enthusiasm, like an oyster, only good while it is fresh.] 

®nt]^ujta8muS pergleid^' id^ gem 
3)er Slufter^ meine liebc $erm^ 
SMe, TOctttt il^r jtc nid^t frifd^ geno^t^ 
SQBa^r^aftig ift eine fd^red^te Koft. 
Scgeiftruttg . ift feme ^eringSwaote 
®ie matt einpSIelt ouf eitttge 3<^tre. 

13. 

[Advice to Monarchs, on the best way to goyem their subjects.] 

SoQen bie SRettfd^en nid^t bettlen unb bid^ten^ 
SMii^t il^r il^tten eitt luftig Seben emd^tett; 
SBoUt il^ il^ttett aber n)a]^rl^aft ttii^en, 
®o mit^t il^t {te fd^eeten ^ unb fie befd^il^en. 

14. 

Tit for tat. [A man who whould have friends must show 
himself friendly.] 

3Ratttt tnit jugelttopftett 3^afd^ett^ 
®tr tf)xd SRiemanb xoa^ ju licb;* 
$attb xoxxi nut von $anb gen)afd^ett^ 
SSenn bu nel^mett xoiWii, fo gieb. 

* Fleece them, apply the shears ; and yet protect them. Goethe 
pronounces the spread of luxury to be the surest means of stifling 
thought and poetry, and declares that a firm, paternal goTem- 
ment is the most beneficial. 



* Nobody will try to oblige you. 



r 
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15. 

[On the effect of Trayel on Germans.] 

2)er 2)eutf(l^ ift gelel^, 
SBenn er fern 2)eutfd^ Detftel^t; 
2)0(i^ bleib' il^m unocrroel^/ 
3Benn er nod^ au^en gel^t. 
@t tomme bonn jurucf, 
®em^ urn mel gelel^rter; 
2)od^ ifl'3 ein groped ®(u(f, 
SBcnn tiid^t urn mel Dertel^rtcr.* 

16. 

'Paolo post fatmi/ — [Unfinished productions.] 

SBeinet m^t, geliebte ^inber^ 
2)a^ il^r tiid^t geboren feib! 
@ure SD^rdnen^ eure @d^tner}en 
2^utt bem SaterJ^etjen Ictb. 
Sleibt nur nod^ ein !urjed SBeild^en 
Uttgejeugt* im Stiffen rul^n; 
Jtann e3 nid^t ber gute SSoter^ 
SQBirb eS eure 5Dlutter tl^un. 

17. 

[That each man should move in his appointed sphere like a 
star, unhasting, unresting.] 

2Bie bag ©eftim, 
Ol^ne ^oft, 
aber ol^ne dla% 

^ He should not be prevented ifrom going abroad. 
> If not a good deal more wrong-headed. 
* Unhatched. 
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Shrel^e m ieber 
Urn bie eigene 2a% 

These are the lines from 'which Mrs. Carlyle selected the words 
Ohne Hasty ohne Itaat for inscription on the seal which was pre- 
sented to Goethe on his eighty-first hirthday, 28 August 1831, 
hy fifteen English admirers. Among the contributors were Car- 
lyle, Scott, Wordsworth, Southey, Lockhart, Prof. Wilson, Lord 
Leveson Gower. 

18. 

[Despotism, the usual result of BeTolution.] 

^i^ l^abe got nid^tg gegen bie 3Renge; 
3)od^ fommt fie einmal in*8 ®d)rcinge^ 
©0 ruft jie, urn bie 3leufel ju bannctt 
@etm^ bie @d^elme^ bie Xprannen. 

19. 

[On the ingenuity of interpreters.] 

m 

Stn SluSlegett feib frtfd^ unb tnunter! 
Segt il^r'S ttid^t auS, fo legt waS unter.^ 

20. 

[Goethe's course in life, the necessary result of his orgaxuusation.] 

^dtte ®ott tnid^ anbetd getooEt, 
@o l^dtt' ev mid^ anberd gebattt. 
2)a ev tnir aber Slalent gejoEt, 
$at er mir t)iel ©ertraut. 
3c§ braud^' eS jur Sled^ten unb iSinlen 
SSei^ nid^t^ toad barauS lomtnt; 
SBctttt'3 ttid^t mel^r frommt^ 
SQBirb er fd^on winfen. 

^ When you cannot construe, coin a meaning. 
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21. 
[The ground of our belief in immoitalitj.] 

„^bu ^ Unfterbltd^Ieit tm @imt; 
ftatmft bu ttitd beme ©runbe tiennen?" 
®ar voo% 2)er ^mtptgnmb Gegt barm, 
S)a^ xmx fie nid^t tn&tfycm fomten. 

22. 

[Lore — the key to all the complications of this world.] 

3n toufenb Sild^etn bit erfd^etnt, 
S>aS aaed ift ein Xl^tm }u Sobel, 
3Bemt ed bie Siebe nid^t Dereint 

23. 

[On precociouB genius.] 

SWtt fettfomen ©cBcrbcn 
®t6t man fid^ t)ie(e $ein, 
Jtein 3Renfd^ toiE ®tn)ad toetben, 
@in S^bev nnE fd^on toad fein. 

24. 

[Self-knowledge produces shame.] 

2>em ift eS fd^Ied^t in feinev ^oxA, 
©et in fcinen eignen Sufcn fd^out. 

25. 

[Goethe's autobiography is to him what sleep is to the inebriate.] 

Jlcl^met nur mcin Scben l^in, in Saufd^ 
Unb SSogen,^ xok id^'8 filiate; 

^ As a whole, without too much scrutiny. 
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Slnbre t>etfd^Iafen il^ren fftaa\^, 
3Reiner flel^t ouf bem ^opiere. 

26. 

[Artists and philosophers gi?e more than they take, eren when 
they seem to horrow.] 

Srloud^te Settler l^aB' id^ gefatmt, 
Jtibtftlev unb ^l^ilofopl^en ^tnatmt; 
^0^ xoH^V id^ 3txemat6>, ungeprol^lt^^ 
SDer feine ged^e' beffer bejol^. 

27. 

[On his physiognomy, as painted in 1826 on a china cup hy 
L. I^ebhers at Brunswick.] 

©ibpQinifd^ tntt tnetnem ©ejtd^t 
@on id^ irn SUter pval^Ien! 
Semel^r ed il^ on f^Ee gebrid^t, 
S)efto dfter tooUen fte'd tnolen. 

28. 

[That the police of Weimar ought not to prohibit boys from 
burning old brooms on Midsummer-day.] 

l^ol^annisfeuer fei uxto^xtodfct, 
SHe t^eube trie t)erloren! 
Sefen werben itnmer ftumpf flelel^rt, 
Unb l^^ngen immer geboren. 

* Without boasting. 

> Pays his bill »> makes a better return. Ji 
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29. 

[A man of low mind is incorrigible.] 

^freunb^ toer em Sump ift, bletbt ein 2wxip, 
3tt aOSogm, $fcrb unb gufec; 
2>ntm glaub' an fetnen Siunpeit j|e, 
Sin temed Sttmpen Su^e. 

30. 

[Fortimatelj for the honest, knayes often prey npon each other.] 

Seber fold^er Siunpen^unbe 
SBirb t)om 3n)etten abget^an; 
Set nur brao )U ieber @tunbe, 
9{iemanb fyd bit @tn)ad an. 

31. 

[Perfect thoughts better than perfect rhymes.] 

®tn reiner 9fletm nnrb n)o]^I begd^rt, 
2)od^ ben ©ebanlen rein )u l^aben 
SMe ebelfte t)on aUm ®aben, 
Z)ad ift mir aUer Sletme n)erti^. 

32. 

['At Rome you must do as the Romans'; this is the condition 
on which you may expect to have your own way also.] 

3n letner ®tlbe fann man fein^ 
3Rm mtffe benn ju fd^ultem* fein; 

1 To stand shoulder to shoulder. 
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3)aS was jte Keben, waS jte l^affen, 
2)ag mu^ man eben gefd^el^en laffen; 
3)a8 was fie mffcn^ Id^t man gclten,* 
SQBaS jte nid^t wiffen, tnu^ man fd^elten, 
Slltl^ergebrad^teS wetter fiil^rett,^ 
2)a8 5Reue fliiglid^ retarbieren; 
2)antt werben fie bit jugeftel^tt^ 
Slud^ nebenl^er beinen 2Beg ju ge^n. 



33. 

[Bygone creeds of small importance.] 

35{e gefd^id^tlid^en ©^mbole — ^ 
21^5rici^t^ n)er fie md^tig l^dltl 
Smmer forfd^et er in'S ©ol^Ie,* 
Unb Derfdumt bie reid^e^ SQBelt. 

34. 

[On Pessimism, or the philosophy of Despair.] 

2)er @ottedevbe lid^ten @aal 
aSerbiiftern fie jum ^(xnmettf)al, 
2)aran entbed^en toir gefd^toinb, 
aCBie idmmerlid^ fie felber finb. 



You must approve. 
^ Continue old practices, keep back the new. 
^ Creeds, doctrines of the past. 

* He is searching into vacuity, who thinks them important. 
** Teeming. 



i 
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a jommg eovmtrj, 

ami €0Ska rdies of tlM pML] 

XB mfer Sontiiimt, bcr oBe; 
$ap foine oerf aOenm €(^Ioffer 
Hub Idsie SafaUe.' 
2yii!^ flott itU^ int S^tnent 

iisnnq^ t&nniieni 
tXnb wxySaXiSjia @tmt 

Semt|t bte eegeiiilHirt mtt @UnI! 
Uttb loeim mm eitre fltnber U^ten, 
fbaocifu fie ettt gut ®ef (^ 
Sot 9tttter^ Stouber^ unb ®ef|)enper^@ef( 



36. 

[Goethe compare* himself with Blncher.] 

3^ {otmt tnir itmner ungefd^eut 
aSie Slitd^ 2)enfinal fe|en; 
Son ^ottjen ^ er eu(| (efreit, 
3d^ Don $l^tttpeme^en.' 



^ Basalt is a Tolcanic stone, a sign of antecedent eniption. 
In this sense it is to be taken here — allegorically. 

* Useless remembrances and profitless riyalries — pointing to 
the pride of pedigree and the disastrous riyaliies of pettj Ger- 
man princes. 

* Snares of Philistines. This term arose among German 
itodenti, who jocularly called themselves the eleet people of 
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37. 

[Loye and Fidelity compared.] 

Siebe fd^dttnt ouf alien SEBegen^ 
SIreue tool^nt filr fid^ aUein. 
Siebe lommt eud^ rafd^ entgegen^ 
Slufgefud^t toiK SIreue fein. 

38. 

[The iyranny of the German Purists or Spraohreiniger, as 
intolerable as the tyranny of Napoleon.] 

@ott ^oxd, ba^ un^ fo tool^l gefd^al^/ 
SDer %yxann ft|t auf Bmft Helena; 
^0^ lie^ ftd^ nur bev eine batmen; 
SSir l^aben je^o l^unbert S^^rannen; 
2)te fd^mieben nn^ gar unbequem 
(Sin neuei^ SontinentaUSpftem; 
3)eutfd^Ianb foil jid^ rein tfoliren, 
®itten $eft*6orbon unt bie ©rfinjen fill^ren, 
3)a^ ntd^t einfd^Ieid^e fort unb fort 
ilopf^ Korper unb ©d^wanj t)om fremben SBort. 
SQBtr follcn auf unfem Sorbeem rul^n^ 
9lid^tS n)eiter benfen, aid xoa^ n)ir tl^un. 

39. 

[On the prospects of united political action in Germany.] 

^e 2)eutfd^ ftnb red^t gttte 2mt% 
©inb fie einjeln, fte bringen'S ©eit. 



God, even -as the Jews of old,, and therefore styled externs Fhi- 
ItBtinea, In a wider sense the word signifies pedants, opponents 
of every innovation. From these enemies to true culture Goethe 
rid Germany. 



/ 
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3tun fmb il^nen aud^ bie grS^ten *£f)(dm 
Sum crften WlaU im (Sanjen gcratl^ett. 
(Sin jcbcr fpred^c Slmen barcm^ 
2)a^ eg nid^t moge bad Ie|te ^ol fein. 

40. 

[That it is well for the Germans, that their language is not 
understood by Frenchmen.] 

SHe ^anjofett ©erftel^n nn^ ttid^t, 
®rum fagt man iJ^ncn bcutfd^ in'3 (Sepd^t, 
2Bag i^nen toar' Derbtie^lid^ getoefen^ 
SBctttt fie eS l^dtten franjoftfd^ gelefen. 

41. 

'Last will* — G. in 1829. 

ileitt aOBefcn lonn ju md^ts jerfatten,^ 
SDad StD'ge vegt fid^ fort in alien; 
aim ©ein erl^alte bid^ begliidft.* 
S)a3 ©ein ift emig; benn ®efe|e 
SSemal^ren bie lebenb'gen ©d^d^e/ 
3lud n)eld^en ftc^ ba§ 3ia gefd^miidtt. 

42. • 

[To a proud person.] 

®in SiSd^en SRuf^ ein wenig (Sl^re 
2BaS mad^t ed eud^ filr 3lotf) unb $ein! 

^ Collapse into nothing. 

* Happy in the contemplation of Being. 

> Treasures, sources of happiness. The above lines are the 
beginning of a long, and somewhat obscure poem, entitled 'Yer- 
mlichtniss'. 
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Unb toetm td^ aud^ nid^t @'6t^t Mxt, 
©0 tn5d^f id^ bod^ nid^t fern. 

43. 

[Reasons for disliking the idea of a future state.] 

@in @abbuc(ier mU i^ (leiben! 
SDad Idnnte tnid^ jut SSerjn^eiflung treiben^ 
3)a^ DOtt bem SSoIf^ baS l^ier tnid^ bcbrdngt, 
2lud^ iDilrbc bie ©mgleit eingcengt; 
a)a8 ware bod^ nur bet altc $atfd^.^ 
3)robett gdb'S nur Derllarten filatfd^.* 

44. 

[Science and Art involve Religion.] 

SBer aOBiffcttfd^aft unb Kunft befi|t, 
$at oud^ Sieligion; 
SBer icttc beibcn rtid^t beft^t, 
2)er l^abe* Sflcligiott. 

45. 

[Benediction on Luther by a Lutheran parson.] 

(Sin lutl^erffd^er ©eiftlid^et fprid^t: 
C)ciK9cr, Itebcr Sutl^cr, 
Sht fd^abtcft bie ^Utx 
SDcinen EoIIegen t)otn Srot; 
SDa§ Derjeil^e bit @ott! 

* Mire, mud. 

* Scandal in celestial guise, lit. transfigured. A 
B Ought to have, ought to acquire. ^ 
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46. 

[That malevolent interpreters might prove as dangerous to 
Goethe, as they had proved to Lessing.] 

2Bic mand^er SJli^roiHigc fd^nuffclt unb roittett^ 
Um baS DOtt bcr 3Jlufc Dcrlicl^ttc ©cbid^t; 
©ic l^aben Scffmg* baS ©nbc t)erbittcrt, 
mix fottcn fie'g nid^t! 

47. 
[On Haller^s celebrated lines, endorsed by Kant.] 

,,3!n'S Snn'rc ber 5Ratur 
Sringt feih erfd^affner ®cift, 
©KiifcKg, roenn cr nur 
SDie au^re ©d^ate roeirt." 

2)aS l^6r' id^ fcd^jig S^J^^^c roieberl^olctt; 
3d^ flud^c brouf, aber DerftoJ^len ; 
©age mix taufcnb taufenbmalc: 
3lIleS gibt fie rcid^Iid^ unb gem. 
!Ratur J)at toeber ^em nod^ ©d^ale; 
3llIcS ift fie mit cinem SKalc; 
3)id^ priife bu nur attermeift, 
Db bu Kern ober ©d^ate feift. 

48. 

[Self-conquest more to be admired than genius.] 

SGBenn eincn SWcufd^cn bie 5Ratur crl^oben, 
3ft eg lein SBunber, rocnn il^m Diet gelingt; 

^Sniffs and scents, like a hunting dog. 

^ Lessing was prohibited from publishing the 'Fragmente' by 
his sovereign the Duke of Brunswick, at the instigation of Pastor 
Gotze. 
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3Ran mu^ in il^ bie ^ad^t be§ ©d^opferS lobm, 
S)cr fd^road^ctt Sl^on^ ju fotd^er ®l^rc bringt. 
3)0(1^ roctttt eitt SJit^nn Don atten ScbcnSprobcn 
SDic fauerftc bcftel^t, ftd^ fclbft bejromgt, 
S)attn lann man i^n mit Reuben anbem jeigcn 
Unb fagcn: bag ift er, baS ift fein cigen! 

2)ettn atte ^raft bringt tjorroarts in bic 2Beite, 
3u Icbett unb ju roirfcn l^ier unb bort; 
^a%^%m tn%t unb l^cmmt con jcber ©cite 
S)er ©trom bet 2BcIt unb rei^t unS mit jtd^ fort ; 
Sn bicfcm innem ©turm unb au^crn ©treitc 
SScmimmt bcr ©cift ein fd^roet Dctftanben 2Bott: 
SSott bcr ©croalt, bie aU^ SBefen binbet, 
93efreit ber SWenfd^ ftd^, ber jtd^ iibcrroinbet. 



Clay. 
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Christiane 64; marries her xxxvi; his son and gprand- 
childrenxxx; becomes acquainted with Schiller 68; publishes 
the Xenia 70; writes W. Meister 74; his evening ^Kranz- 
chen' 98; his sonnets 108; the Wahlverwandtschaften 108 
his Divan 127; his *Zahme Xenien' 132; loses his wife 122 
his views on Eeligion, Art and Politics xxv; on Ritualism 118 
on scientific subjects xxvii. 

Gottsched^ Professor of Leipzig, founder of the Saxon school, 2. 

G5tz von Berlichingen, or the knight with the hand of iron, 
tragedy, 22. 
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Gretchen, songs of, from Faust, 82 — 85. 
Gross-Cophtha, drama on Cagliostro, 67. 

Herder, pastor and court-chaplain of Weimar, xxxn, 47. 
Horen, periodical published b}' Schiller, 70. 

Hmenau, poem on, xvi; cottage at, 54. 
Interpreters often coin meanings 137. 

Karl August, Duke of Saxe Weimar, Goethe's patron 45. 
Kotzebue xxxn. 

Lavater xxxiv; 29; 63. 

Lili xxxv; 32-41. 

Louise, Duchess of Saxe Weimar, 44. 

Lottchen or Charlotte Buff xxxv. 

Luther, benediction on, for having injured the clergy 145. 

Merck, sumamed Mephistofeles, xxxrv; 31. 

Metamorphosis of plants 95; of animals 128. 

Minna Herzlieb 108. 

Musen-Almanach of Schiller, Goethe's contributions to, 68—78. 

Musen und Grazien in der Mark, poem, 71. 

Newtonian theory of light and colours 126; xxvn. 
Nicolai, adversary of Goethe and Werther, 24. 

Oeser, Professor of Drawing and Sculpture at Leipzig 3; 6. 

Pantheism, tendency to, xxvi. 

Political apathy of Goethe, want of sagacity xxv. 

Prokto-Phantasmist, nickname of Nicolai, 24. 

Religion, opinions of Goethe on, xxv — xxvi. 
Boman Elegies 61—62. 

Bosenkranz, his critique on Goethe's lyrics xix. 
Biemer, Goethe's secretary, xvm; 64; 111. 

Schiller xxxm; 104. 

Schlosser, Goethe's college-friend and brother in law, 2 ; xxx. 

Stein, baroness von, 47; xxxv. 

Sturm und Drang period xvi; xxn. 
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Tmbo, drama, xvn. 

Tiefart, summer residence of the Dacliess Dowager 43. 

United States, Goethe's opinion of, 142. 

IJnhasting, unresting (Ohne Hast, ohne Bast), motto selected 

by Mrs. Carlyle for inscription on her birthday present to 

Goethe, 136. 

Venetian Epigrams 62. 

Volpins, Christiane, or Fran von Goethe, see Christiane. 

Wahlverwandtschaften, novel, 108; xvin. 

Wandeijahre, feeble continaation of Lehrjahre, 74; xvni. 

Weimar, Duchy and town, 45; 48. 

Werther or Jerusalem, hero of Werther's Leiden 23. 

West-ostlicher Divan 127. 

Wetzlar, seat of the Beichskammergericht, where Goethe was 

engaged in 1772; 23. 
Wieland, tutor to the Duke xxxn; 43; epigram on, 70. 
Wilhelm lieister, novel, 74—79. 

Xenien, the name explained 70; extracts from, 70; 71. 

Zahme Xenien 132. 



THE END. 
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